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Beryn

3anporoHOBaHi Marepiayii JI0 CaMOCTIHHOT POOOTH PO3POOIEHO BiAMOBIIHO 0
OCBITHBOI mporpamu cremianbHocTi B11 «®inonoris» Ta HaB4aIbHOI poOOYOi Mporpam
3 npucuuruiind  «[IpakTukym ycHoOro mnepekiagada (OCHOBHA 1HO3€MHAa MOBa)» s
3n100yBauiB BUIIOI OocBiTH cremiam3anii B11.041 «l'epmaHcbki MOBU Ta JiTeparypu
(mepekIia ] BKIFOYHO), TIEPIa — aHTITHChKaY.

Jlo MeTonuyHOrOo BUIAHHS BXOASATH YCHI 1 MUCHMOBI TMPaKTUYHI 3aBJaHHSA Ta
CruMcku Jokepen 1H@opMailii 3a Temamu Kypey «lIpakTukym ycHOro mnepekiagada
(OCHOBHA 1HO3eMHA MOBA)», 1110 IPU3HAYECHI JIJISI CAMOCTIHHOTO OCBOEHHS.

JluciuiutiHa crnpsMOBaHAa Ha YAOCKOHAJEHHS HAaBMUYOK YCHOTO MOCIIJOBHOTO
MepeKaaay B pI3HUX Taly3sX 3HaHb. AKTyalbHICTb BHUBYEHHS MaHO! IHUCIUTUIIHA
3yMOBJIEHA THUM, 110 B MPAKTUYHOMY KypCl IIEpEKIaay 3 aHTIIHCHKOT MOBU MPUIIIISETHCS
HEJIOCTAaTHbO yBaru YCHOMY IMOCTIJOBHOMY IMEpeKady TEKCTIB PI3HUX >KaHpiB. B
CydyaCHMX YMOBax MaiOyTHIN Tiepekiajad TOBUHEH HE TUIBKA BMITH aJIeKBaTHO
NepeKIaaTi TeKCTU MUCbMOBO, ajie 1 ycHO. HaBuuku 6a30BOro yCHOTO MOCIHIIOBHOTO
nepekyialy B TMapl YKpaiHChbKa-aHIJIHCbKa MOXYTh OyTH BUKOPUCTaHI B 0araThbox
CUTYyallisIX, HAMpUKIAJ 3a HEOOXITHOCTI MepeKyiaay IOMOBiAed Ha KOH(MEPEeHIIisX,
ceMiHapax, IpH TMepeKiIajalbKkoMy CyIpOBOJl AUIOBHX 3yCTpiued TNpeICTaBHUKIB
PI3HHX JEpKaB Ta MI>KHAPOJIHUX OpraHi3aiiii.

Metoro BubGiprkoBoro kypcy «lIpaktukym ycHoro mepexianada (OCHOBHA
1HO3€eMHa MOBa)» € (POpMYyBaHHS 3arajibHUX 1 (PaxoBUX HABUYOK, HEOOXITHHUX JUJIS
BUKOHAHHS YCHOTO TIepeKiany. BuBdeHHS 11i€l quCTUTUIIHU TiepenOadae GOpMyBaHHS Y
CTyACHTIB (paxoBOi MepekiIafanbkoi Ta MpodeciiHO-OpIEHTOBAHOI MIiXKKYJIBTYPHOL
KOMYHIKATUBHOI KOMITETEHIIIH.

[Ipr BHUBYEHHI IUCHMILUTIHK 3700yBadi BHINOi OCBITH OIIAHOBYIOTh HAaBUYKH
YCHOTO TOCIJOBHOTO TNEpeKiIaay KOHPEpeHId Ta 3yCcTpiueld, TPEHyIOYH OMEepPaTUBHY 1
MOCTIHY TMaM’AThb, yBary Ta BMIHHS BHJAUIATA B TEKCTaX YCHUX IOBIJOMJIEHb
HaAWTOJIOBHIIIIE, MTPAIFOBATH I1iJT THCKOM Ta B YMOBaX CTpPECY.

BHacniok BUBUEHHS JaHOTO HABYAJIBHOTO KypcCy 37100yBau BHIIOT OCBITH HaOyze

HaCTYITHHX KOMIIETEHTHOCTEH



1. 3matHicTh 10 TMONIYKY, OMpAIFOBaHHA Ta aHalmizy 1H(opmarli 3 pi3HUX
HAyKOBUX, TOBIJJKOBUX Ta IHTEPHET->KEPEIL;

2. 31aTHICTh BUIBHO, THYYKO i €(DEKTUBHO BUKOPHUCTOBYBATU AHIVIICHKY MOBY B
yCHIN Ta MHUCHMOBIN (OpMi, y PI3HUX KAHPOBO-CTHJIHOBUX PIZHOBHZIAX 1 pericTpax
cniuikyBaHHs  (odimiiHOMY, HEOQIUIHHOMY, HEWTpaIbHOMY), HJs PO3B’SA3aHHS
KOMYHIKaTUBHUX 3aBIaHb y Pi3HUX cdepax KUTTSA Ta B paMKax MpodeCiiHOl MIsITbHOCTI
nepexiaaaya;

3. 3parHicTh 10 30MpaHHS ¥ aHaNi3y, CUCTEMaTH3alli Ta IHTepIpeTalii MOBHUX
¢akTiB 1715 IEpPEeKIaay HAYKOBUX Ta TEXHIYHUX TEKCTIB;

4. 31aTHICTB 0 YCBIJIOMJICHHS 3acaj 1 TEXHOJIOT1M CTBOPEHHS YCHUX 1 TUChMOBHX
TEKCTIB HAyKOBOTO CTHJIIO IEP>KaBHOIO Ta IHO3EMHUMH MOBaMU;

5. 3narHICTh 3MA1MCHIOBATH JBOCTOPOHHIM YCHUW TepeKkiaa y TMmapi MOB
aHIIiiChbKa-yKpaiHChKa Ha 6a30BOMY PiBHI B PI3HUX KOMYHIKaTUBHUX CUTYaIlIsiX;

6. 3MaTHICTH CIIBMIPAIIOBATH 3 KOJEraMHM, MPEICTaBHUKAMHU IHIIMX KYJIbTYp Ta
peirii TOIO; 31aTHICTh 3a0e3MeYnTH €(DEKTUBHY MIKKYJIBTYPHY KOMYHIKAIIIO;

7. 30aTHICTP BUKOPUCTOBYBAaTHM 1H(pOpMaLIiHI W KOMYHIKalliHI TEXHOJOTIi Y
npodeciiHif TISITBHOCTI IS pealti3allii KOHKPETHUX NepeKIaaalbKUX 3aB/IaHb.

8. 3naTHICTh pedepyBaTH i aHOTYBAaTU TEKCTH;

Meta METOIMYHUX MaTepialliB — HAaJaTH JOAATKOBY 1H(OpMaIio 1 3aBAaHHS 10
OCHOBHUX TE€M AMCIMIUIIHU Ta 30PIEHTYBaTH 3/00yBadiB Ha CaMOCTIHE MOTIMOIEHE
BUBYCHHA OKpPEeMHX TNHTaHb. BumanHs npuszHadeHe is cryaeHTiB Il kypcy, mio
HaBYarOThCA 3a cremiam3zaiieo B11.041 «['epmanchbki MOBH Ta JiTeparypu (Tiepexian
BKJIFOYHO), TIepIIa — aHIiHChKa». 30IpKy CTPYKTYpOBaHO Ha PO3JLIU 3TITHO 3 TeMaMu
Kypcey «IIpakTukym ycHOro mepekiagada (OCHOBHA iHO3eMHAa MOBa)». Tako KOXKEH 3
PO3AUIB MICTUTh yCHI Ta MUCHMOBI MPAKTHYHI 3aBJaHHSA Ta IEpeNiK JITepaTypu Ta
THIIMX KOPUCHUX PECYPCIB 3 TEM KYpPCYy.

Temarn4HMii TUIAH 3 JAHOT JUCHUILUTIHN TaKUU:



Tonuan

[HcTpymMeHTH 1

Ne Tema Crucnuii 3MicT
(JI/JIB/TI3) 3aBJIaHHS
1. | Cnenudika ycHOro Henna Buau YCHOTO nepexiangy | Y4acth B
HepeKnany SK BULY 0/0/4 (mocniIOBHUH  Mepeksaa, yCHHUH | 0OroBOpeHH1
MepeKIIaganbKol 3aouyHa nepeKiag 3 apkymry, nepeknain- | [aausimyanbHi
TISUTBHOCTI. 0/0/0,25 HaIINTyBaHHS TOIIIO). Ba3osi | 3aBmanus
ETtnunuit KOZIEKC HAaBUYKH, MIO0 CKJIAJalOTh OCHOBH
nepeksasada HiATOTOBKM  YCHOTO IepeKiajgaya.
[Tpodeciitna etuka 1 MoOpaIbHUMA
KOJIEKC MepeKyaaadya
2. | Po3BUTOK  HaBUYOK Henna TexHiKM Ha PO3BUTOK ONEPATUBHOI | YUacTh B
3amaM sITOBYBaHHS. 0/0/4 nam saTi.  OBOJONIHHA  METOJUKOK | OOTOBOPEHHI
Meronuka 3aouHa nepeBe/IeHHs CIPUHHATOT0 Ha ciyX | IlpakTuuni
TepeBeIeHHS 0/0/0,5 YCHOTO MOBITOMJICHHSI y | 3aBIaHHA
CHPUHHSATOTO Ha «BHYTpPIIIHIO MOBY» MepeKiajiada
CIIyX YCHOTO HUIIXOM  TOINYyKYy Ta  BigOopy
TIOBiTOMJICHHS Y CUHOHIMIYHUX JIEKCUYHHUX,
«BHYTPIIIHIO MOBY» MOP(QOJIOTIYHUX Ta CHHTAKCUIHUX
nepeksiagada OJTMHUIIh
3. | YnockoHaneHHs Jlenna VYnockoHaneHHs HaBu4OK | [IpakTruni
HaBUYOK CIIPUMHATTS 0/0/4 CIIPDUUHATTA  yKPaiHOMOBHUX  Ta | 3aBAAHHS
YKpailHOMOBHHX  Ta 3aouyHa AaHIJIOMOBHHMX TEKCTiB Ha CiyX 3 | [HauBimyanbHi
AQHIJIOMOBHHUX 0/0/0,25 | ypaxyBaHHAM MOXXJUBUX TPYIHOIIIB | 3aBIAHHS
TEKCTIB Ha CITyX CHOPUHHATTS  YCHOTO  MOBJICHHSA
(BHUIKAN TEMIT MOBJICHHS;
(dhoHETHYHI OCOOTMBOCTI MOBJICHHS,
30KpeMa  aKIEeHTH, MpUTaMaHHI
HOCISIM pi3HUX BapiaHTIB
aHIIIKMChKOI MOBH, a00 oco0am, fKI
HE € HOCIIMU aHDIHCBKOI MOBH;
JIEKCUYHI Ta CUHTaKCHYHI
NPOTAJMHU B YCHUX TOBIJOMJICHHSX
TOIIIO)
4. | BonockoHaiieHHA Jlenna Brnockonanenus HaBHYOK | [IpakTruni
HaBUYOK 0/0/4 NEPEKIIIOUEHHs] 3 AHDIIWCHKOI MOBH | 3aBIAaHHS




Tonnun

[HcTpymMeHTH 1

Ne Tema Crucnuii 3MicT
(JI/JIB/TI3) 3aBJIaHHS
NEePEKITIOYEHHS 3 3aouHa Ha YKpaiHCbKY 1 HaBHaku HUISIXOM | [HAMBimyasbHi
OJIHiI€T MOBHM Ha 1HIILY 0/0/0,5 BUKOHAHHS IIPAKTUYHUX | 3aBIaHHsA
peLeNnTUBHO-NPOAYKTUBHUX BIPAB
5. | CemaHTHYHI acIIeKTH Jenna CMmucmoBuii  aHajli3 IOBIAOMIICHHS. | Y4acTh B
YCHOTO TepeKIIary 0/0/4 Tema-pemMatnyHi  BIJHOCMHHM B | OOTOBOpEHHI
3ao4Ha peyeHHi, iX ponb y chpuiHATTI | [IpakTuyHi
0/0/0,5 YCHOTO TIOB1IOMJICHHSI. 3aBIaHHS
CemaHTH4yHa HaJgMIpHICTH ycHOro | [HauBinyanbHi
[MOB1IOMJICHHS Ta 3acobu 11 | 3aBOaHHS
3abe3neyeHHs. JIekcuko-ceMaHTHYHA
KOT€3isl YCHOTO MOBIJOMJICHHS
6. | CtpykTypHO- Jlenna Micue rpynu migMera 1 MpHUCyaka. | YdacTb
CEMaHTUYHUHN 1 0/0/4 CxiagHOCYpsiIHI 1 CKJIaTHOMIAPSIIHI | 0OTOBOPEHHI
IparMaTUYHUN 3aouHa peuenHsa. BkasziBka metu. Oxunudi 1 | [Ipaktuuni
ACTIEKTH TEKCTY 0/0/0,5 nuTaneHi  pedeHHs.  [lepeknan | 3aBmaHHS
Mpenu3iiHoil Jekcuku.  OCHOBHI [HauBigyanbHi
MparMaTuy4Hi XapaKTEePUCTUKH | 3aBIaHHS
TEKCTY. Ilepenaua OLIIHHOTO
KOMIIOHEHTa YCHOTO TTOBiJOMJICHHS
7. | ®opmyBaHHA Henna Crnenudika 30pOBO-yCHOTO | YUacTh
HaBUYOK 30pOBO- 0/0/4 nepeKsIasy 1 Horo eTanu. | 0OroBOpeHHi
YCHOTO TIEpeKIamy 3aouyHa dopmyBaHHS  HAaBHYOK  30poBo- | [IpakTuyni
0/0/0,5 YCHOTO TEpeKJIafly 3 aHMIINCHKOI | 3aBIaHHs
MOBH. dopmyBaHHs HaBUYOK | [HauBiAyanbHi
30pOBO-YCHOTO nepekany 3 | 3aBIaHHA
YKpaiHCbKOI MOBH
8. | ®opMyBaHHS [leHHa @opMyBaHHS  HAaBHYOK  YCHOIO | Y4acTh
HAaBUYOK YCHOTO 0/0/6 MOCJIJOBHOTO TIEPEKIaay Ha OCHOBI | OOTOBOpEHHI
MOCIIiIOBHOTO 3ao4Ha a63anHo-(ppazoBoro mnepexnany Ha | [IpakTuuni
NepeKIIay Ha OCHOBI 0/0/1 Marepiami  JBOMOBHOIO IHTEPB IO, | 3aBIAHHS
a63a1Ho-(pazoBoro npec-KoHGpepeHilii, neperoBopiB. | [HauBiAYyanbHI
nepeKIIay. @dopMmyBaHHS HaBUYOK BUKOHAHHS | 3aBJaHHS
Icuxonoriuni nepeKaalbKuX 3aBlaHb 3a YMOB | 3alik




Togunn [HcTpymMeHTH 1

Ne Tema Crucnuii 3mict
(JI/JIB/TI3) 3aBJIaHHS
aCIIeKTH poboty crpecy. PosButoxk 3marHOCTI 110
YCHOTI'O IIepeKJiajjaya 00IpyHTOBaHOT iMOpoBi3arii.

Po3BuTOK  HAaBHUYOK  IMyOIIYHOTO

MOBIJICHHA

VY pe3ynbrari BUBYEHHS JUCHUIUIIHYU 3400yBay BUIIOI OCBITH OTPUMAE:

— 3HAHHS BUMOT, Ki BHCYBAIOTHCS 10 MPO(ECiHHOTO 0 yCHOTO MOCIHIIOBHOTO
nepexiamy;

— 3HAHHS PO €TalM 1 TEXHOJIOT1i pOOOTH 3 TEKCTOBOO 1H(OPMALIIELO;

— 3HaHHJI BHJIB Ta CHOCOOIB 3aCTOCYBaHHS OCHOBHHUX IEpPEKIaIallbKUX
TpaHchopMalliif;

— 3HAHHS C0C001B 3a0e3MeYeHHsI KOore3ii TEeKCTY;

— BMIHHS CIpUMMaTH Ta 3aram’sToByBaTH ¢parMeHTH iH(opmMallii 3HaAYHOTO
o0csry;

— BMIHHS IIBHJIKO TICPEKITIOYATHUCS 3 OJTHIET MOBH Ha 1HIITY;

— BMIHHS 3/1ACHIOBAaTH YCHUU JBOCTOPOHHIN Mepekiaj y mapl MOB aHIIIMChKa-
yKpaiHCbKa Ha 0a30BOMY piBHI;

— BMIHHS OyTH CHPOMOXXHHUM JO OOTPYHTOBaHOi IMIpOBi3allii Ta MyOIi4HOTO
MOBJICHHSI.

— BMIHHS IOTPUMYBATUCS MPABUII aKaJeMI4HOT J0OPOUYECHOCTI.

Huctumutina «IIpakTukym ycHOro mnepekiagada (OCHOBHA 1HO3€MHa MOBAa)» €
BUOIPKOBOIO [IJIsl BUBYEHHS 37100yBauaMM BMILIOI OCBITH 3a OCBITHBOIO Iporpamoro B11
(dimomnoris) G6akanmaBpchbkoro piBHA 31 crnerianbHocTi B11.041 — «I'epmaHChKi MOBH Ta
JiTeparypu (epexiaa BKIIOUHO), IepIia — aHIIHChKay.

O6csr aucuuriau B kpeautax EKTC - 5,0.

Jlenna ¢opMa HaBYaHHS:

3aranpbHuit 00’eM 150 romuH, mpakTU4YHI 3aHATTA — 34 TOAMHHU, CaMOCTIHHA
pobota — 116 roguH.

MoBa BUKIaAaHHS: aHTITIIChKa, YKpaTHChKa



Bun cemecTpoBOro KOHTPOIIIO: 3aJliK

3aouHa (popMa HaBYAHHS:

3aranpHuii 00’em 150 roguH, mpakTU4H1 3aHATTA — 4 TOAMHH, CAMOCTIiitHa poOoTa
— 146 ronuH.

Moga BUKIaJaHHs: aHIIIIMChKA, YKpaiHChKa

Bun cemecTpoBOro KOHTPOIIIO: 3aIliK

KoncynbsratuBHy nonomMory 3100yBadi BHINOI OCBITMU MOXYTb OTpPUMATd Yy
HAyKOBO-IIEJAroriyHUX MpaliBHUKIB Kadeapu ¢ugonorii Ta nepexkiamy, Kl
0e3nocepelHbO MPOBOASTH 3aHATTS, 32 PO3KJIAZAOM, a00 3BEPHYBLIUCH 3 IMHUCHMOBHUM

3anmuTOM J0 BUKiIagada uepe3 ¢yHkimito «lloBimomienHs» Ha tuargopmi Moodle

(http://moodle2.snu.edu.ua).

Hucrumutina  «[IpakTukym ycHOro mnepekiagadya (OCHOBHA 1HO3€MHAa MOBA)»
nepenabayae y ciayxada cGOpMOBaHI MPOTATOM IONEPEIHIX CEMECTPiB HaBYaHHS
YKpaiHOMOBHY Ta 1HIIIOMOBHY (aHIJIOMOBHY) KOMYHIKaTHBH1 KOMIIETEHIII].

3a TOBHICTIO BHMKOHAHI 3aBJaHHs 3700yBad BHINOi OCBITH MOXE OTpPUMATU

BU3HAYEHY KIJIbKICTh OaiB:

[HCTpYyMEHTH 1 3aBIaHHS Kinekicts
OaiiB
VYyacTh B 00roBOpeHH1 40
Tectu 16
3aBaaHHs JJIs1 CAMOCTIHHOT POOOTH 24
3aJ11IKOBUM TECT 20
Pa3zom 100



http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua

10

Tema 1: Cnenndika ycHOro nepexjaay ik BUay nepekjaaianbKoi JisiJibHOCTI.
ETuyHM#A KOIEKC nepekJiagadya
HpakTnuyne 3anaTTs Ne 1-2
MeTa nNpakTHYHOr0 3aHATTSA: PO3IISHYTH crneludiKy YCHOTO TEpeKiaay sk
BUJTy TIEpPEKJIaIallbKOi TIsUTHHOCTI.
3aaui NPaAKTUYHOIO 3aHATTH:
— PO3IISTHYTH 1 ONTUCATH BUAM YCHOTO MEPEKIay;
— BU3HAUUTH 0a30BI HABUYKH, IO CKJIaJalOTh OCHOBY IIIJITOTOBKH YCHOI'O
nepexsaaaya;
— 03HAHOMUTHCH 13 TPOGECIHHOIO ETUKOIO 1 MOPATIBHUM KOJIEKCOM MepeKaiaya.
3aBaaHHs 10 CAMOCTIHHOI pOOOTH:
Ex. 1. Practice your diction. Read slowly at first, then faster with each
subsequent attempt. Pay attention to alliteration and other sound devices.
1) He threw three free throws.
2) Nine nice night nurses nursing nicely.
3) So, this is the sushi chef.
4) Four fine fresh fish for you.
5) Wayne went to Wales to watch walruses.
6) Six sticky skeletons. (x3)
7) Which witch is which? (x3)
8) Snap crackle pop. (x3)
9) Flash message. (x3)
10) Red Buick, blue Buick. (x3)
1) Red lorry, yellow lorry. (x3)
12) Thin sticks, thick bricks. (x3)
13) Stupid superstition. (x3)
14) Eleven benevolent elephants. (x3)
15) Two tried and true tridents. (x3)
Ex. 2. The ethics of translation has often been thought to consist of the

translator assuming an entirely external perspective on his or her work, thinking
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about it purely from the user's point of view: thinking, for example, that accuracy
is the only possible goal of translation; that the translator has no right to a
personal opinion or interpretation; that the finished product, the translated text, is
the only thing that matters.

Read about the situations. What other consideration mattered in the case of
each particular translator? Can you come up with more examples of similar
situations? Write a short answer to this question.

Situation 1. A British translator living in Brazil who is very active in local and
international environmentalist groups is called by an agency with an ongoing job,
translating into English everything published in Brazil on smoking. Every week a
packet of photocopies arrives, almost all of it based on scientific research in Brazil and
elsewhere on the harmful effects of smoking. As a fervent nonsmoker and opponent of
the tobacco industry, she is pleased to be translating these texts. The texts are also
relatively easy, many of them are slight variations on a single press release, and the
money is good.

Gradually, however, ethical doubts begin to gnaw at her. Who in the English-
speaking world is so interested in what Brazilians write about smoking, and so rich, as
to pay her all this money to have it all in English? And surely this person or group isn't
just interested in Brazil; surely she is one of hundreds of translators around the world,
one in each country, hired by a local agency to translate everything written on smoking
in their countries as well. Who could the ultimate user be but one of the large tobacco
companies in the United States or England? She starts paying closer attention, and by
reading between the lines is finally able to determine that the commission comes from
the biggest tobacco company in the world, one responsible for the destruction of
thousands of acres of the Amazon rain forest for the drying of tobacco leaves, a
neocolonialist enterprise that has disrupted not only the ecosystem of the rain forest but
the economy of the Amazonian Indians. Gradually her ethical doubts turn into distaste
for her work: she is essentially helping the largest tobacco company in the world spy on
the opposition.

One week, then, a sixty-page booklet comes to her, written by a Brazilian anti-
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tobacco activist group. It is well researched and wonderfully written; it is a joy to
translate. It ends on a plea for support, detailing several ways in which the tobacco
industry has undermined its work. Suddenly she realizes what she has to do: she has to
give her translation of this booklet, paid for by the tobacco industry, to this group that is
fighting this rather lucrative source of her income. Not only would that help them
disseminate their research to the English-speaking world; sales of the booklet would
provide them with a much-needed source of funding.

So she calls the group, and sets up a meeting; worried about the legality of her
action, she also asks their lawyer to determine what if any legal risks she and they might
be taking, and be present at the meeting. When at the meeting she is reassured that it is
perfectly legal for her to give them the translation, she hands over the diskette and
leaves.

No legal action is ever taken against her, but she never gets another packet in the
mail from the agency; that source of income dries up entirely, and instantly. It seems
likely that the tobacco company has a spy in the anti-tobacco group, because she is cut
off immediately, the same week, perhaps even the same day — not, for instance, months
later when the booklet is published in English.

Situation 2: Agency contacts translator to translate extracts from a diary
(Portuguese into English). An agreement is entered into. The translator has a
commission/brief and a contract. Prior to the assignment the translator was only shown
extracts of the diary. Halfway through the task, the translator suspects that the source
text is in fact a translation of Kate McCann’s diary [Madeleine McCann, a British girl,
disappeared from Praia da Luz, in the Algarve, Portugal on 3 May 2007. To date, media
speculation  continues over her fate. For further information see:
https://www.bbc.com/news/topics/c8255n4mp88t/madeleine-mccann-disappearance].

Some years later, the translators hears that the diary has been leaked to the
newspapers and the suspicion is confirmed.

Situation 3: An NGO contacts a university translation department asking for
several translations of a brochure for a human rights project. The task is given to

students of the department. The project is pro-bono. It is not the first time the NGO


https://www.bbc.com/news/topics/c8255n4mp88t/madeleine-mccann-disappearance
https://www.bbc.com/news/topics/c8255n4mp88t/madeleine-mccann-disappearance
https://www.bbc.com/news/topics/c8255n4mp88t/madeleine-mccann-disappearance
https://www.bbc.com/news/topics/c8255n4mp88t/madeleine-mccann-disappearance
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approaches the university.

Situation 4: In the aftermath of the first lockdown in Portugal, an experienced
medical translator, who works with and for the pharmaceutical industry, approaches a
client regarding translating a self-publishing author’s book. It turns out the author is

anti-vaccination and against the pharmaceutical industry. What should the translator do?
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Tema 2: Po3BUTOK HABHYOK 3anaM’siITOBYBaHHs1. MeToauka nepeBeieHHs
CIIPHITHSITOr0 HA CJIYX YCHOI'O NMOBiIOMJIEHHSI Y «BHYTPillIHIO MOBY» TepeKjagada
HpakTnuyne 3auarra Ne 3-4

Mera npakTHYHOIO 3aHAITTS: 3aCBOITH OCHOBHI HABUYKH 3araM STOBYBaHHS Ta
KOPUCTYBaHHS «BHYTPILTHHOIO MOBOIO» TIEpeKiIajaya.

3aaui NPaAKTUYHOIO 3aHATTH:

— PO3IISTHYTH OCHOBH1 TEXHIKU PO3BUTKY ONEPATHUBHOI ITaM AT,

— HABYUTHCh €(PEKTUBHO BHMKOPHUCTOBYBaTH LI TEXHIKM Ha MPAKTULI LUIIXOM
BUKOHAHHS BIJIMTOBITHUX IIPAKTUYHUX BIIPAB;

— 3aCBOITH HABUYKHU KOPUCTYBAaHHS «BHYTPIIIHBOIO MOBOIOY» MEpEKIaada.

3aBaaHHs 10 CAMOCTIHHOI pOOOTH:

Ex. 1. Practice your diction. Read slowly at first, then faster with each

subsequent attempt. Pay attention to alliteration and other sound devices.
1) I scream, you scream, we all scream for ice cream.
2) I saw Susie sitting in a shoeshine shop.
3) Susie works in a shoeshine shop. Where she shines she sits, and where she sits she
shines.
4) Fuzzy Wuzzy was a bear. Fuzzy Wuzzy had no hair. Fuzzy Wuzzy wasn’t fuzzy, was
he?
5) Can you can a can as a canner can can a can?
6) I have got a date at a quarter to eight; I’ll see you at the gate, so don’t be late.
7) You know New York, you need New York, you know you need unique New York.
8) I saw a kitten eating chicken in the kitchen.
9) If a dog chews shoes, whose shoes does he choose?
10) I thought I thought of thinking of thanking you.
11) I wish to wash my Irish wristwatch.
12) Near an ear, a nearer ear, a nearly eerie ear.
13) Willie’s really weary.
14) A big black bear sat on a big black rug.
15) Tom threw Tim three thumbtacks.
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Ex. 2. Commit unfamiliar words to long-term memory using visual cues.
Repeat all words slowly (each word and phrase three times). Repeat from memory
in English and Ukrainian. What percentage of words did you remember? If the
result is unsatisfactory, repeat the exercise.

Essence/cyTh, essential/cyTTeBe, essentials/HeoOxiqHe, 1n essence/o CyTi,
vital/’kuTTeBO Ba)KJIUBE, vitality/>kutreBa cuia, necessity/He00X1THICTb,
necessary/Heo0xiHe, necessities/pedi mepiroi HeoOX1THOCTI.

Ex. 3. Training short-term memory with digital material. Practice slowly,
then quickly repeat the word combinations, also translating them into Ukrainian at
different speeds.

1066, 1776, 1999, 1805, 1500, 2000, 2008, 2012, 2026; 150, 1,200, 5,050,
1,000,000, 2,500,000; 90s, Mid-70s, 0.5, 1/4, 215 century.

Ex. 4. Practice slowly, then repeat at different speeds, and translate the
following words and phrases into English:

3a octaHH1 25 POKIB, I€KIIbKa POKIB Tomy, Y 2022 porii, 56 pokis, 104 poku, 250
tucsy xepts, 4000 eBpo, 23 ponapu, BigzHauutu 100-uil AeHb HAPOKEHHS, OJIU3BKO
420 000 mrone.

Ex. 5. Storing unfamiliar words in long-term memory with the help of visual
cues. Repeat all words slowly (each word and phrase three times). Repeat from
memory in English and Ukrainian. What percentage of words did you remember?
If the result is unsatisfactory, repeat the exercise.

1818, 2011, 1067, 1788, 2019, 1888, 1943, 1114, 1545, 2017, 1955, 1933, 1912

Ex. 6. Training short-term memory with digital material. Practice slowly,
then quickly repeat the phrases, and also translate them into English at different
speeds.

Tpaga, gepena, Jic

[Npunus, keTuyn, MaiioHe3

Copouka, )XHJIET, NajJbTO

Knen, scen, Tomous

Cunuug, roiry0, KOHIOP
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Ex. 7. What does translator’s «inner speech» mean for you? Do you use it? Is

it helpful? How big a part in your translations does it play?
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Tema 3: Y1ocKkoOHaIeHHSI HABUYOK CIIPUIHATTA YKPAIHOMOBHHMX TAa AHIJIOMOBHHUX
TEKCTIB HA CJIyX
IpakTnuyne 3anaTTs Ne 5-6

Mera DNpPaKTHYHOIO 3aHATTA: YIOCKOHAJIEHHS  HABUYOK CIPUUHATTS
YKpaiHOMOBHUXTA aHIJIOMOBHHMX TEKCTIB Ha CITyX.

3aaui NPaAKTUYHOIO 3aHATTH:

— Po3BUTOK HaBMUYOK TMEpeKIagy 3 YypaxyBaHHSIM MOXJIMBUX TPYIHOIIIB
CIIPUMHATTS YCHOTO MOBJICHHSI: IIBUJAKWNA TEMIT MOBJEHHS;, (DOHETUYHI OCOOIMBOCTI
MOBJICHHSI, 30KpeMa aKIeHTH, TpUTaMaHH1 HOCISIM PI3HUX BapiaHTIB aHTIIIMCHKOI MOBH,
a00 ocobam, K1 HE € HOCISIMU aHTJIIMChKOI MOBH; JIEKCUYHI Ta CHHTAKCUYHI TTPOTaJIMHU
B YCHUX MOBIJIOMJICHHSIX TOIIIO.

3aBaaHHs 10 caMOCTiHHOI podoTH:

Ex. 1. Storing unfamiliar words in long-term memory with the help of visual
cues. Repeat all words slowly (each word and phrase three times). Repeat from
memory in English and Ukrainian. What percentage of words did you remember?
If the result is unsatisfactory, repeat the exercise.

1) 205 nustmok

2) 105 nopocnux

3) 1808 kinomeTpiB

4) 1100 ¢ynTiB (Bara)

5) 38 gammok

7) 400 minpitoHIB

Ex. 2. Training short-term memory with digital material. Practice slowly,
then quickly repeat the phrases, and also translate them into Ukrainian at different
speeds.

100 monkeys - 23 tigers - 8 bats

8 newspapers - 22 notebooks - 15 file folders

264 pesos - 245 euros - 67 pounds

1250 children - 239 adults - 89 people

434 cups - 33 spoons - 88 forks
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70 points - 78 percent - 2 thirds

Ex. 3. Numbers, names, lists. Translate into Ukrainian slowly, then at a fast
pace. Write down the translation.

1) The Ford Motor Company (commonly known as Ford, sometimes abbreviated
as FoMoCo) is an American multinational automobile manufacturer headquartered
in Dearborn, Michigan, United States. It was founded by Henry Ford and incorporated
on June 16, 1903. The company sells automobiles and commercial vehicles under
the Ford brand, and luxury cars under its Lincoln brand. The company is listed on
the New York Stock Exchange under the single-letter ticker symbol F and is controlled
by the Ford family. They have minority ownership but a plurality of the voting power.

2) Losurdo, a doctoral student in materials and plasma physics at the University
of Sydney, used simple gases and electricity to re-create conditions usually found in the
vicinity of stars and supernovas to produce a tiny amount of cosmic dust.

Cosmic dust is an essential component of the universe; it plays a role in star
formation and acts as a catalyst for organic molecules that constitute the building blocks
of life. The dust is abundant in interstellar space — the vast region between stars, and it
is embedded in comets and asteroids. However, it’s difficult to study on Earth because,
although particles and rocks from space constantly bombard our planet, most of that
material burns up in the atmosphere. What little survives in the form of meteorites is
often impossible to locate and collect.

3) The U.S. economy is by far the largest economy in the world. In 2023, U.S.
GDP amounted to about 27 trillion U.S. dollars, which is more than the combined GDPs
of the second and third-largest economies, China and Japan. However, it is widely
expected that due to its sheer size and rapid growth, China is going to become the
world’s largest economy within the next 10 to 20 years. The total volume of U.S.
exports has vastly grown in the last two decades and exceeded two trillion dollars in
2023. The most important export partners of the U.S. are Canada, Mexico, and China
who accounted for about 40 percent of U.S. exports. The same three countries top the
list of the U.S.’s most important import partners, with 18 percent of U.S. imports

coming from China alone.
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Ex. 4. Numbers, names, lists. Translate into English slowly, then at a fast
pace. Write down the translation.
1) Bin HanucaB TBOpuy po6oTy Ha 10 cTopiHOK
2) YV K0XXHOr0 3HailieThes yac Ha 30-XBWIMHHY MPOTYJISIHKY AJISI 3HATTS CTPECY
3) CrynenTu noixanu y TpuaeHauil Typ no [aprxy
4) 5 3ary6us kymtopy B 20 €Bpo y kade
5) Ha choroani BiH 3arjiaHyBaB 6-MIJIbHY MPOOIKKY
6) B oMy Marasuni 0yJio Bce: JIOXKKH, BUIEITKH, CIPHUKU, TPOAYKTH, KOCMETHKA
1 HaBITh OCTaHHIN BUITYCK MICIIEBOI ra3eTH
7) Miii cycin CBeH mBe; BiH HapoauBcsl y CTOKToibM1
8) B Ceyni MoxkHa cripoOyBaTH CMayHy KOPEUCHKY 1KY
9) Hanwmno 3 Ykpainu; ioro pijjHa MoBa — yKpaiHChKa
10) Ani — erunTsiHUH; HOTO piJIHA MOBa — apa0dCchka
Ex. 5. Visual memory training. Look at the brand names. Cover the names
and write them down from memory.
SAN MARTIN
APPLE
CALVIN KLEIN
E*TRADE
KRAZY GLUE
ARIZONA TILE
BOEING
XEROX
NIKE
TOYS R US
UBER
DOVE
PIXAR
SPOTIFY
ZAPIER
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Ex. 6. The technique of antonymous translation involves the translator
replacing a positive construction with a negative one, or vice versa, accompanied
by the corresponding lexical replacement of the unit in the source language with its
antonym in the target language. Litotes is very common in English due to the large
number of negative prefixes. Example:

A Forsyte, replied young Jolyon, is not an uncommon animal. — @opcaiim, —
8i0n06i8 Mo100Ull J{2iconion, — 0ocums 36U4AlHA MBAPUHA.

Ex. 7. Try to translate the following sentences yourself using the antonym
technique:

1) Authorized personnel only

2) You need to visit him before he is gone

3) He never met him afterwards without asking him

4) Take your time, look around

5) Do you have the time?

6) No time like the present!

7) Mind your own business!

8) Keep off the grass!

Ex. 8. CupoOyiiTe mepek/jacTH HACTYNHHUI aylio3amuc 3a NOCHJIAHHSM:
https://youtu.be/kV1SOyAye41?si=KEUY6fCxaRx2iyi7, Hamarai4ucb yTpUMaTH
B ONePATHUBHI MamM’ATi IKOMOra AoBuIi parMeHTH TEeKCTY. 3 AKMMHU TPYAHOIIAMHA

BH 3ITKHYJIHMCH NPHU NEPeKJIadi HbOro ayliorekcry?


https://youtu.be/kV1SOyAye4I?si=KEUY6fCxaRx2iyi7
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Tema 4: Y1ockoOHaJIeHHSI HABUYOK NEPEKJJII0YEeHH 3 OHi€l MOBM Ha iHILY
IIpakTuyne 3ausarTs Ne 7-8

Meta npaKTH4YHOIO 3aHATTA: YAOCKOHAJIEHHS HABUYOK MEPEKIIFOUEHHS 3 O/IHIEL
MOBH Ha 1HIILY.

3aja4i NPAKTUYHOIO 3aAHATTS:

— YIOCKOHAJIMTH HABUYKH TMEPEKIIOYCHHS] 3 OJHIET MOBM Ha IHINY HUIAXOM
BUKOHAHHS PEUENTUBHO-NPOAYKTUBHUX BIOpaB (MPOCITYXOBYBaHHA AaBTEHTHYHHUX
ayJ10TEKCTIB 3 MOCTIMHUM MEPEKIIOYEHHSIM 3 YKPaiHChKOI Ha aHIJIIHCBKY MOBY).

3aBaaHHs 10 CAMOCTIHHOI po0OTH:

Ex. 1. Watch a short video in [English at the link:
https://youtu.be/hR4rGWLW_jU?si=0-qoSixofbfZd1b4 and answer the questions

in Ukrainian:

1) Xto 3acHyBaB Micto Hopk?

2) Uu mpana, mo Ourbmia gactuHa OymiBenb 3aMky 1070 poky 30epernacs 10
HAIIUX THIB?

3) o po6uts MopK BUHATKOBHM MicTOM B AHIIIi?

4) 3a paxyHok yoro Mopk OyB NpOLBITAIOYMM MIiCTOM B aHTHYHi Ta
cepeaHbOBIUHI Yacu?

5) B sixoMmy poi 6yi1o modynoBaHo Mopkebknii co6op?

6) Unm 0co6auBo npuMiTHHMIE Mopkebkuii co6op?

7) Lo Take KopouniBchka BiBTapHa mupma?

Ex. 2. Watch a short video in English at the link:
https://youtu.be/Qr8QsNCe3C4?si=JIcjevg2bVgzr1Dy and answer the questions:

1) What languages do the words the speaker mentions at the beginning of the
video belong to?

2) Which sentence is correct?

A) One out of three languages in the world have fewer than 1,000 speakers.

B) Over 17,000 languages are spoken in the world.

C) 40% of languages have disappeared.

3) What happened to Latin, according to the video?


https://youtu.be/hR4rGWLW_jU?si=O-qo5ixofbfZd1b4
https://youtu.be/Qr8QsNCe3C4?si=JIcjevg2bVgzr1Dy
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4) What do the charts show?

5) What linguistic situation was typical for the Soviet Union?

6) What is Hebrew? Does it still survive?

7) What happened to Cornish?

Ex. 3. Watch the video interview at the link: https://youtu.be/2xw72Wb-
FXU?si=qAEECNtebK8Ax7vx and answer the questions in Ukrainian:

1) Illo Take nopora 3 coHssuHUX TaHenel? B skii kpaiHi BoHa moOyaoBaHa?

2) Uu nopori COHsAYHI MaHeNi, [0 BUKOPUCTOBYBAJIUCS Mij yac OyIIBHUIITBA 1€l
JOpPOTU?

3) Hackinbku BUTpHBaIi 1 MilHI IO/110H1 Ioporu?

4) Jlma 4Yoro MOXXHa BHUKOPUCTOBYBaTH BHUPOOJEHY II€0  JOPOTOIO
EJIEKTPOCHEPTit0?

5) SIxa puca 11i€i 1Opory € HaWBaKIJIUBIIIOK JUIs 1i BUHAX1AHUKA?

6) Skuil TepMiH eKCILTyaTallil COHIYHUX MaHeNel, 10 BUKOPUCTaH1 B KOHCTPYKLIT
1i€i qoporu?

7) Uu roroBa I TEXHOJOTIS JO MAacoOBOIO BHUPOOHHUITBA 1 KOMEPLIIHOTO
BUKOPUCTaHHS?

Ex. 4. Watch the video speech at the link:

s-rZi and answer the questions:

1) Does the Italian neurosergueon have a villing body donor already?

2) What does Dr. Hyrar Shahinian say?

3) Does he belive a head transplant is not a real possibility? Why?

4) Dr. Hyrar did a had transplant on pigs. Was he successful?

5) Do body donors in the US have to be alive for their body to be donated for

medical trials?


https://youtu.be/2xw72Wb-FXU?si=qAEECNtebK8Ax7vx
https://youtu.be/2xw72Wb-FXU?si=qAEECNtebK8Ax7vx
https://youtu.be/_mtNyaeds1c?si=xgIVi-I3kqps-rZi
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Tema 5: CeMaHTHYHI ACNIEKTH YCHOTO MEPEKJIANLy
IIpakTuune 3ausarTsa Ne 9-10
Mera npakTHYHOIO 3aHATTS: PO3DIIHYTH CEMAaHTUYHI aCTeKTH YCHOTO
nepeKaay.
3aja4i NPAKTUYHOIO 3aAHATTS:
— HaBYUTHCS pOOUTH CMHCIIOBHI aHAJI3 MOBIOMIICHHS;
— PO3MISTHYTH CEMaHTUYHI BIAHOCHHHM B PEUEHHI, iX POJIb Y CIIPUHUHATTI YCHOTO
ITOBI1JIOMJICHHS,
— YTOYHHTH, IO TakKe CEMaHTHYHA HAAMIPHICTh YCHOIO ITOBIJIOMJICHHS Ta
PO3MISTHYTH 3ac00U ii BUpa)KEHHS Ta CIOCOOM YHUKHEHHS MPY MepeKIaii.
3aBaaHHs 10 CAMOCTIHHOI pOOOTH:
1. Practice your diction. Read slowly at first, then faster with each
subsequent attempt. Pay attention to alliteration and other sound devices.
1) Truly rural. (x3)
2) Good blood, bad blood. (x3)
3) Pre-shrunk silk shirts. (x3)
4) Ed had edited it. (x3)
5) We surely shall see the sun shine soon.
6) Which wristwatches are Swiss wristwatches?
7) Fred fed Ted bread, and Ted fed Fred bread.
8) I slit the sheet, the sheet I slit, and on the slitted sheet I sit.
9) A skunk sat on a stump and thunk the stump stunk, but the stump thunk the skunk
stunk.
10) Lesser leather never weathered wetter weather better.
11) Of all the vids I’ve ever viewed, I’ve never viewed a vid as valued as Alex’s Vid
vid.
12) Coy knows pseudonoise codes
13) Sheena leads, Sheila needs.
14) The thirty-three thieves thought that they thrilled the throne throughout Thursday.
15) Frogfeet, flippers, swimfins.
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2. Perform a linguistic analysis of the following fragment of text:
Introduction

At the beginning of the 19 century, decadent trends began to appear in England.
Most notable of that time are aesthetic and naturalistic directions (symbolists, Pre-
Raphaelites, aesthetes). One of the most popular directions in the literature of that time
becomes aestheticism, primarily thanks to its most famous representative — Oscar
Wilde. He is one of the most controversial figures in world literature and provokes
constant interest in his literary works and personal life.

In the early 19 century, a man named George Bryan Brummell started a trend
which had significant consequences for the future art and literature of the world. That
trend was dandyism. Many were attracted to his mode of dressing, and his manner and
tried to imitate him. Thus, his influence was spreading not only in Great Britain but in
Europe as a whole.

Aestheticism gave birth to dandyism, which originated in England at the end of
the 18" — the beginning of the 19 century. At that time, a particular aesthetic canon of
dandyism was also established, which combined the art of dressing, manners and
peculiar life philosophy. In that same period, many scholarly works appear that attempt
to analyze dandyism from different points of view: history, philosophy, culture and art
studies, social and psychological studies and linguistics.

Despite having the same aesthetic background in different countries, dandyism
was never a unified movement. Even if we put aside regional differences (dandyism
existed in Germany, France, Italy and, of course, Great Britain), it diverged into at least
two distinct varieties in Great Britain alone. The first was headed by Oscar Wilde
himself, the other — by Max Beerbohm, and they had significant ideological differences
(which we will discuss in detail later in our research).

In recent decades we have witnessed an inevitable renaissance of profound
scholarly and critical interest in the ambiguous figure of a dandy in almost every sphere
of research. That interest, in our opinion, is provoked, at least in part, by the dandy as an
ideal for the middle and higher-class gentlemen of the 181M-19™ century society (not

unlike the «Renaissance man» at the end of the 14™ to 15% centuries). On the other
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hand, it stems from a very practical interest — is it still possible for a dandy to exist in
our pragmatic, modern era?

In this research, we will attempt to provide an in-depth overview of dandyism and
its realization in the characters of O. Wilde’s selected works.

1. The problem’s prerequisites emergence and the problem’s formulation

The research on the topic of dandyism and its expression in the works of O. Wilde
1s quite extensive in foreign literary criticism and studies. In contrast, it’s barely present
in Ukrainian literary research scape. Those works that exist are focused on the sum of
his literary works and style as a whole, so the figure of gentleman dandy in his only
novel and numerous plays stays mostly out of the scope of such critical works. Thus,
there is an obvious necessity to fill that gap in Ukrainian literary research by
concentrating our attention on the topic and bringing it under scrutiny, to provide an
overview of related articles, and to delve deep into the nature of aestheticism and the
dandy as its ultimate physical manifestation.

The relevance of this research is determined by the consideration of aspects of the
philosophy of dandyism in Oscar Wilde’s writings and its development from Lord
Goring (comedy «An Ideal Husband») to Lord Henry and Dorian Gray («The Picture of
Dorian Gray»). This paper is devoted to the analysis of dandyism as understood by
O. Wilde and the literary expression of this understanding in his major dandy characters.

The purpose of our article is to point out and describe the most prominent dandy
qualities and their embodiment in the dandies of O. Wilde’s selected works. To achieve
this purpose we must accomplish the following:

— provide a short review of the history of aestheticism and dandyism;

— attempt to define the term «dandy» as a combination of his external appearance,
character, and philosophical views;

— single out and describe dandies in the selected works by O. Wilde and highlight
the dandy’s characteristic qualities in their images.

2. The analysis of recent research and publications on the topic
The intertwined origins of aestheticism and dandyism were a subject of study for

a very long time. Among the publications on the topics of aestheticism, dandyism and
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the literary legacy of O. Wilde discussed within the scope of our research are works by
B. D’Aurevilly, G. Woodcock, A. Grinstein, S. Godfrey, R. Breuer, T. Schaffer,
R. Meinhold, B. Guan and O. Wilde himself.

The research of aestheticism and dandyism began as early as the middle of the
19 century. One of the first fundamental works discussing both movements is «The
Anatomy of Dandyism, with some Observations on Beau Brummell» by a French writer
and literary critic Barbey D’Aurevilly, which dates back to 1845. Although this book
can be considered a biographical essay on the most famous British dandy George
«Beau» Brummell, B. D’Aurevilly doesn’t concern himself as much with the biography
of his hero as with trying to «dissect» the dandy to find out and understand «what makes
him tick». The author gives him a flattering, but entirely well-earned characteristic:
«But remove the Dandy, and what remains of Brummell? He was capable of nothing
more, but also nothing less than being the greatest Dandy of his time, and of all time».
B. D’Aurevilly was one of the first scholars who had successfully pointed out some of
the major traits of an ideal dandy, such as exterior elegance of manner and dress, grace,
vanity, conformity and at the same time the ability to subvert expectations.

O. Wilde in his dialogue «The Decay of Lying» summed up the principal tenets of
his philosophy of aestheticism, which he had propagated. For this work he chose the
form of a Platonian dialogue between Vivian and Cyril. Vivian reads his new critical
article to Cyril, in which he compares Art to Life and Nature. He ends the reading with
a summary of the five «doctrines» of Art:

1) Art never expresses anything but itself;

2) All bad art comes from returning to Life and Nature, and elevating them into
1deals;

3) Life imitates Art far more than Art imitates Life;

4) Nature also imitates Art;

5) Lying, the telling of beautiful untrue things, is the proper aim of Art.

Nature is always behind the age and it and Life are not worth of being depicted in
Art. Realism as an artistic method is a failure. Art is above everything else and must be

used to create a new kind of beautiful reality that has nothing in common with realism.
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Tema 6: CTPYKTYpHO-CEMaHTHYHHUI | MPArMAaTUYHU ACTIEKTH TEKCTY
IIpakTuyne 3ausarTsa Ne 11-12

Mera NpakTHYHOIO 3aHATTHA: PO3MISHYTH 1 TMpOAHATI3yBaTH CTPYKTYPHO-
CEMaHTUYHUH 1 MparMaTHYHUMA aCTIEKTH YCHOTO TEKCTY.

3aja4i NPAKTUYHOIO 3aAHATTS:

— PO3MISIHYTH CTPYKTYPY PEUEHHS Ta BUCIIOBIIOBAHb;

— PO3IISHYTH 1 TpOaHAI3yBaTH OCOOJMBOCTI YCHOTO TEpeKIaay OKIUYHUX 1
MUTATBLHUX PEYCHbD;

— YTOYHUTH TOHATTS MPENU3INHOT JIEKCUKU: SKI JIEKCUYHI OJUHUII BXOASTH JI0
Ii€1 rpymnu;

— YTOYHUTH 1 NpOAHAII3yBaTH, SIKUM YMHOM BIJOYyBA€ThCS IepeAada OLIHHOTO
KOMITOHEHTa yCHOTO TTOB1JJOMJICHHS.

3aBaaHHs 10 caMOCTiHHOI podoTH:

1. Practice your diction. Read slowly at first, then faster with each

subsequent attempt. Pay attention to alliteration and other sound devices.
1) Eddie edited it.
2) Little Mike left his bike like Tike at Spike's.
3) Wow, race winners really want red wine right away!
4) Chester Cheetah chews a chunk of cheep cheddar cheese.
5) Argyle Gargoyle
6) Excited executioner exercising his excising powers excessively.

2. Translation of proper names. Translate into Ukrainian, using reference

books if necessary. What did these prominent figures do?
Wilhelm Franz von Habsburg-Lothringen (Vasyl Vyshyvanyi), Miklos Horthy,

Lech Watesa, Mykhailo Hrushevsky, Franz Kafka, Francisco Franco, Kamo no Chomei,
Shota Rustaveli, Benito Mussolini, Nelson Mandela, Volodymyr Vynnychenko, Charles
de Gaulle, Geoffrey Chaucer, Robert «Guiscard» de Hauteville, Alexander Potebnja,
Wtautas the Great, Guan Yu, Yamamoto Tsunetomo, Ralph Waldo Emerson, Abraham
Lincoln, J. M. Coetzee

3. Decipher the abbreviations. Find and write down the Ukrainian
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equivalents.

1) ICRC 2)GT 3) Al 4) IMF 5) PTSD  6) JOMO

7) FOMO &) NASA 9)IDP 10) IBM

4. Contrastive toponymy. Translate by ear, write down the names with speed
control.

Kuwunie - I[lanepmo - Bepona

Mypmanck - [lxenwvsan - Ilexin

Dinaoenvis - [lopmneno - EOinbype

benchacm - Jlioc - Puea

Caumopini - Bamukanu - Anemamypa

Binimeno - Keniecoepe - Manapona

Anorcup - bpazzasine - [Ilpemopis

Xapmym - Monposis - Adic-Abeba

5. Read the discussion on «Instincts, habits, intuition», then do the exercises:

Instincts, habits, intuition

Posted on May 18, 2023 by Frank DeMarco

Our weekly Intuitive Linked Communication class did a five-minute drumming
session on this question: “What is the nature of instincts, habits, and intuition?” After |
heard what everyone got, I asked them to type it up , and Dirk volunteered to
concatenate them and send them back to us. Given that this does not raise privacy
issues, | decided the net result is a post in itself.

I think this is of interest on a couple of levels:

a) the similarity of results,

b) the fact that everyone got their answers in the same way, by consulting
guidance and reporting what they got, and, of course,

c) the material itself.

Here’s what we got, working together/separately:

Drumming:

What is the nature of instincts, habits and intuition?

Dirk’s session:


https://ofmyownknowledge.com/2023/05/18/instincts-habits-intuition/
https://ofmyownknowledge.com/author/frankdemarco/
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Though you sense there is a relation between these, and there is, it is not so strong
as you imagine.

Habits we covered yesterday. And some of those are related to instincts and
intuition. Many though have very different origins and are unrelated.

Instincts come mostly from the past experience of yourself, your threads, your
parts and the interaction among them happening in the background — subconsciously so
to speak.

They are a reflection of past experience overlain on current experience.

Intuition is a bit different. It can be very similar. But the major distinction is that
intuition relies more on connection with ‘higher self’, connection to others, and even
more about direct and indirect sensing of those things that are about to happen.

For the intuitive insights that do not rely on future memory, or anything like that,
they rely in part on a pattern recognition similar to instincts and related to insight. They
are projections of likely paths based on all of that and on connection to guidance.

For intuitive insights that are dependent on future memory, there is a strong
filtering aspect to prevent you from always “falling” into a seemingly preordained
future, and instead keeping you grounded in the present moment.

Paul:

Instinct or intuition is unlikely to manifest “purely,” that is, to be solely composed
of itself. Just as, in Ben Franklin’s words, “Diligence is the mother of good luck,” so
instinct and intuition can result from the cultivation of other qualities. If you learn to
absorb sensory input before you judge, if you put aside intellectual rationalization—
which after all is primarily a learned or education-imposed habit—forces are free to
arise—when you get out of your own way.

For the group, this is a contribution to the question. Obviously there are many
other aspects and points to be made and discussed.

Dave:

What you’re really asking 1is, what is happening below the Ilevel of
conscious thought. The answer is... everything. The universe. All that is. You’re

looking at instincts, habits, intuition as different things. What happens if you look at
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them as all one thing, emanating from the totality of you? [I assume this includes
threads, higher self, sam, what have you]. Perhaps a more productive question is, what
can | know now, below the level of consciousness, that can lead to living life more
abundantly?

At some point, they mentioned the Dunning-Kruger effect, measuring a cognitive
bias to overestimate ability. I took that as a cheeky way to say, the veil is there to allow
full immersion in the physical experience, enjoy.

Frank:

Instincts — innate habit. Habit — results of past choices. Intuition — manifestation
of instincts.

That 1s, instincts allow faster-than-thought reaction to present-moment situations.
This is because they rest on past habits — past agreed-upon ways of proceeding — among
and within various strands. Intuitions are instinctive summaries.

We know this is difficult. We can talk later at more length.

Nancy:

Immediately you felt instincts had to do with safety and survival.

Habits are for comfort and rest periods between growth spurts.

Intuition is heart centered, coming from a more inclusive connection to divine
nature.

Martha:

The 3 words are a semantic continuum. Intuition is in the moment
guidance. Instinct is more historical. Maybe generational knowledge. Ingrained,
reflexive. Can be a warning system. Habits are unconscious, usually. Easier to change
than instincts because they start consciously. So you can use the conscious mind to stop
them.

Jon:

They are basically each from separate sources. Habits being like programming in
software. Instincts being hardware. Intuition being neither of those. But some input
from spirit. They can all be experienced in a similar way. But they still have different

origins.
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Jane:

You remember some of the rough water times in your life. And you thought you
were spending too much on 3D and not on your non-3D self. Consider it was when you
were relying on the work ethics of an earlier self, like a thread. And you needed to
refine that for the current line of work. That work ethic may have been just fine for the
work that that thread was doing. And it was time to update it.

Christine:

Instincts intuition and habits — instincts and intuition resemble each other as they
can both be nudges from guidance. Some instincts are built in reactions — hardwired.
Guidance 1s always available depending on your vibrational opening or states. Instincts
can also be learned like Pavlov’s dig.

Can I be aware of the difference between instinct and habits.

Put your energy there.

Dick:

Hey. You forgot about us. Well... where do you suppose they came from?

EXERCISES (Write down answers to these questions. Try to be as brief as
possible):

1) Why did the author feel that the results of this five-minute drumming session
were significant enough to be shared as a standalone post?

2) How does Dave’s perspective on the relationship between instincts, habits, and
intuition contrast with the views of participants like Dirk or Jon?

3) According to Dirk and Martha, what is the specific role that «past experience»
or «history» plays in the formation of instincts?

4) Why does Martha believe that habits are easier to change than instincts, and
what role does the conscious mind play in that process?

5) Jon uses a computer-based analogy to describe these three concepts. In his
model, which concept represents the «software», which represents the «hardware», and

where does the third concept originate?
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Tema 7: ®opMyBaHHS HABUYOK 30POBO-YCHOI'0 NEPEKJIALY
IIpakTuune 3ausarTsa Ne 13-14

MeTta npakTHYHOIO 3aHSATTS: PO3BUHYTH HABUYKH 30POBO-YCHOTO MEPEKIIATy Yy
CyxauiB Kypcy.

3aja4i NPAKTUYHOIO 3aAHATTS:

— PO3MISTHYTH CHENH(iKy 30pOBO-yCHOTO MEpeKyaay 1 oro eramu;

— (opMyBaHHS 1 PO3BUTOK HABUYOK 30pPOBO-YCHOTO MEpEKIaAy 3 aHIIIHCHKOT
MOBHU;

— ¢dopMyBaHHS 1 PO3BUTOK HABHYOK 30POBO-YCHOTO TEPEKIay 3 yKpaiHCHKOT
MOBH.

3aBaaHHs 10 CAMOCTIHHOI pOOOTH:

1. Practice your diction. Read slowly at first, then faster with each

subsequent attempt. Pay attention to alliteration and other sound devices.
1) Seventy seven benevolent elephants
2) Santa's Short Suit Shrunk
3) Willy's real rear wheel
4) Six sleek swans swam swiftly southwards
5) How much pot, could a pot roast roast, if a pot roast could roast pot
6) How can a clam cram in a clean cream can?
7) Seth at Sainsbury's sells thick socks
8) Roberta ran rings around the Roman ruins
9) Picky people pick Peter Pan Peanut-Butter, 'tis the peanut-butter picky people pick.

2. Read a chapter of the book «Experience in Translation» by U. Eco, then do
the exercises:

As has been said, translation is always a shift, not between two languages, but
between two cultures — or two encyclopedias (see Nergaard 1995).

A translator must take into account rules that are not strictly linguistic but,
broadly speaking, cultural. The words coffee, café, and caffé can be considered as
reasonable synonyms when they refer to a certain plant. Nevertheless, the expressions

‘donnez-moi un café,” ‘give me a coffee,” and ‘mi dia un caffé’ (certainly linguistically
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equivalent to one another, as well as being good examples of different sentences
conveying the same proposition, and satisfactory instances of literal translation) are not
culturally equivalent. Uttered in different countries, they produce different effects and
they are used to refer to different habits. They produce different stories. Consider these
two sentences, one from an Italian novel, the other from an American one: ‘Ordinai un
caffé, lo buttai giu in un secondo ed uscii dal bar’ (literally, ‘I ordered a coffee, swilled
it down in a second and went out of the bar’); and ‘He spent half an hour with the cup in
his hands, sipping his coffee and thinking of Mary.” The first sentence can only refer to
an Italian coffee and to an Italian bar, since an American coffee cannot be swallowed in
a second both because of its quantity and of its temperature. The second sentence cannot
refer to an Italian subject (at least to an average one drinking an average espresso)
because it presupposes a large cup containing what seems like gallons of coffee.

In any event, this is a case in which the translator can hope that even a literal
translation will be enough to make a foreign reader understand what is going on. But
there are trickier cases. It would seem that to translate oui, monsieur as Yes, sir, or si,
signore 1s a simple enough task. But when translating a nineteenth-century French
novel, must we use sir (or signore) when monsieur appears in the original? Polite
French people still address cab drivers as Monsieur, while it would seem exaggerated to
use Sir in a similar circumstance in, say, New York. Sir would have to be kept if in the
original text it is intended to represent a very formal relationship, between two
strangers, or between a subaltern and his superior, while it seems improper (or even
ironical) in more intimate circumstances. Referring to a passerby, in New York one
would say that guy, while in Paris one would say ce monsieur la (ce mec la would
already be slang). In Paris two neighbours entering the elevator together might greet
each other with bonjour, monsieur, while in Italian buongiorno, signore would introduce
an excessively formal note.

We might say that, when translating a nineteenth-century French novel, an Italian
translator ought to drop all the cases of monsieurs to be found in the original text. Yet if
we translate, let’s say, Dumas’s The Count of Montecristo, the presence of all those

monsieurs not only lends the story its nineteenth-century French tone, but brings into
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play the conventional conversational strategies that are essential if the reader is to
understand the relationships between the real characters. This means that the French
monsieur is not only a lexical item but a sort of pragmatic operator, bound up with the
customs of a society. If the translation is to convey the sense of the events that took
place in the days of the Count of Montecristo, it is probably necessary to translate all, or
almost all, those monsieurs.

In the first chapters of Tolstoy’s War and Peace (written in Russian), the
characters (Russian aristocrats) speak at some length in French, as if it were their
ordinary language. Since French was a foreign language for the Russian reader, it
should remain so for readers of other languages too, and every translation should keep
those sentences in French. Clearly the intention of the text is to show that for Russian
aristocrats at that time it was fashionable to talk in French, even if it was the language of
Napoleon, the enemy of their country. The rest of the text (in the original version as well
as in every translation) informs the readers about the historical situation, and makes it
clear that the French sentences are only snippets of polite conversation. To cite an
example, at a certain point Anna Pavlovna remarks that Prince Basil does not appreciate
his own sons and does not deserve them. Basil comments in French: ‘Lavater aurait dit
que je n’ai pas la bosse de la paternité.” Anna Pavlovna replies: ‘Please don’t make fun.
I want to speak seriously with you.” Thus the text says clearly that what Prince Basil
said in French was more or less immaterial (it was a simple boutade), and even a reader
who does not understand a single French word can guess what is going on.

However, I think that the Model Reader of these pages (in every possible
translation) should at least realize that the French sentences are in French (and not, let’s
say, in Swabhili). If the same dialogue appeared at the beginning of the Chinese
translation in an obscure Latin alphabet or, worse still, in Chinese characters, what
would readers in Beijing understand? I am not wondering what they could understand
lexically, but if they could realize that these characters talked in French for reasons of
snobbery. I wonder if, in a Chinese translation, to render the snobbish aspect of the
dialogue, one would not have had to render it in Russian, thirty years ago, or in English,

today. But it would obviously betray one of the main purposes of the novel, namely, to
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tell a story about the French invasion of Russia.

Let me now consider a more dramatic question. How to translate the first chapters
of War and Peace into French? There are only two possible solutions: either (i) to put
the dialogue in French without any other information, or (ii) to put in a footnote saying
‘en frangais dans le texte.’ | think that — leaving aside solution (i) and considering only
case (ii) — there is a difference between the experience of a reader facing a dialogue in a
language that is not the same as the one in which the rest of the novel is couched, and
the experience of another reader who does not sense (aurally or visually) the difference
and at most receives the marginal information that there was something weird in the
Russian original.

EXERCISES (Write down answers to these questions. Try to be as brief as
possible):

1) According to the author, translation is not just a shift between two languages.
What does the author mean by a shift between «two encyclopedias»?

2) Why does the author argue that the sentence «Ordinai un caffé, lo buttai giu in
un secondoy cannot be accurately applied to an American coffee-drinking context?

3) In the context of a 19th-century novel like «The Count of Monte Cristo», why
might a translator choose to keep the French word monsieur instead of translating it to a
local equivalent?

4) How does the social use of the word «Sir» in New York differ from the use of
«Monsieury in Paris when addressing a stranger, such as a cab driver?

5) Why is it crucial for the reader of «War and Peace» to recognize that the
characters are speaking French, even if the reader doesn't understand the French
language itself?

6) What specific challenge does the author highlight regarding a Chinese reader's
perception of the French dialogue in « War and Peace»?

7) When translating «War and Peace» into French, the author mentions two
possible solutions. What are they, and what is the drawback of using a footnote?

8) The author describes the word monsieur as a «pragmatic operator» rather than

just a lexical item. Based on the text, what does this mean in terms of how the word
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functions within a story?

3. Think of the foreign culture you know best. Name some cultural
differences with your native and that foreign culture. What would yu do if you
were forced to face those cultural differences? How would you handle these
situations?

4. Read through a source text that is new to you and mark it as follows: (a)
underline words and phrases that are completely familiar to you, so that you don't
even have to think twice about them; (b) circle words and phrases that are
somewhat familiar to you, but that you aren't absolutely sure about, that you
might want to verify in a dictionary or other source; (¢) put a box around words
and phrases that are completely unfamiliar to you. Now look back over your
markings and predict the role that intuition will play in your translation of the
words and phrases in the three different categories. Finally, look up one or more
circled or boxed words or phrases in a dictionary or other reference book and
monitor the role that intuition actually plays in your selection, from the various
alternatives listed there, of the «correct» or «accurate» or «best» equivalent for
each.

In my younger and more vulnerable years my father gave me some advice that
I’ve been turning over in my mind ever since. “Whenever you feel like criticizing any
one,” he told me, “just remember that all the people in this world haven’t had the
advantages that you’ve had.” He didn’t say any more, but we’ve always been unusually
communicative in a reserved way, and I understood that he meant a great deal more than
that. In consequence, I’m inclined to reserve all judgments, a habit that has opened up
many curious natures to me and also made me the victim of not a few veteran bores.
The abnormal mind is quick to detect and attach itself to this quality when it appears in
a normal person, and so it came about that in college I was unjustly accused of being a
politician, because I was privy to the secret griefs of wild, unknown men. Most of the
confidences were unsought — frequently I have feigned sleep, preoccupation, or a hostile
levity when I realized by some unmistakable sign that an intimate revelation was

quivering on the horizon; for the intimate revelations of young men, or at least the terms
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in which they express them, are usually plagiaristic and marred by obvious
suppressions. Reserving judgments is a matter of infinite hope. I am still a little afraid of
missing something if I forget that, as my father snobbishly suggested, and I snobbishly
repeat, a sense of the fundamental decencies is parcelled out unequally at birth. And,
after boasting this way of my tolerance, I come to the admission that it has a limit.
Conduct may be founded on the hard rock or the wet marshes, but after a certain point I
don’t care what it’s founded on. When I came back from the East last autumn I felt that I
wanted the world to be in uniform and at a sort of moral attention forever; I wanted no
more riotous excursions with privileged glimpses into the human heart. Only Gatsby,
the man who gives his name to this book, was exempt from my reaction — Gatsby, who
represented everything for which I have an unaffected scorn. If personality is an
unbroken series of successful gestures, then there was something gorgeous about him,
some heightened sensitivity to the promises of life, as if he were related to one of those
intricate machines that register earthquakes ten thousand miles away. This
responsiveness had nothing to do with that flabby impressionability which is dignified
under the name of the “creative temperament” — it was an extraordinary gift for hope, a
romantic readiness such as I have never found in any other person and which it is not
likely 1 shall ever find again. No — Gatsby turned out all right at the end; it is what
preyed on Gatsby, what foul dust floated in the wake of his dreams that temporarily
closed out my interest in the abortive sorrows and shortwinded elations of men. My
family have been prominent, well-to-do people in this Middle Western city for three
generations. The Carraways are something of a clan, and we have a tradition that we’re
descended from the Dukes of Buccleuch, but the actual founder of my line was my
grandfather’s brother, who came here in fifty-one, sent a substitute to the Civil War, and
started the wholesale hardware business that my father carries on to-day.

I never saw this great-uncle, but I’'m supposed to look like him — with special
reference to the rather hard-boiled painting that hangs in father’s office I graduated from
New Haven in 1915, just a quarter of a century after my father, and a little later I
participated in that delayed Teutonic migration known as the Great War. I enjoyed the

counter-raid so thoroughly that I came back restless. Instead of being the warm centre of
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the world, the Middle West now seemed like the ragged edge of the universe — so I
decided to go East and learn the bond business. Everybody I knew was in the bond
business, so I supposed it could support one more single man. All my aunts and uncles
talked it over as if they were choosing a prep school for me, and finally said, “Why — ye
— es,” with very grave, hesitant faces. Father agreed to finance me for a year, and after
various delays I came East, permanently, I thought, in the spring of twenty-two.

5. Now, translate the previous text to Ukrainian, looking only at the page
with the text itself.

6. Read and translate the following texts into English, looking only at the
page with the texts themselves:

1) «HemonaBuo B IlonTaBchbkit mupekiii YkproomTu BijnOynacss BUPOOHHMYA
Hapaja 3 MUTaHb IMOIITOBOI OE3MeKH, 3a0e3MeYeHHs CXOPOHHOCTI MaifHa Ta TPOIIOBUX
KolTIiB y 00’ekTax IlonTaBchbkoi JUPEKIli MOMITOBOrO 3B’SI3Ky Ta CTaHy MPOBEACHHS
npoLTAKTUYHOI POOOTH 3 YMEepeMKEeHHS BHUMAJKIB MocaraHb Ha MaiHO» ([lomroBuii
BicHUK, 06.05.2005).

2) «S roToBWI NPUWUTH 1 JIaTW TMOKAa3aHHS, SKIO MEHE JONPOCITh 3TiAHO 3
3akoHOM» (5 kaH. Th 12.04.05).

3) «O. JlaHOBEeHKO BiJ3Ha4ae, MO0 HUHI KyJIbTypa YKpaiHM MOJUISETHCS Ha JABI
OUTBILI-MEHII PIBHOBENMKI CKJIAQI0Bi, a00 «OoOUMHW», $KI MepedyBaloTh Yy CTaHl
KEBPIIOYOTO KOH(DIIKTY, YMOBH ISl CTPIMKOTO «PO3TOPTAHHS» SIKOTO BXKE HAasBHI»
(MoBHna cutyaiiss B YkpaiHi: Mk koHpiiktoM 1 koHceHcycoMm. K.: IITIIEH/ im. 1. @.
Kypaca HAH VYkpainu, 2008. C. 2006).

4) «Munynopiu niepiry npemito orpumaina H.» (Hasis Kapas).

5) «Camy peKOHCTPYKIIIIO TUIOIII KOIITOM 00JIaCHOI paju 31HCHIOBATUMYTh BXKE
LOTOpiu», ckazaB Mep M. JlHimpomerpoBchka (Bammm Puxkos. IlepeiimenyBaHHS

Binknanu // Jlenn, 23-24.03.2012).
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Tema 8: @opMmyBaHHSI HABUYOK YCHOT0 MOCJTiIOBHOIO NMEPEKJIAAy HA OCHOBI
a03aunHo-¢pa3zoBoro nepeksaany. Ilcuxosoriuni acnekT podoTH YCHOTO
nepekJiajaya
HpakTuune 3ansarTa Ne 15-17

Mera nNpakKTHYHOIO 3aHATTA: PO3BUTOK HABHYOK YCHOTO ITOCIIIOBHOTO
MepeKIaay Ha OCHOBI a03a1HO-(Pa30BOTO MEePEKIIATy.

3aja4i NPAKTUYHOIO 3aAHATTS:

— PO3BUTOK HaBUYOK YCHOIO MOCJIJOBHOTO TEPEKaay Ha OCHOBI ab3allHO-
(GpaszoBoro mepekgagy Ha Marepiami JBOMOBHOIO iHTEPB 10, IPec-KOH(EPEHLIii,
MIEPErOBOPIB;

— (hopMyBaHHS HABUYOK BUKOHAHHSI TIEPEKIIAIalbKUX 3aBIaHb 32 YMOB CTPECY;

— PO3BUTOK 3aTHOCTI JI0 OOIPYHTOBAHOI IMIIPOBi3allii;

— PO3BUTOK HABUYOK ITyOJIIYHOTO MOBJICHHS.

3aBaaHHsI 10 CAMOCTiHHOI po0OTH:

1. Practice your diction. Read slowly at first, then faster with each
subsequent attempt. Pay attention to alliteration and other sound devices.

1) Through three cheese trees three free fleas flew. While these fleas flew, freezy breeze
blew. Freezy breeze made these three trees freeze. Freezy trees made these trees' cheese
freeze. That's what made these three free fleas sneeze.

2) Two tried and true tridents
3) Mr. Tongue Twister tried to train his tongue to twist and turn, and twit an twat, to
learn the letter «T».

4) Pete's pa Pete poked to the pea patch to pick a peck of peas for the poor pink pig in
the pine hole pig-pen.

5) She saw Sherif's shoes on the sofa. But was she so sure she saw Sherif's shoes on the
sofa?

2. Translate the following text fragment. Make an audio recording of your
translation:

USAuir has gone to «sporks», a combination of fork and spoon to cut down on the

number of utensils used. The USA Today asked some Road Warriors who are best
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described as «grumpy gourmands» because they probably eat more meals on jets than at
home. Here’s what they say:

1) «The scrambled eggs were OK, moist with decent flavour. The waffles were
almost soggy. The coffee was good, but they always serve it in a Styrofoam cup, which
drives me crazy».

2) «Breakfast was a Cheddar cheese omelette, it not only appeared to be stable —
as compared to some that swim in unidentifiable liquid — but it also tasted like cheddar
cheese and eggs. It was enough cholesterol to have caused a block in my arteries, but it
was good».

3) «I had the grilled chicken, it was a good portion, but it was dry with a fake,
smoked flavour. The salad was fresh and cresp. But it was served in a bowl, not on a
plate. The wheat roll was moist and served with real butter. For dessert, I had chocolate
cake. But, it was too sweet, which was good».

4) «I had two choices for breakfast: cold cereal or an omelet. I had Quaker Oat
Square, a small carton of 2 milk, low-flat peach yoghurt, orange juice and a banana.»

5) «This time, the plate had an ample amount of grapes, pineapple and orange
slices, but only one strawberry. I didn’t eat the yoghurt or the dry cereal, but I did have a
warm blueberry muffiny.

6) «They served a health-food concoction that tasted like the card board box it
came in. It was a sort of corn-flavored, crispy, chip-like thing, it had no flavour at all.
We also had fruit. I like that they serve milk, but I hate that low-fat stuff, it insipid — all
airline food is insipidy.

3. Read the following extract from the Institute of Translation and
Interpreting (UK) site:

What is translation?

Before identifying the ingredients of a good translation, it is necessary to define
what translation 1s. Without getting too technical, translation is the process of
transferring the meaning of written text from one language to another. For example, you
might have a press release in German (the source language) that you need translating

into English (the target language).
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This article proposes that a good translation will consist of the following six

ingredients:
l. Fitness for purpose
2 Linguistic accuracy
3 Excellent writing
4. Cultural awareness
5 Subject expertise
6. Quality assurance

1. Fitness for purpose

Translations need to be fit for purpose, that is, they must achieve what you want
them to achieve. What type of text do you wish to get translated? A press release,
advertising copy, a brochure, web content, product instructions, a letter, terms and
conditions, social media posts, certificates? Each of these will have a different style —
some more formal, some less so, some more technical, others more conversational, and
SO on.

The style of writing is also directly linked to the target audience. Who will be
reading the text? Is it written in language that will get the message across to them
effectively? A good translator will ask you about what you want the translation to
achieve and who the target audience is; the more information you can provide, the better
the finished product will be.

2. Linguistic accuracy

A good translation accurately conveys the meaning and nuances of the original
text. To this end, a translator should have a strong command and understanding of the
grammar, syntax (sentence structure) and vocabulary of both the source language and
the target language. To acquire this, they will typically need a degree level education in
languages and/or translation, will read extensively in both languages, and, ideally, will
have spent extended periods living in their source- and target-language countries.

It’s important to point out here that, while any facts and figures must be rendered
precisely, accuracy in this context doesn’t mean translating sentences word for word,

but rather getting across equivalent meaning from one language to another.



4

3. Excellent writing

A high-quality translation should be an excellent piece of writing in its own right.
This means that the translator needs to be a skilled wordsmith in their target language.
The fine nuances, cultural references and sophisticated turns of phrase involved in
exceptional writing will usually necessitate that they be a native speaker of that
language.

Of course, some foreign speakers of a language can also write it extremely well,
but even minor errors can make a text sound odd, unintentionally humorous or offensive
to native-speaker readers, something which you’ll want to avoid at all costs, especially
with publications where your organisation’s reputation is at stake.

A helpful way to think about the level of writing required in a good translation is
as follows: assuming the target language is Castilian Spanish, for example, then a
Spanish person who doesn’t know that the text has been translated should be able to
read it without thinking that it sounds like a translation, that is, like it has been produced
by someone from another country or someone influenced by the style of the source
language, whatever language that may be.

4. Cultural awareness

Language 1s closely bound up with culture — just think of all the curious
sayings you know in your own language and what they tell you about the history,
mentality and social customs of your country. As such, a good translation will take
account of the culture of both the source and target language so that it resonates with
and makes sense to the reader.

As with linguistic accuracy, developing cultural awareness normally requires a
translator to have spent longer periods living in their source- and target-language
countries.

One buzzword in this context within the translation industry is localisation.
Essentially, it’s about how the cultural dimension outlined above is taken into account in
the expressions, vocabulary, date formats, currency units, punctuation and other
elements employed in the translation to produce a text that sounds natural and appeals to

a specific audience, whether an entire nation, a region or a local area.


https://www.iti.org.uk/resource/translating-idiom-an-impossible-task.html
https://www.iti.org.uk/resource/translating-idiom-an-impossible-task.html
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Effective localisation helps to ensure that audiences identify more readily with
your message, brand or service, which makes them more likely to buy from you or heed
your call to action.

5. Subject expertise

A good translation will demonstrate subject expertise and good translators will
usually specialise in a limited number of subjects. Why is this? Well, think about it —
would you be confident writing about every single topic in your own language? Maybe
you’re a legal expert, but would you be comfortable producing an in-depth article on
world religions? Or perhaps you really know your football, but how would you feel
about giving a presentation on the latest technological advances in architecture?

It’s no different when it comes to translation. If your text is specialist in nature
and needs to make a good impression on savvy readers in their own language, then the
translation should be entrusted to someone with expertise in the topic at hand. Good
translators will have honed their subject knowledge over several years and undertake
regular training to keep it up to date in their source and target languages.

6. Quality assurance

The final ingredient of a good translation is that of quality assurance. A high-
quality translation will have been checked thoroughly by the translator themselves. It’s
also advisable to have the translation proofread and/or edited by a second professional
translator who’s also a native speaker of the target language, on the basis that two pairs

of eyes are better than one. This will of course factor in to the cost, but it’s a worthwhile

investment, as the quality of the text will ultimately reflect on your company or
organisation.

Another important question when it comes to quality assurance is how you as a
translation buyer can be confident that your translator is properly qualified. Aside from
asking them about the points covered in this article, it 1s worth enquiring about their
professional memberships, as expert translators will be keen to engage in the
networking and skills-development activities that translation associations provide.

The leading UK-based organisations are the Institute of Translation and

Interpreting (ITI) and the Chartered Institute of Linguists (CIOL). Full members of


https://www.iti.org.uk/resource/5-ways-to-maximise-your-translation-budget.html
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either one will have had to pass a translation examination/assessment.

Conclusion

A good translation is one that does what you need it to do and does so well. This
requires that it is fit for purpose, i.e. that it is written in a style appropriate to its text
type and takes account of who will be reading it (the target audience).

It must also be linguistically accurate, conveying the meaning, facts and figures
of the original text in correct English.

In addition, it should be well written and not sound like a translation, so that
people actually enjoy reading it or at the very least are not put off by awkward language.
This usually means that it needs to be translated by a native speaker of the target
language.

A high-quality translation will also reflect an awareness of the culture of both the
source and the target language. As a result, readers should be able to identify with any
examples or references used in the text. If the translation is aimed at a specific market,
then it must be localised properly to engage the target audience.

What’s more, a good translation will demonstrate subject expertise, using the
right terminology and style for the topic in question.

Lastly, it will be quality assured, that is, it will have been checked thoroughly by
the translator and, ideally, a second native-speaker translator to ensure that the spelling,
grammar, syntax, facts and figures are correct, and that the text reads well.

A good translation containing all of the above ingredients can only be produced
by a good translator, and a good translator will most likely be a member of a
professional translator’s association like ITI.

4. Anser the questions on the previous text:

1) How does the author define «translationy in its simplest form?

2) What is the difference between a «source language» and a «target language»?

3) According to the section on «Excellent writing», how should a native speaker
of the target language feel when reading a high-quality translation?

4) What are three specific elements (e.g., date formats) that are adjusted during

the «localisation» process to ensure cultural resonance?
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5) Which two UK-based professional organizations are recommended for
verifying a translator's credentials?

6) Why is «fitness for purpose» considered the first ingredient? Give an example
from the text of how style might change based on the document type.

7) The text argues that linguistic accuracy is not about translating «word for
word». What should a translator focus on instead?

8) Why does the author suggest that even highly fluent foreign speakers might
struggle to produce «excellent writing» compared to a native speaker?

9) Why is subject expertise necessary? For instance, why might a legal expert be
a poor choice for translating a text about architecture?

10) In the quality assurance phase, why does the author recommend hiring a
second professional editor despite the extra cost?

5. Translate the following short video «Interpreter Breaks Down How Real-
Time Translation Works» into Ukrainian:

https://youtu.be/twCpijr_GeQ?si=iSDYPXiFDvbBf21m. Make a recording of your

oral translation on a voice recorder, your phone or computer.


https://youtu.be/twCpijr_GeQ?si=i8DYPXiFDvbBf21m
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