Source:

Location:

Author(s):

Title:

Issue:

Citation
style:

You have downloaded a document from

The Central and Eastern European Online Library

The joined archive of hundreds of Central-, East- and South-East-European publishers,
research institutes, and various content providers

KynbTypa i cy4acHicTb
Culture and contemporaneity

Ukraine

Olga Olegivna Smolina

CuCTeMHUI xapaKTep KynbTypy NMPaBOCMaBHOIO YepHeLTBa
The Systemic Nature of Orthodox Monasticism’s Culture
1/2013

Olga Olegivna Smolina. "CncteMHuin xapakTtep KynbTypu NpaBOCAaBHOro YepHeLUTBa".
KynbTypa i cyyacHictb 1:82-87.


https://www.ceeol.com/search/article-detail?id=618678

KyasTypoJiorig

was cheating in the name of high art camp creates deliberately awful. And this monstrosity is an alternative of mass
culture — sensuality Kemp seemed to play a proactive.

Another option to study on a new sensibility presented in the Sontag "The only new culture and sensitivity,"
which just need to be considered in tandem with the "Notes ...". The theme of the new sensation she felt, in resolving
the contrast between culture literature, art and culture of science. The first — the culture of literature and speech, which
was formed as a single unchanging pattern of European education and training.

Another culture — a culture that is based on the latest technologies, thus avoiding or distancing itself from the
classical hierarchy of sciences and arts. For Sontag was important not to compare them and introduce own vision of the
new situation in the sciences and arts by outlining the trajectory of art toward understanding its importance.

Artists today be accounted for aesthetics with powerful vector of consciousness that violated all conventional
divisions between form and content, frivolous and serious, between high and low culture. Sontag, herself gravitated to
the new industrial arts (photography, cinema), clearly expresses their aesthetic priorities that are often contradict with
the established aesthetics and art criticism discursive practices of its analysis and evaluation.

Key words: S. Sontag, camp, sensuality, aesthetics, sensual culture, a new susceptibility.

VK 261.6:271 CwmoJina Oabra OJeriBHa,
KaHIUAT MUCTEITBO3HABCTBA, JOIICHT

CUCTEMHMUU XAPAKTEP KYJIbTYPHU IIPABOCJIABHOI'O YEPHEIITBA

Y ecmammi asuwe kynomypu npasociagnozo uepHeymea po3ensioaemsbca 3 HO3uYil CUCIEeMHO20 nio-
X00y. Busigneno, wo xyiemypy npasociagHo2o 4epHeymea MONCHA po3eaadamu K KyIbmypHy CUcmemy, o
sa6715€ 00010 00Cc8i0 Mamepianizayii iHWOI KyIbmypHoi cucmemu — ideaibHoi — e8anzenbcbko2o euenns. Ha
BIOMIHY 810 C8IMCLKOI KyIbmypu, KyIibmypa 4eprHeymea 6 Yiiomy He € Camoyiinio, aie 3acobom 00 docse-
HeHHs Memu AKICHO THuwo2o Biunozo Kumms.

KirouoBi cnoBa: xynemypa uepreymsa, cucmemHuu nioxio, MOHACMUPCbKA KyIbMmypd, depHeud
Kyiomypa, Kyabmypoao2iunuii nioxio.

I3 gpyroi momoBuHM XX CTONITTS B HAyIli BAaroMe MicCIle 3aiiMaroTh JOCHIKSHHS, BUKOHaHI Ha OC-
HOBI CUCTEMHOTO MiAX0/y, IO BiIOMBA€E TEHACHIIIIO HE TIIbKU JIO LIJTICHOrO BUBUCHHSI 00’ €KTIB, aje i iHTe-
rpauii, "30upanns" GaraToraiay3eBOro HayKoBOro 3HaHHS. Cepen y4eHHX, SIKi 3poOMIM 3HAYHUH BHECOK Y
po3pooky wiei meromonorii — I'. [1. lenpoBunbkuit, O. 1. I'ericapeTchkuii i baraTo iHIIKX.

Crin 3a3HaYUTH, MO PENiriiHi PeHOMeHH, i, OUTBIIT BY3bKO, YEPHENTBO SK SBHINE KYJIbTYPH, 3 IO-
ISy CHUCTEMHOIO MiIXoay Maibke He posrisaaiocs. Bukmouenns cranoriats podoru C. C. Xopyxoro,
SIKUH, OJTHAK, 13 CUCTEeMHHUX (200 CHHEPTeTUYHHUX) MO3UINH PO3Iisiae He KyJIbTypy YEpHEUTBA B IIJIOMY, a
JIUIIIE AyXOBHY MPAKTHKY iCHXa3My.

TpaauiiiiiHo *x naHuii 00’ €KT NPUIHITO BUBYATH B KOHTEKCTI ICTOPUYHUX, COLIAIbHO-CKOHOMIYHHMX,
MUCTEITBO3HABYMX JOCIIKCHb, SKi B [bOMY BUIAJIKY J1a0Th (pparmMeHTapHe a0 CyMaTHBHE, a HE CUCTEMHE
3HaHHA. Pa3oM 3 THM, KyJIbTypa YepHENTBa € CHCTEMOIO, 110 BiJIIIOBIIa€ TAKUM BaYKIIMBHM YMOBaM CHCTEM-
HOTO JOCJIJIKEHHSI, SIK HasBHICTh SKOCTEH ILTICHOCTI 00’€KTa, HOro BHYTPIIIHBOT CaAMOCTIHHOCTI i BiTHOC-
HOT aBTOHOMHOCT!.

Ha nymxy I'. T1. HlenpoBuibkoro, mod 3HaHHA PO 00’ €KT MOXHA OyJI0 00 €HATH B CUCTEMY, He-
00XiHO X CITIBBIIHECTH 31 3HAHHEBOIO MOJIEIUTIO-KOH(ITYpaTOpOM ITLOTO 00’ €KTa. YUCHHI Ta€ TaKy Xapak-
TepucTuky 1iei moxeni: "Io-mepie, BoHa 3i0paia i 00’enHana B co0i Bech TOW 00’ €KTHUBHHMA 3MICT, KUK
OyB 3adikcoBaHUH B 3HaHH:IX, IO Bxke Oynu panime. [lo-npyre, ii cTpykTypa Oyia BBeleHa sk "migcraBa i
"mxeperno" ycixX MposiBiB 00’ €KTa, IO BUABJISAIOTHECS B MPSMIM IMi3HABAILHIM ONEPYBaHHI 13 ITUM 00’ €KTOM.
Hapemrri, mo-tpere, Ha OCHOBI OCOOJIMBOTO Mi3HABAJIBHOTO ONEPYBAHHS 13 CAMUM LIUM 300pakKeHHSM 1 BHU-
PaXKEHUM Y HBOMY MPEIMETOM 3HAHHS BUBOJIUINCS W OOIPYHTOBYBAIUCS HOBI CKIIAJHI 3HAHHS MPO 00 €KT.
<...> Mopuens 3aBxau OaraTiiie BIaCTUBOCTSIMH, Hi’K cyMa 3HaHb, Ha SKUX BoHA OyxyBanaca” [10, 654, 663].
VYABISI€TbCS KOPEKTHIUM CKa3aTH, 10 BIAHOCHO YEPHEIITBA TAKOIO MOJCILIIO € iIeallbHUi YTBip, IMCHOBAaHUH
"KyJbpTypa dyepHenTna'.

Posrmsn KyneTypHu depHeNTBa 3 MOy CUCTEMHOTO ITiIXOY MPUITYCKAE BHUSBIICHHS SKUXOCH HO-
BHX XapaKTEPUCTHK, SKi HE BUILTUBAIOTH aBTOMATUIHO 13 CYMH ii OKPEMHX €JIEMEHTIB, 1110 PAHIIIe BUBYATHCS.
"CHCTeMHUI MiIXi[ i3 caMOro MoYaTKy I'PyHTYETHCS Ha MPHHLUII IITICHOCTI TOCiKyBaHOTO (heHOMeHa 1
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3aliMa€eThCsl NOCTIKEHHSIMH HOTO BIACTUBOCTEH SIK €JMHOTO LIJIOT0, €AMHOI CUCTEMHU, BUXOIUHU 3 TOTO, IO
I[iJIe Ma€ SIKOCTI, SIKHX HEMA€E B HOoro okpemux ckiagosux" [7, 11].

Psin cygacHHX y4eHHX BBaXKalOTh, 0 CUCTEMHUH MiJIXiJ TOBUHEH OyTH agalTOBAaHUH 10 crienudiku
00’exTiB KynpTypHu. Tak, F0. B. Ocokin numie: "mpu BUBUEHHI CUCTEM Pi3HOI IPUPOIHA AITOPUTMH CUCTEM-
HUX JIOCITIIPKEHb BapilOIOThCS, <...> OCKUJIbKH B KO)KHOMY OKPEMOMY BHITIAJIKy HEMUHYYe IOTPiOHHI TIEBHUHT
"3CyB aKLEHTIB" P MOCTAHOBLI KOHKPETHUX JOCIIAHUIBKIX 3aBAaHb CHCTEMHOTO aHami3y <...>. OOHi€lo 3
TaKWX JIOKATI30BaHUX BEPCiii 1 € KyIbTYPOJOTIYHMHN MiAXiq — "MoUipHA" BEpcCis CHCTEMHOTO MiIXOMYy, Iijec-
MIPSIMOBAHO OPIEHTOBAaHA HAa JOCTIHKEHHS KyJIbTYpH U KyJIbTypHUX mporeciB” [7, 14].

3aBnaHHs KyJbTYPOJIOTIYHOTO MiJXOJy IMOJSTAE B MOIIYKY 1HBapiaHTHUX BIACTHBOCTEH JOCIIIKY-
BaHUX SBUII, Y paMKax SKUX O iHTepmperaniii BoHu He po3rmsganucs [7, 17-18]. Cnenudika KymbTypoio-
TIYHOTO TIAXOAY SK BEpCil CHCTEMHOTO TOJIATAaE, y TOMY YHCHi, 1 B HHU3I HOTO CIeIiaJbHUX MPUHITAIIIB,
cepen sikux FO. B. OcokiH BUIISE HACTYITHI:

"l. AHajiTU4HE KyJBTYpOJIOTiUHE IOCHIIPKEHHS 3IIMCHIOEThCA TPH OJHOYACHIM 3BEpTaHHI 0
"KyJIbTYpPHO-00’€KTHOTO", "KyJIBTYypHO-TIPOIECYATBHOTO" 1 KPUTHKO-aHAITAYHOTO MaTepiainy K 0 PiBHUX
cdep nomryKy HeoOxinHoi iHpopmallii.

2. <...> BHXiJ Ha 3HaYCHHEBI 1HBapiaHTH AAHOTO THITy KYyJBTYPHOI CBIZIOMOCTI MOIIMBHI depe3
3BEpPTaHH: 0 MaTepiady KOKHOI 3i cdep maHoi KyJabTypH <...>.

3. Ilomyk 3HaYCHHEBUX 1HBAPiaHTIB KyJIbTYPHUX SBHUIII MPOBOIUTHCS HA OCHOBI BUBUCHHS HAWOIIBIIT
HIMPOKOTO CIEKTpa iX "MpenIMeTHUX BTiIEHD" <...>.

4. BupineHHs "3Hau€HHEBHUX 1HBApiaHTIB KyJNbTypu'" Moxe OyTH abo 3MiliCHEHEe CaMHUM KYJIbTYPOJIO-
TOM — TIIpH aHauTi3i apTedakTiB, peasid KyJapTypH <...>, a00 3HalAeHe iM cepes Oe3midi B)ke HassBHUX " TOBI-
TpHUX" IHTEpIIpeTaliil KyJIbTYpHOI KOHKpeTHKH <...>" [7, 21].

3araqbHOCHCTEMHI XapaKTepUCTUKU KyJIbTYPH, Ti caMi iHBapiaHTH, MOXKYTb OyTH BUALJICHI, 3 IOTJIS-
oy 1O. B. Ocokina mpu aHami3i KyJbTypOJOTiYHUX (EHOMEHIB y pamkax "KynbTyposoriuyHoi Tpiaan". Oc-
TaHHSA SIBJIA€ COOOI0 HACTYIIHE:

* ySIBICHHS (B1IUyTTs) JIOAMHOIO XapaKTepy CHCTEMHOTO yJaITyBaHHA (OpraHizaiii) cBiTy;

* ysBICHHS (BIOUyTTA) JIFOIMHOIO XapaKTepy CBO€T "yOy0BaHOCTI" y CHCTEMY CBITY;

* YSBJICHHS TIPO Ail (Ha OCHOBI "MpaBHiI TpH", 10 3aTAIOTHCS CHCTEMHHM OOJIaTHAHHSIM CBITY), He-
00XI1THUX, IPUITYCTUMHUX 1 HeOKaHUX, BIAMOBIHI 3pa3KH MIil, BIAYYTTIB 1 epexuBanb [2, S51-552].

3 MOTJIsIly CHCTEMHOTO MiAXO0AY KyJIbTypa MPaBOCIaBHOTO YEPHENTBA € MiICHCTEMOIO MPaBOCIaBHOT
pedirii, sika, y CBOIO 4epry, BUCTYIIAE IMTiICUCTEMOIO I1e O1IBIIT ITUPOKOTO YTBOPY — KYJIBTYpH B miioMy. CBIT
KyJBTYPH YepHENTBA 3HAYHO MIMPILE, HiXK CBIT KyJIbTYpH CBITCbKOI. Ha 1ie# (akT mo BigHOIIEHHIO 10 3aXi-
HOEBPONEHCHKOI cepeqHbOBIUHOT KyIbTypH BkazyBaB A. S. ['ypeBuu. Lleii cBiT MicTuTh y co0i BCiX, II0 KU-
BYTh HHHI 1 IOMEPIINX, THX, SIKi epe0yBarOTh y MeKIi i y pai, a TaKo COHM HEeOSCHHX CHII, IX iepapXito.
Y Mexax KyJabTypd YepHEITBA iCHye ¥ HETaTHBHE TPAKTyBaHHS TOHATTA "CBIT", K CHHOHIM CEKYJISIPHOI
KyJIBTYpH, SIKa MPOTHCTaBisge cebe Borosi, sika 3paania cBOEMY NMpHU3HAYEHHIO, OqHOMIpHOI. Buxomsuu 3
TaKOTO PO3yMiHHSA, KyJIbTypa YepHEITBA HE MUCIUTE ceOe y CBITi, BIIIIIAETHCS BiJl HBOTO, XapaKTePU3yOUX
cebe six "Hebo Ha 3emmi".

CucteMoTBOpYHUM (PaKTOPOM KYJIBTYypPH YESPHEITBA, TIEI0 OPTaHI3yI0YOI0 OCHOBOIO, SIKA HANa€ il CH-
CTEMHHI XapakTep i COpsAMOBaHICTh y QyHKIIOHaNbHINA cnenndii, € TekcT Ta imei €Banrenis. OpieHTauis
Ha Ieil KaHOHI30BaHUH TEKCT 3a0e3Meuye CTPYKTypHY CTilKicTh cuctemu. CaM TeKcT €BaHremist y Uil Kyib-
Typi He MOPOPKEHHUH, CKOpillle BOHA € HA HHOTO BiMNOBia0. KynbTypa depHenTBa € BiAMOBIAII0 HA BUKIIHK
€Banremnis. Y [IpaBocnas’i mxepenoM, piBauM €Banrenito (IIucannio), € Ilepekas, sskuit MOKHa TTO3HAYUTH
SIK JOCBiA nepexxuBaHHs U ananrtauii [lucanss.

Mera icHyBaHHS KyJBTYpPH YEpHEITBA B CHCTEMIi pelirii — 1e 3abe3nedeHHs, "oxopoHa" BHCOTH i
YHCTOTH BYCHHS, CTBOPEHHS OPIEHTUPA, JOKa3 MOXKIIMBOCTI JKHUTTS 3a €BaHremieM, "criaciHag" K Kap/uHa-
JbpHA mepeOyoBa JOACEKOT OCOOMCTOCTI M 3HAXOMKEHHSI BIYHOTO KUTTA Micis cmepTi. Mera icHyBaHHS
KYJIBTYPH B IJIOMY, 3 TIOTJISATY CHCTEMHOTO ITiIX0Ty, BA3HAYAETHCS K 30epekeHHS (BIDKHBAHHS) BUAY: "10-
CSTHEHHSI METH Ol0JIOTIYHOTO XapakTepy — BXuBaHHS BuAy Homo Sapiens, mo 3abe3nedyerscs, 0JHaK,
no3abionoriuaumMu 3acobamu” [7, 15]. ¥ KynbTypi 4epHENTBa MOIIUPEHA i1esl He BUAOBOTO, a 0COOUCTICHO-
o, TyXOBHOTO CIACIiHHS, KA, pa30M 3 THM, HOIINPIOETHCS HE TIJIBKU HA THX, 110 )KUBYTh YEPHEUUM JKUTTSM,
ane # ycix, mo mepedyBarmTh "y Mupy".

VY KyJbpTypi IpaBOCIaBHOTO YEpPHELTBA CIIOCTEPIraeThcs LiKaBe CITIBBIIHOIIEHHS MiX METOI i ic-
HyBaHHS # iHpOpMaIi€to, SKy BOHA POAYKYE 1 CIIOKUBAE. Y CYYaCHHUX JOCIHIHKCHHSX IiAKPECITIOETHCS, 10
"BimOip moTpiOHOI iHdopMarii (Ska miasarae "HarpoMaKeHHIO, ITepepoOIri, 30epiranHio it mepemadi") ta ii
BUKOPHUCTAHHS B KyJBTYpi, 3HOBY X K 1 B OyJIb-sIKHI 1HIIINA CKIAAHIN CHCTEMi, BU3HAYAETHCS SKOKOCH Me-
TOI0, IO CTOITh MEpe/l CUCTEMOIO, Ha TOCATHEHHS K01 CIPsIMOBAHO ii (pyHKUioHyBaHHS ("MeToro 11 icHyBaH-
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HA"), a &K HiSK HE caMoI0 1H(QopMaIli€ro K Takoro. [HIMMH cltoBaMH, KyJIbTypa — IIe CHCTEMa, [0 BUKOPHC-
TOBYE 1H(OpPMAIIiIO 3 IEBHOIO METO0, caMolo iH(opMaIli€lo ax HisK He 3aJJaHuX (HAIPOTH — TaKoIo, IO 3a-
JAEThCA 11i€r0 MeTor0)" [2, 549].

KynbeTypa mpaBociiaBHOTO YEpHEITBA SIBJISIE MPUKIIAT CUCTEMH, SKa 3aaHa iHpopmartiero (€paHrei-
€M), sIKa BU3HAUA€ HE TUIBKH ii METy, ChOTOJICHHS i MalOyTHE, aie € TOw "MpHU3MOI0", uepes3 sIKy cucremMa
POOHTH OLIIHKY, CeNeKLito iHpopMallii, 110 HAAXOAMTS i3 "cBiTy". MOXKHa cKa3aTu, O TYT NPUCYTHI IBa TH-
mu iHdopMartii: cakpanbHa i podaHHa, a00 KaHOHIYHA i CHUTyaTWBHA. TakuM YMHOM, Y JaHIi cHCTeMi CBS-
IeHHa, KaHOHI30BaHA iHQOpMAIlisA 3aJdae METy CHCTEMi, a BHUXOIIYM 3 Hei, cucreMa poOWTH Bimbip
iH(pOpMaIIii 330BHI KyJIbTypH. MOKHA TaKOX CKa3aTH, II0 B KyJbTYpi MPaBOCIABHOTO YEpHENTBA LiJb 11 ic-
HyBaHHsI 1 iHpopMaIlis, SKy BOHA MTPOAYKYE 1 TPAHCIIIOE, IO CYTi 30iraroThCsl.

OnHiero 3 0COONMMBOCTEH KYJIBTYPOJIOTIYHOTO MiAXOAY SK THITY CHCTEMHOTO € BBEICHHS HOBHX
NpUHIHIIB B "0a30BY" Bepcito, cepell SKUX — HEOOXIIHICTh PO3TISIATH CUCTEMH KYJIbTYPH OJHOYACHO 1 SK
3aKpHTi (3aMKHEHi) 1 Ak BigkpuTi (He3amkHeHi) [7, 11]. KynbTypy uepHenTBa HaifuacTime XapakTepu3yloTh
SIK 3aKPUTY CHCTEMY, IIO BUPIIIY€ BIACHI BY3bKO KOH(ECIOHATBHI 3aBiaHHs. Pa3oM 3 THUM, 4acTo migkpec-
JIFOETHCSI, 10 TIOBHOTO "BIZXOMY 31 CBITY" TYT HE CHOCTEPIraeThCs, a, HABMAKK, 30€piraloThCsl YHCICHHI 3B’ -
3KH 13 HUM.

3IaTHICTH CUCTEMH 10 ajanTauii i 31aTHICTS ii 30epiratu i yTpUMyBaTH CBOI XapaKTEPUCTHKH, He-
PO3pPUBHO TIOB’sI3aHi OJHA 3 OHOIO. Y KYJIBTYpPi IMPABOCIABHOTO YEPHEITBA, Y CHIIy HEMOXKIIUBOCTI 00’€x-
HaHHS i7edl "3pedeHHs cBiTy" (MOBHOI 3akpHUTOCTi) 1 "HisIbHOT TYypOOTH TpO CBIT" (BIAKPUTOCTI, pobOTH 3
TIEPETBOPEHHS CBITY) I ifeil 3HAWIUIA BTUICHHS Y ABOX 1i TMmax, abo migcucreMax. 3MaTHICTh CUCTEMH JI0
amanrarii ("30BHINIHIA ToMeocTazic") peari3yeThesl B COIIAIBHOMY THIII, SIKH MOKHA ITO3HAYUTH SK ""MOHa-
CTHPCBKa KyJbTypa', a 37aTHICTh 10 30epexeHHs cebe ("BHYTpIilIHIA roMeocTasic") — y CHOTISIAIEHOMY
TUM — "yepHeuill KynbTypi". SKIIo BUHMKA€E 3arpo3a BTPaTH CHCTEMOIO CBOIX XapaKTEPUCTHK BHACITIAOK i1
"pO3XUTYBaHHA" BiJl 3aHA/ITO CHJIBHOTO 30BHINTHBOTO THUCKY ceperoBumia ("oOMHPIIIHHA"), TO CIIOTIISAAIb-
HAW THN 3a0e3medye ii cTabimizamito, "maroaoBye" cucTeMy 3CepeIMHA. A KOJH BiOyBaeThCs 'caMo3aMu-
KaHHS" CIOTIISIIAIBHOTO THITY — 3B S130K 13 cepeoBuUIIeM 3abe3neuye colialbHINA THII.

Jn1si MOHACTUPCHKOI KyJIbTYpPH 30BHIIIHE CEPENOBHUILNE € YAUHHUKOM, IO CIPUSE TOCATHEHHIO METH
(CIpHHHATTS TIpaIli IK MOJIMTBH; Yepe3 JOIMOMOTY OJn3bKkoMy HaOmm3uTucs 1o Llapctea HebecHoro).

J71s 9epHedol KyIbTYpH 30BHIIIHE CepeIoBHUILE € (pakTop, M0 3aBaKae JOCSITHEHHIO METH (TYT aKTyaJlbHa
KOHIICMIIisl 3aMiHH >KUTTSI MOJIUTBOIO; JOTIOMOTa CBITY B CIOITIAAAIBHUX MOJIUTBAX 3a Horo). C. C. Xopy»xwuii mpo-
TIOHY€ BBaXKaTH TYyXOBHY NMPAKTHKY (YepHEUY KYJIBTYPY — Y TEPMIHOJIOTII JaHOI CTAaTTi) MPUHIIUIIOBO Bil-
kpuTor0 cuctemoro: "Cyile, HajlJieHe CHEPrisMH, 10 W OPIEHTYEThCS BCIEIO CYKYITHICTIO CBOiX €HEPTid 10
"BHETIOJNIOKHOTO TeJoca", sIKMi BiAMOBiAa€E 1HIIOMY MOPAAKY OYTTS, Ma€ MpeaukaT OyTTEBOI, OHTOIOTIUHO]
BigkputocTi. ToMy B CHCTEMHOMY AMCKYPCi BOHO MOX€E XapaKTepU3yBaTUCS sSIK "BiIKpuUTa cucteMa’ y 1eso-
KYIIHIA peanbHOCTi, y OyTTi; 1 Taka cucreMa <...> BHUSBISAE BAKIUBI CTPYKTYpPHO-IMHAMIYHI TOMIOHOCTI 3
(Gi3MYHUME BiJKpUTUMH cucTeMaMu <...>" [9, 196—197].

Li momiOHOCTI MPOSIBIIIOTBECA B HACTYITHOMY: MAalOTh 30BHIIIHE JDKEPENO EHEeprii; mepeOyBaroTh y
CTaHi, CHJILHO BiJAJICHOMY BiJl CTaHy PIBHOBAry; ITiJI BIUIMBOM 30BHIITHBOTO JDKEpEJia CHEprii B HUX MOPO-
JUKY€ETHCS TIPOIIEC CIIOHTAHHOTO CTPYKTypyBaHHs [9, 196—-197].

Cuctema KyJnbTypu B LIJIOMY aJanTyeThCs LUIIXOM 3MIHM PaKypciB CHOpUHHATTS cBitTy [2, 542].
Y MOHACTHPCBHKIN KyJbTYpl KapTHHA CBITY (AKIIIO MaTH Ha yBa3i TyT He (i3udHi a00 acTpOHOMIYHi Horo ma-
pameTpH, a TeoJIOTiuHiI i 0coOuCTiCH1) BU3HaUeHa, (ikcoBaHa [IMcaHHSAM SIK CHCTEMOTBOPYHM (HaKTOPOM, i
cucTeMa He Ma€ 3MOTH ii MiHATH (KOPEKLis MOKJIMBA JIMIIE B Iy)Ke HEBEIUKHUX MeXax). SIk mpukiaa Takux
3MiH MOXXHa HaBECTH PO3yMiHHS IMBLIEHOI cBoOomu. SIkmio B cepennui XIX cromiTTs cBATUTENnh IrHATIH
bpsiHuaHiHOB (TIpeICTaBHUK YEpHEITBA) BiACTOIOBAB TOUYKY 30Dy, IO "Mik CBOOOMOI0 ITyXOBHOIO i CBOOO-
JIO0 IIMBUILHOKD HEMA€ HISKMX BITHOCUH", TO CHOTOJ/IHI IEPKBA CTOITh HA IHIIMX MO3MIIISX 3 IIOTO MUTAHHS:
"HUBLUIEHA CBOOOAA CIPUIMAETHCA SIK YMOBa CBOOOAM PENIriidHO1, a TOMY — SIK LIHHICTb, SIKY BipYIOUHM JIIO-
M Tpeba 3axummaru” [5, 121].

MoskHa HaBeCTH W 1HINMI NpHKIaz Takoi kopekiii: "TloBara 1o 0ocoOUCTOCTI i 3MiHA MIMPOCEPICUHOTO
CKJIay cy4yacHOI moauHy mpuBenu crapis Eminiana (Hacrosrens Adoncskoro moHactups CumoHonetpa 3 1973
o 2000 poxkwu, — O. C.) 1o gymMKH, 1m0 HEOOXiTHO TPOXH MPUCTOCYBATH YePHEYE KUTTS IO CY9aCHUX YMOB. <...>
Craperps IIyKaB IPUCTOCYBaHHS <...> y PeKUMi IHA <...> MO0 HE 3HUIIYBATH OCOOUCTICTh. <...> OcBiTa
MOBHHHA CHPUSTH JIOIUHI, CIIyXHSIHICTh HE IOBUHHA TYOUTH BIacHUi BuOip 1 cBobomy" [3].

Hacmigkom 1iux ocoONMHMBOCTEH KapTHHU CBITY € )KOPCTKO (piKCOBaHWH B KyJBTYpi MPaBOCIABHOTO
YEpHEITBA 3B’ 130K MK 3HAKOM 1 3Ha4YeHHsIM. leBHe 3HadeHHs (morMar, yacTuHa [TucanHs Ta iH.) MOXxe Oy-
TH TIepelaHe TUTBKU UM 3HAKOM (MIOPSIIKOM HAIMCAHHS i 30BHIIIHIM BUIIISIOM 1KOHH, HA0OPOM IPEIMETIB,
KOHCTPYKII€I0 XpaMy Ta iH.). BigxuijeHHs Big mboro 3B’A3Ky 3arpOKyIOTh BUKPHBJICHHSM po3yMiHHs [lu-
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CaHHs, a 3HAYUTH — BTpaToro [IpaBocias’siM cBo€l crrenndiku (3 MOTISAAY CBITCHKOI KyJIBTYpH) a00 BHKPHUB-
neHHsM Ictunu (3 mornany [IpaBocnas’s).

V 3B’s13Ky 3 1uM nepeOyBae (pakTop AMHAMIKH/CTATHKH CUCTEMH KYJBTYPH MPaBOCIABHOTO YepHEL-
TBa. Sk Bim3Hadae A. 5. Diep, "TpagumiiHo MPUIHHATO AUIMTH KyIbTYPHY AWHAMIKY Ha COIIANBHY, Y X0
SIKOT 3MIHIOIOTHCS TIEPEBAKHO JIMINE aKTyadbHI QOpMHU (IIPOIYKTH) COLIOKYJIBTYPHOTO OYTTS JIIOACH, 1 icTo-
pHUUHY, Y XOJi KO MiHSIIOTBCS caMi TEXHOJIOTIi (Coco0u) 3aifiCHEHHS COLiadbHOT JKUTTEAISITBHOCTI CIIBTO-
BapHCTB, MPUHIIMITN iX KOJEKTUBHOI OpraHi3amii i perysmii, mi3HaHHA W komyHikarii" [8, 157]. I3 mporo
TIOTJISAIMY KyJNBTYpi YepHENTBA BIIACTHBA JIMINE CoIliadbHa AuHamika. CucTema IparHe 0 caMOKOHCepBaril
(ocobmuBo i crornsganbHUN TUI — YepHeda KyJabTypa). TOOTO BH3HAYAIBHUM TPOLIECOM JISI CHCTEMH
KyJbTYpH YepHeNTBa Oy/ie PYHKIIIOHYBaHHS, @ HE PO3BUTOK Y HOTO CBITCHKIM PO3YMiHHI.

Ille omHi€r0 OCOOIMBICTIO KYIBTYPOJIOTIYHOTO MAXOMY € TMEPETOMIICHHS CUCTEMHOTO MIPUHITUITY i€-
PapXivyHOCTi B "IPUHIIMI Y3TOKEHHS PUBATHUX KpuTepiiB edextuBHOCTI" [7, 12—13]. "Buspnserscs, ans
ONITUMAJIBHOTO (PYHKI[IOHYBaHHS CHCTEMH 30BCiM HEe 000B’A3KOBA HAasIBHICTh ONTHUMAaJIbHOI pOOOTH KOKHOI 3
i1 migcucTeM: AN AOCATHEHHS 3arajbHOI METH KpHUTepil epeKTUBHOCTI KOXKHOI IIJICCTEMHU MOBUHHI OyTH
MOTOJKEH] MiXK co00r0. <...> MOJIMIIeHHsT poOOTH OJIHI€T 3 MICUCTEM, HE TIOTO/KCHE B 3arabHOCHUCTEM-
HOMY IUIaHi, MOKE TIPUBECTH O 3HIKEHHS e(peKTHUBHOCTI cHCTeMH B 1ijiomy" [7, 13].

Jifo 1IbOTO NMPHUHLMITY, BIACTHBOTO KYJIbTYpl YepHELTBA, MOXHA MPOCTEKUTU HA TAKOMY MPHKJIAJI.
3amina B XVII-XIX cTOMTTIX Yy MOHACTHPCHKUX XpaMax iKOHOIHMCY, MOHYMEHTAJILHUX PO3IHUCIB, BUKOHA-
HHUX YEHIIMH, Ha poOOTH MpodeciiHNX XYHOKHHUKIB y CTHIII 0apoKo, pOKOKO U akanemi3Mmy IpH3Besa JI0
TMCOHAHCIB HE TIIBKH MIX 1HTEP €POM 1 €KCTEp’ €POM Xpamy, aje W MiXK BHYTPIIIHIM aCKETUYHUM 3MICTOM 1
30BHINIHIM BUPAKEHHSM.

CBO€piHO MpaLoe B AOCIIIKYBaHIH CHCTEMI IPUHLIUT AOUIBHOCTI. 3 OJHOTO OOKY, BCl CTPYKTYp-
Hi YaCTHUHU KYJIBTYpH YEPHELTBA CTPYHKO 30pPi€HTOBAHI Ha JOCATHEHHS BCIMa i KOXXHHUM OKPEMO 3arajibHo-
CHCTEMHOI METH — JXUTTA 3a €BaHrenieMm, cnaakyBaHHS B MailOyTHboMmy LlapctBa HeGecnoro. 3 iHmoro
00Ky, sK1Io "3rigHo 3 bepHITetHOM, TOMUTBHICTh BUHUKAE TaM, J¢ (aKTOPH BHUIIAJIKOBOCTI BiIirparoTh ApPY-
TOPSOHY POJIb Y TOPIiBHSAHHI 3 akTopamMu aKTUBHOTO mporpamyBaHHA" [2, 536], TO B KyJIbTypi YepHELTBa
(hakTop BHIAIKOBOCTI (IO PO3yMie€ThCs K BONs boXa) BH3HAETHCS ONHUM 3 TAaKHX, IO aKTUBHO (OpMYyeE
KUTTS cucTeMu. [lomiOHMI mapamoKe CIIOCTEPIraeThCsl i Ha OCOOMCTICHOMY PiBHI NMPEACTaBHUKA CHCTEMHU.
3 otHOTO OOKY — MPOTrpaMyBaHHs BIIACHOI JisUTBHOCTI (TIepioll BUNPOOYBaHHS, TIOCTPHT, JKUTTS 33 CTATyTOM,
ACKETUYHI MPAaKTHKH, MOKIMBO Aaji 3aTBOP i T.iH.), @ 3 IHIIOrO — MOBHA CIYXHSIHICTH BOJIi cTapis (HacTaB-
HHKa), "BimkumaHHsa cBoei Bomi". [IpencraBiseThcss HMOBIpHUM, IIIO MTPOTPAMYBaHHS Ma€ 3HAYUMICTh Ha PiB-
Hi CHCTEMH, a CIIyXHSHICTh — Ha PiBHI 0COOMCTOCTI.

CucteMi KyJIbTypH YepHELTBA BIacTUBA SIKICTh LIICHOCTI, sika "He o3Havae "amopdHicTs", "mas-
MOTIOZIOHICTE" — BOHA € SAKiCTh, OOYMOBIIEHA CTIPUSHHSIM YCiX ii 9aCTHH Til YacTHHI (TiAcuCcTeMi, eJIeMeH-
Ty), Ka B Il DisUTbHICHIM CHUTYaIlii € OCHOBHOIO "YIapHOIO CHJIOK" YV PO3B’s3aHHI KOHKPETHOTO 3aBIaHHS
<...>"[4].

Y KynbTypi MpaBOCIaBHOTO YEPHEINTBA € MEXaHI3MH TTITPUMKH OpraHi30BaHOCTI CHCTEeMH (CTaTyT, rmoca-
JIOBA i€papXis, KOHCTPYKTHUBHI OCOOIMBOCTI KOMITIEKCY MOHACTHPS — OTOPOYKa, XapakTep IUIaHyBaHHS i T.11.). Llin-
HOCTI I[i€] CHCTEMH HACTUIBKU PO3XOAATHCS 3 "MpUpoaHiMK" MOTpedaMu JIFOMICH, 10 Taki MEXaHi3MH HEOOXIIHi.
[I[oXBUAMHHUM 3aBIAHHSAM YeEHI € 00opoTh0a i3 caMuM Cco0Or0, CBOIMH "eTHKamu', TOOTO TITUOMHHUMU
JIOACHKUMH XapaKTePUCTUKAMU (SIKi TAKIMH PO3YMIIOTHCS Y CBITCHKIN TPaHIlii — IICUXOJOTI1, KyJIbTYpi).

Sk nuiAX A0 BUAUICHHS iHBapiaHTHUX XapaKTEPUCTHK cucteMu KynbTypH 0. B. OcokiH mpormonye
HacTynHe: "i3 MHOXHHHUMH KOHKPETHHMH KyJbTYpHHUMHU O0’€KTaMH M mpolecaMd HeoOXiTHO 3iCTaBUTH
NesiKi cTa0iIbHI, He3MiHHI MOHATTSA, TOCIiKEHHS B3a€EMUH MiXK SKHMH YMOJJIMBITIOE BHUSIBIICHHS XapaKTepy
CHUCTEMHUX B3a€MO3B’S3KiB SIBHUII, CIIOCTEPESIKYBAHUX Y PEANbHIN MIHCHOCTI, 3 KIHIIEBUM BHXOJIOM Ha 3ara-
JIFHOCHUCTEMHI MapaMeTpH ¥ XapaKTepUCTHKHU KynbTypu" [7, 16].

TakuMu mapaMeTpamu, HallpUKJal, MOKYTh BHCTYIIATH CIPUHHATTA B paMKax JaHOI CUCTEMH 4acy
i mpoctopy. Tak, SKIO CEKyJIsIpHA CBITChKAa KYyJBTypa IMparfe ONMaHyBaTH YacoM, IiAKOPUTH HOTo coOi,
CTBOPIOE TIE€BHI SIBHIIA, BIIAJapeM 4Yacy SIKHMX €, MOHACTHPCHbKa KyJbTypa Mparde BUKOPUCTOBYBATH Yac JUIs
IOOpHUX cIpas, )KUTTS 3a 3alOBIIsIMH, TO YepHeya KyJbTypa IparHe BUHTH 3a Mexi yacy. BoHa He nepeTBo-
pIOE MaTepianbHUil CBIT, a rapMOHI3y€e HOT0, HE Iporpecye, a nepedyBae, HE PYXa€eThesd, a ICHYE, 110 3HAXO-
IUTh BUPXEHHSI B KOHLIENIII] 3yIIMHKHU Jacy.

oo Big4yTTs MPOCTOPY MOXKHA BiJ3HAUUTH HACTYIHE. SIKIIO miJ MOHATTAM "MOHACTHPCHKA KYJIb-
Typa" po3yMiTH, HacaMIlepe/l, BIATBOPSHHS MiCIlsl 3eMHOTO NiepeOyBaHHs Xpucra (€pycannma) i Micus Horo
BigHOTO TIepeOyBanHs (€pycannma ['OpHBOT0), TO B TOCHIHKYBaHIH CHCTEMI MPOCTIP CIIPUHAMAETRCS K TIIH-
00KO CEeMaHTHYHHH, MPUKOPAOHHHH, 3 MYJIBCYIOUOI0 CaKpalbHICTIO. HallBasKNMBIIIMM BHMIpOM MPOCTOPY
CTa€ BEPTUKANbHUI BUMIp, [0 BUCTYIIA€ CHHOHIMOM TYXOBHO-MOPaJIbHOTO BUMIpY. SIKIIO K U TyXOBHO-
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ACKEeTUYHOI, YepHEeJOi TpaauIlii HacHigyBaHHSI 00pazy XpucTa BBECTH MOHATTS "depHeda KyibTypa' (crmo-
TIISAATBHAN THI), TO TYT Ma€ MicIle KOHIEMNIis 3ropTaHHs mpocTopy B exuHii Ocoductocti — boroai.

Hami, "3rigHO i3 CHCTEMHOIO TEOpPi€l0 KyIbTYpH, XapakTep "MpeaMeTHOro BTiNeHHA" Oyab-Koi
KYJIbTypH ¥ OCOOIHMBOCTI 1i AMHAMIYHOTO iICHYBAaHHS BHU3HAYAIOTHCS CIENHU(PIKOI0 3MICTOBHO-3HAYEHHEBOTO
HarmoBHeHHS 11 "cy0’exTuBHOI popmu" (ysBieHb mpo CBIT i PO XapakTep 1 cocoOu JIOACKKOTO iICHYBaHHS B
HBOMY), "ONpenMedyBaHoro" y BiANOBIAHUX KyJbTYpHHX MPOAYKTaX, IO ¥ TUKTYIOTH JIOTiIKY HEOOXiTHHX
€JIEMEHTHHX 1 CTPYKTYpHHX TpaHcdopmaniid cucremu"” [7, 18].

3aragTpHOCUCTEMHI XapaKTePUCTHKN KYJIbTYypPH MPABOCIABHOIO YEpHEITBA IIMPOKO BTiIEHI B ii Xy-
JOKHIX MPOMYKTaX. [i iKOHONHCHMM, JiTepaTypHHM, apXiTeKTypHMM N0OYTKaM MOBHOKO MipOI0 BIACTHBI
skocTi, BusBieHi 0. M. JlorMaHOM BiZHOCHO KaHOHIYHOI'O MHUCTEUTBA: "330BHI BUXOIUTH JIMILIE NIEBHA Yac-
THHA iHbOpMaIIii, SKka Bilirpae poiab 30yIHUKA, IO BUKJIMKAE 3pOCTAaHHS iHpOpMAaIii ycepeauHi CBiIOMOCTI
onepkyBaua. lle camo3pocTanHs iH(popMallii MPUBOIUTH 10 TOTO, 0 aMOp(HE y CBIIOMOCTI OJiepKyBaya
CTa€ CTPYKTYPHO OpraHi30BaHUM, O3Hayae, 0 agpecar Bifirpae Habarato OUTbII aKTUBHY POJIb, HIX y BHU-
[aJIKy IpocToi mepeaadi meBHoro o0csry Bimomocteid. <...> OnepkyBau <...> JIUIIE NOCTaBICHUN y CIIPHUs-
TJIMBI YMOBH, 1100 MPUCITyXaTUCS 0 camoro cebe. BiH He Tijbku ciyxad, ane i TBopels. I3 UM 1o’ s3aHe
Te, [0 HACTUTBKY KaHOHIYHA CUCTEMa He BTpaua€ 34aTHOCTI OyTH iHpopMaiiiHo akTuBHOIO" [6].

KynbTypa 4epHeuTBa € He I€HEpaTOpOM, a PETPaHCIATOPOM iHdopmalii, sKy BoHa mepenae. Ll
KyJbTypa BCs CIpsiMOBaHa Ha "mokasHHA" 1 "3MiHEHHs", TOOTO Mae Ha METi CTUMYJISAIII0 BHYTPIMIHIX ped-
JICKCUBHUX MpOIEeCiB 0cobucTocTi. Amke "yci MpolecH MHCIICHHS, 32 BH3HAYCHHSIM <...>, CIOPSMOBaHI Ha
oJlep>KaHHS HOBOTO (IU1s1 iHAMBiNa abo s KonekTuBy) 3HaHHs" [10, 616].

VY KyneTypi MPaBOCIIABHOTO YepHEITBA HOBE (1 MalOYTHE) yKe € TaHUM, OTIMCAHUM, TTEPEABIIIICHIM,
npomnoBizanuM ("HoBa TBapuHa", "HOBHH Anam", "HoBe HeOo", "HoBa 3emus”, "HoBHII €pycanum", "HOBe
xHUTTS y Xpucti"). ¥ paMkax JaHOI CUCTEMH IMPOLECH MUCICHHS CHOPsSMOBaHI HE Ha OJep)KaHHS HOBOTO
3HaHHSA (y HACTYIHHU Ticis Heo(iTCTBa mepion), a, CKOpille, Ha ajanTariro cede i3 UM "HOBUM', sKe T1e-
PEIBIMIEHO W CTAHOBUTH TPEIMET BipH.

TakuM 4YMHOM, KyJIBTYPY IPaBOCIaBHOTO YEPHELTBA MOKHA PO3TIIAAATH SIK KYJIBTYPHY CUCTEMY, L0
peicTaBisie co00r0 JOCBI MaTepiamizalii 1HIIo1 KyIbTypHOI CHCTEMH — 1/IeaIbHOT — €BaHTeIILCHKOTO BUYCH-
Ha. Ii mosiBa B cHCTeMi pedirii moB’A3aHa 3 KOPEKTYBAHHAM I[iHHICHO HeaJeKBAaTHOI CHTYaIlii, 3a BHPa3oM
O. L. T'enicapeTcbKOT0, KOJIH IEPETBOPEHHS [IIHHICHO HEalleKBaTHOT CUTYallii B OaskaHy 3IHCHIOETBCS BIIPO-
BaJPKEHHSAM HOBOTO 00°€KTa B cycnijbHY cuctemy [1, 58]. Cnix Takox cka3aTH, U0 Ha BiIMiHY BiJ CBITCBKOI
KyJIbTypH, KyJbTypa YepHEITBA B IIJIOMY HE € CaMOIIULIIO, ajie 3ac000M IS TOCSITHEHHS Ti€l METH, 3apaan
SIKOT BOHA iCHY€ — 000EHHS, CHHEprii, MaKCHMaJIbHO TOYHOTO BTIICHHS €BAHTEILCHKOTO BUEHHS 3 METOIO
0COOMCTICHOTO MYyXOBHOTO criacinHs (Biunoro YKutts).
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Cmonuna Onvea Onezo6na, KaHIUAAT UCKYCCTBOBEICHNUS, TOIIEHT

CucTeMHBI XapakTep KyJbTYPbI IPABOCIABHOI0 MOHALLIECTBA

B cratbe siBiieHHE KyIbTYphl IPABOCIABHOTO MOHAIIIECTBA PACCMATPUBAETCS C MO3UIIUNA CUCTEMHOTO MOXO0a.
BrisiBieHO, YTO KyJNbTYpy NPaBOCIABHOTO MOHAIIIECTBA MOXKHO PacCMaTpUBaTh KaK KYJBTYPHYIO CHUCTEMY, KOTopas
NPEJICTAaBIsICT COOOM OIMBIT MAaTCPHATHM3AUU IPYrod KYyJIbTYPHOW CHCTEMBbI — HACATBHON — €BAHICIBCKOI'O YUYCHUS.
B oTiinume oT cBeTCKOW KyJNbTYphI, KYJIbTypa MOHAILIECTBA B 1IEJIOM HE SIBJISIETCSI CaMOLIEbIO, HO CPEJICTBOM K JOCTHU-
JKEHHIO LIEJIN Ka4eCTBEHHO Ipyroil Beunoit XKu3Hn.

Knroueswie cnosa: KynpbTypa MOHAIIECTBA, CUCTEMHBIN MOJX0J, MOHACTBIPCKAs KyJbTypa, MOHAIIECKas KyJb-
Typa, KyJIbTYPOJIOTHUYECKUNA MOAXOI.

Olga Smolina, Candidate of Art criticism

The Systemic Nature of Orthodox Monasticism’s Culture

Traditionally culture of Orthodox monasticism is studied in the context of historical, socio-economical, art his-
tory researches, which in this case gave fragmentary or summed, but not systematic knowledge. However, the culture of
monasticism is a system that meets these important terms of the system’s research, as the presence of the qualities of the
integrity of the object, its internal independence and relative autonomy.

From the point of view of systematic approach the culture of Orthodox monasticism is a subsystem of the Or-
thodox religion, which, in its turn, is a subsystem of an even broader thing — culture as a whole. World of monasticism’s
culture is much broader than the world of secular culture. Monasticism’s culture world includes all the people — the
alive and dead, those who are in hell or in Paradise, as well as a host of the heavenly powers, their hierarchy. In the
framework of the culture of monasticism there are also negative interpretation of the notion of "world" as a synonym of
the secular culture, which sets itself in opposition to God, has changed its purpose, is only one-dimensional. Based on
this understanding, the culture of monasticism does not place itself in such world, but separated itself from it, describing
itself as a "Heaven on earth".

The main system factor of the culture of monasticism is the text and ideas of the Gospel. Orientation to this
canonized text provides the structural stability of the system. But the text of Gospel is not born in this culture, rather the
culture of monasticism is an answer to the text of Gospel. The culture of monasticism is the answer to the call of the
Gospel. In Orthodox religion the Tradition is considered as a source equal to the Gospel (the Scriptures). The Tradition
can be defined as the experience and the adaptation of the Scriptures.

The goal of the monasticism’s culture in the religious system is the security, the "escorts" of height and purity
of Teaching, creating a point of reference, the proof of the possibility of living according to the Gospel, "salvation" as a
radical restructuring of the human personality and the attainment of the eternal life after death.

Culture of Orthodox monasticism is an example of the system, which is given by the information (of the Gos-
pel). This information determines not only the goal, the present and the future of the system, but also is a "lens" through
which the system performs the evaluation and does a selection of information from "the world". We can say that there
are two types of information: sacred and secular, or canonical and situational. In this system the sacred, canonized in-
formation sets a goal for that system. Proceeding from it, the system produces a selection of information from the out-
side of the monasticism’s culture. We can also say that in the culture of Orthodox monasticism purpose for its existence
and the information, which the culture produces and broadcasts, in fact, coincide.

The culture of monasticism is most often characterized as a closed system, which is solving its own narrowly
confessional problems. However, it is often emphasized that here a full "withdrawal from the world" is not observed,
but, on the contrary, there are numerous communication with it.

The ability of the system to adapt and the ability to save and keep their characteristics are inseparably linked
with each other. In the culture of Orthodox monasticism, by reason of the inability to combine the ideas of "rejection the
world" (full closeness) and "active care of the world" (openness, work for the transformation of the world) these ideas
are embodied in its two types, or subsystems. The ability of the system to adapt ("external homeostasis") is imple-
mented in the social type that can be defined as "the monastery culture". And the ability to preserve itself ("internal ho-
meostasis") is implemented in contemplation type or "the monastic culture".

If there are a threat for the system of monasticism to loss these characteristics because of too strong external
pressure (or "the secularization"), the contemplative type will provide its stabilization, will "feed" the system from the
inside. And when there take a place "a closure in itself" of the contemplative type — the social type provides a connec-
tion with the environment.

For the monastery culture of the external environment is a factor contributing to the achievement of the goal
(through perception of work as a prayer, through helping others to be closer to the Kingdom of Heaven). For the monas-
tic culture the external environment is the factor that hampers the achievement of the goal (here is relevant the concept
of the replacement of the life by prayer; an assistance for the world by prayers about it).

Thus, the culture of Orthodox monasticism can be seen as a cultural system, which represents the experience of
the materialization of other cultural systems — ideal — the Gospel Teaching. In contrast to the secular culture, the culture
of monasticism in general is not the end for itself, but means to achieve the purpose for which it exists — deification,
synergies, exact incarnation of the Gospel Teaching (as much as possible) with a goal of personal spiritual salvation
(Eternal Life).

Key words: culture of monasticism, a systematic approach, monastery culture, monastic culture, cultural stud-
ies approach.
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