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Beryn

3anporoHOoBaHI MaTrepiaau JI0 MPAKTUYHUX 3aHATH PO3POOJIICHO BIAMOBIAHO 0
OCBITHBOI mporpamu creuianbHocTl 035 «Dinosoris» Ta HaB4aIbHOI PoOOYOI MpOrpam
3 guctuiuniag «lIpakTukym ycHoro mepekiaaada (OCHOBHa iHO3eMHa MoBa)» mis Il
kypcy cremiami3aiii 035.041 «['epmaHChKl MOBU Ta JiTepaTypu (MEpeKiaj] BKIIOYHO),
repIa — aHMTHChKaY.

Jlo MeTonuYHOTO BUJAHHS BXOJAThH MpakTU4Hi 3aBaanHs (mwianu [13) Ta cnucku
mkepen 1Hpopmanii 3a temamu Kypey «lIpakTukym ycHOro mepekiajgada (OCHOBHA
1HO3€MHa MOBa)», 110 MPU3HAYEHI JJIS OMPAIIOBAHHS SK HA MPAKTUYHHUX 3aHATTIX 3
NUCIMUIUIIHYA TaK 1 JUISI CAMOCTIHHOIO OCBOECHHS.

JuciumuiiHa cupsiMOBaHa Ha (pOpMyBaHHS 3HaHb 1 HABUYOK YCHOTO MOCII1JOBHOTO
NepeKIaay B PI3HUX Tally3aX 3HaHb.

AKTyanbpHICT, BUBYCHHS JTaHOI AWCIUILTIHA 3yMOBJICHA THM, II0 B IPATKUIHOMY
Kypcl TepeKIaay 3 aHmIHChKOI MOBH IPHUAUIIETHCS MAJIO YBard yCHOMY ITOCIiJOBHOMY
nepeKyialy TEKCTIB PI3HMX KaHpiB. B cydacHMX yMoBax MaiOyTHIH Tmepekiianaq
MOBUHEH HE TUIBKM BMITH aJeKBaTHO MepeKIagaTd TEKCTH MHUChMOBO, alieé 1 YCHO.
HaBuuku 6a30BOro yCHOTO MOCIHTIJIOBHOTO TEPEKiIaay B Mapi yKpaiHChbKa-aHTIIMCHhKa
MOXYTh OyTH BHUKOPHUCTaHI B 0ararbox CHTYyalllsiX, HalpPUKIaJ 3a HEOOXITHOCTI
nepeKIaay J0NOoBIeH Ha KOH(pEpEeHLIsX, CEMIHAapax, MpU MepeKIaaalbKoMy CyIpOBOIL
JIIOBHX 3yCTpIUeH MPEeACTaBHUKIB PI3HUX JIePKaB Ta MIXKHAPOAHUX OpraHizallii.

Metoro kypcy «lIpakTukym ycHOro nepeksiajgada (OCHOBHA 1HO3EMHAa MOBA)» €
dbopMyBaHHs 3araipbHUX 1 ()aXOBUX HABHYOK, HEOOXITHUX IS BUKOHAHHS YCHOTO
nepekianay. BuBueHHs i€l nuctuIuiing nepeadoadae GopMyBaHHS y CTYJICHTIB (axoBoi
nepeKiafanbkoi Ta  NpodeciiHO-OPIEHTOBAHOI  MIKKYIBTYPHOI  KOMYHIKaTUBHOT
KOMITETEHITI .

[Ipy BUBYEHHI IUCHMIUTIHU 3700yBadi BHINOi OCBITH OIAHOBYIOTh HAaBUYKH
YCHOTO MOCIAOBHOTO MEpeKIaay KOH(PEpEHIld Ta 3yCTplueil, TPEHYIOUH ONEPAaTUBHY 1
MOCTIAHY TaM’Th, yBary Ta BMIHHS BHIUISATA B TEKCTaX YCHHUX TIOBIJOMJIEHB

HAWTrOJIOBHIIIIE, MTPAIFOBATH 11l TUCKOM Ta B YMOBaX CTPECY.



B Hacniiok BUBYEHHS JAaHOTO HABYAJIBLHOTO KypCy 3700yBad BUIIIOI OCBITH Haly/e
HACTYMHHUX KOMIIETEHTHOCTEH:

1. 3patHicTh OO0 MOLIYKY, ONpALOBaHHA Ta aHalidy 1H(opmalii 3 pI3HUX
HAyKOBHX, JJOBIJIKOBUX Ta IHTEPHET-IKEPEIT,

2. 31aTHICTh BUIBHO, THYYKO W €(DEKTUBHO BUKOPHUCTOBYBATH AHIJIINHCHKY MOBY B
yCHIN Ta MHUCHMOBIN (GopMi, y PI3HUX KAHPOBO-CTHIIHOBHX PIZHOBHIAX 1 pEricTpax
crikyBaHHs  (odimiiiHoMy, HeEOo]IIlIHHOMY, HEUTpaJbHOMY), JJIsI PO3B’s3aHHSA
KOMYHIKAaTHBHMX 3aBAaHb Y PI3HUX cPepax *KUTTS Ta B paMKax MpodeciiiHol JiSIbHOCTI
nepeKiaaada;

3. 3nmatHicTh 10 30MpaHHS ¥ aHalily, CUCTeMaTh3allli Ta 1HTepHpeTalli MOBHUX
(akTiB 1715 IEpeKiIaay HaAyKOBUX Ta TEXHIYHUX TEKCTIB;

4. 31aTiHCTh IO YCB1IOMJICHHS 3aCa]] 1 TEXHOJIOT1H CTBOPEHHS YCHUX 1 MUCHhbMOBUX
TEKCTIB HAyKOBOTO CTHJIIO IEP>KaBHOIO Ta IHO3EMHUMH MOBaMHU;

5. 3martHICTh 3AIMCHIOBATH JABOCTOPOHHIM YCHUW TEpeKiIaa y Tmapi MOB
aHTIAChKa-yKpaiHChKa Ha 0a30BOMY PiBHI B PI3HMX KOMYHIKAaTUBHUX CUTYaIIisX;

6. 31aTHICTh CHIBOPALIOBATH 3 KOJEraMH, MPEACTABHUKAMM 1HIIMX KYJIBTYp Ta
PENIriii TOIIO; 3aTHICTh 3a0e3MeunTH e(HEKTUBHY MIKKYIBTYPHY KOMYHIKAIIIIO;

7. 3maTHICTh BUKOPUCTOBYBAaTH 1H(OpMaIIiiiHI ¥ KOMYHIKAI[liHI TEXHOJIOTIl Y
npodeciiiHiid JIIBHOCTI JUIsl peajli3allii KOHKPETHUX MepeKIagalbKuxX 3aBJaHb.

8. 3naTHICTh pedepyBaTH i aHOTYBaTU TEKCTH;

Meta METOOMYHUX MaTepialliB — HAJlaTH 3arajibHy 1HQOPMAIIIO 1100 OCHOBHUX
TEM IUCHMIUIIHM Ta 30pIEHTYBaTH 3700yBauiB Ha CaMOCTiHHE MOMMHOIEHE BHUBUYEHHS
OKpeMHuX NHTaHb. Bunanusa npusHaueHe it ctyfaeHTiB Il kypcy, mo HaBuaroTbes 3a
crnemiam3amniero 035.041 «I'epmaHchbKi MOBH Ta JiTeparypu (HEepekiaj BKIIOYHO),
nepma — aHmIiickkay. 30ipKy CTPYKTYpPOBaHO Ha PO3AUIM 3TIIHO 3 TeMaMu Kypcy
«IIpakTuKyM yCHOTO TIepekiiagadya (OCHOBHA 1HO3EMHA MOBa)». Takok KOXKEH 3 PO3/ILIiB
MICTUTh IUIAH NPAKTUYHOIO 3aHATTA (LII0 BKIIOYAE YCHI Ta MNHCbMOBI IMPAKTUYHI
3aBJIaHHS) Ta MEPEIIK JITepaTypH Ta IHIINX KOPUCHUX PECYPCIB 3 TEM KYPCY.

TemaruuHMil TUIaH 3 JAHOT JUCHUTUTIHU HACTYTTHUM:



Tonuan

TEKCTIB Ha CIIyX

CHpHﬁHHTTH YCHOT'O MOBIJICHHA

(IBU KM TEeMII MOBJICHHS;

¢boHETHYHI OCOOIUBOCTI MOBJICHHS,
30KpemMa

aKIICHTH, TpPUTAMaHHI

HOCISIM pi3HUX BapiaHTiB
aHMIIMChKOI MOBH, a00 ocobam, sKi
HE € HOCIIMHM aHIIIHCHKOI MOBH;
JIEKCUYHI Ta CHHTaKCHYHI

MMpOrajinHu B YCHUX HOBiI[OMJ'IeHHHX

(JI/JIB/TI3)
[HcTpymenTH i
Ne Tema 3a Crucnuii 3micT
3aBIaHHs
dhopmamu
HaBYAHHS
1. | Cneuundika ycHoOro [leHHa Bunn YCHOTO nepekagy | Ydacrts B
nepekiaangy SK BUILY 0/0/2 (MoCHiIOBHUN  TIepEeKJIaJl, YCHHM | 0OTOBOPEHHI
MepeKIaIabKol 3aouna nepekian 3 apkyury, nepeknain- | [aauBimyanpHi
JUSIIBHOCTI. 0/0/0,25 HAIINTYBaHHS TOIIIO). Basosi | 3aBnanus
Ernanmnii KOJICKC HaBMYKM, III0 CKJIaJ]al0Tb OCHOBU
nepekiagaya MiTOTOBKA YCHOTO MepeKiaaaya.
[Tpodeciitna eTuka 1 MOpaJbHUI
KOJICKC TepeKiiaaavya
2. | Po3BUTOK  HaBHYOK [leHHa TexHikM Ha PO3BUTOK OINEPATHBHOI | YYacThb B
3a11aM SITOBYBaHHS. 0/0/4 nam ati.  OBONOMIHHA ~ METOIMKOK | 0OrOBOPEHHI
MeTtonuka 3aouHa nepeBe/ieHHs cpuitHaToro Ha ciyx | [IpakTuuni
TIepeBeICHHS 0/0/0,5 YCHOTO MTOB1OMJICHHS y | 3aBHaHHs
CIPHUIHSATOTO Ha «BHYTPIIIHIO MOBY» IEpeKIaiada
CIIyX YCHOTO IUIAXOM  TOHIYKy Ta  Bimbopy
TIOBIIOMJICHHS Y CHHOHIMIUYHUX JIEKCUYHUX,
«BHYTPIIIHIO MOBY» MOPGOJOTIYHUX Ta CHHTAKCUYHUX
TepeKIiaiada OJTUHUITH
3. | YoockoHaneHHs Jlenna VYinockoHaneHHS HaBU4OK | [IpakTuuni
HaBUYOK CIIPUHHATTS 0/0/2 CIPUUHATTA  yKPaiHOMOBHUX  Ta | 3aBIAHHS
YKpaiHOMOBHHX  Ta 3aouHa AHTIIOMOBHHMX TEKCTIB Ha cIyX 3 | [HamBimyasibHi
AQHTJIOMOBHHX 0/0/0,25 | ypaxyBaHHSIM MOXJIMBUX TPYIHOIIIB | 3aBIaHHS




TOIIIO)

VYnockoHajaeHHs Jlenna Brnockonanenus HaBH4OK | [IpakTruni
HAaBUYOK 0/0/4 MEePEKIIIOYCHHST 3 aHMIIMCHKOI MOBH | 3aBIaHHS
MEePEKITFOYEHHS 3 3aouHa Ha YKpaiHChKY 1 HaBMaku HUIIXoM | [HaMBimyanbHi
OJTHIET MOBH Ha 1HIITY 0/0/0,5 BUKOHAHHSI MPaKTUYHUX | 3aBJAHHS
PEIENTHBHO-TIPOTyKTUBHUX BIIPaB
CeMaHTHU4HI aCIEKTHA Jlenna CMHUCIIOBUIl aHaJl3 NOBIIOMJIEHHA. | YYacTh B
YCHOTO MEpeKIIay 0/0/4 Tema-pemaTu4Hi  BIAHOCHHH B | OOTOBOpPEHHI
3aouHa pedyeHHi, iX ponb y crpuiHATTI | [IpakTnyni
0/0/0,5 YCHOTO MTOB1JIOMJICHHSI. 3aBIaHHSA
CemaHTHYHA HAAMIPHICTH YCHOTO | [HIMBIMyanbHI
[IOBIIOMJICHHS Ta 3acoou i | 3aBOaHHA
3a0e3nedyeHHs. JIekcuko-ceMaHTU4Ha
KOT€3151 yCHOTO TIOB1JOMJICHHS
CrpykTypHO- Jenna Micue rpynu migMera i Opucyaka. | YYacTb
CEMaHTUYHUM 1 0/0/4 CxiagHOCYpsI/IHI 1 CKIaTHOMIAPAIHI | 0OrOBOpEeHHI
nparMaTUYHUN 3aouHa peuenss. BkaziBka metu. OxmmyHi 1 | [Ipaktuasi
ACIIEKTH TEKCTY 0/0/0,5 MUTaIbHI ~ PEYCHHS. [Tepexnan | 3aBmaHHs
npeuusiitHoi Jexkcuku.  OCHOBHI [HnuBiTyanbHi
MparMaTuvHi XapaKTEePUCTUKH | 3aBIaHHS
TEKCTY. [lepenaua OILIIHHOT'O
KOMITIOHEHTa YCHOTI'O IOBIJOMJICHHS
®dopmyBaHHs Jenna Crneuudika 30pOBO-YCHOTO | Y4acTh
HAaBUYOK 30pOBO- 0/0/4 nepeKIary i #oro eTanu. | 0OTOBOPEHHI
YCHOTO NEpPEKIany 3aouyHa dopmyBaHHS  HAaBHYOK  30poBo- | [IpakTuuni
0/0/0,5 YCHOTO TMIepeKJIaly 3 aHDIIHCHKOI | 3aBIaHHs
MOBH. dopmyBaHHS HaBUYOK | [HaMBiAyaIbHI
30pOBO-YCHOTO nepeKIiany 3 | 3aBIaHHsA
YKpPaIHCBKOI MOBU
dopmyBaHHSA Henna dopMyBaHHA  HABUYOK  YCHOTO | Y4acThb
HaBUYOK YCHOTO 0/0/6 MOCIIIOBHOTO MEPEKJIady Ha OCHOBI | OOrOBOpEHHI
HIOCJTiIOBHOTO 3aouHa ab3amHo-(ppazoBoro mepeknanxy Ha | [IpakTuuni
repeksiaTy Ha OCHOBI 0/0/1 Marepiajgi JIBOMOBHOIO IHTEpB 10, | 3aBIaHH
a03a1Ho-(hpa3oBOro npec-KoH(pepeHItii, neperoBopiB. | [HauBiAyanbHI
MepeKIIay. dopMmyBaHHS HAaBUYOK BUKOHAHHS | 3aBJaHHS




[cuxonoriuni nepeKIalallbKuX 3aBlaHb 3a YMOB | 3allik
aCIeKTH poboTH| crpecy. Po3BuTOK 3maTtHOCTI 70
YCHOTO TepeKIIaiaqa 0OTpyHTOBAHOI IMITpOBIi3aIlii.
Po3BuTOoKk  HaBHYOK  MyONIYHOTO

MOBIJICHHA

B pe3ynbraTi BUBYEHHS IUCLHMIUIIHY 3100yBay BUILOT OCBITU OTPUMAE:

— 3HAHHS BUMOT, Ki BHCYBAIOTHCS /10 MPO(ECciiHOTO 0 yCHOTO IMOCIHIIOBHOTO
nepexiamy;

— 3HAHHS PO €TaNu 1 TEXHOJIOT1i pOOOTH 3 TEKCTOBOO 1H(OPMALIIELO;

— 3HaHHJI BHJIB Ta CHOCOOIB 3aCTOCYBaHHS OCHOBHHUX IEpPEKIaIalbKUX
TpaHcopMmalriii;

— 3HaHHS CO0C001B 3a0e3MeYeHHsI KOoTe3ii TEeKCTY;

— BMIHHS CIpUMMaTH Ta 3aram’ sToByBaTH ¢parMeHTH iH(opMallii 3HAYHOTO
o0csry;

— BMIHHS IIBHJIKO TICPEKITIOYATHUCS 3 OJTHIET MOBH Ha 1HIITY;

— BMIHHS 3/1ACHIOBaTH YCHHUU JBOCTOPOHHIN Mepekiaj y mapli MOB aHIIMChKa-
yKpaiHCbKa Ha 0a30BOMY piBHI;

— BMIHHA OyTH CIPOMOXXHHM JIO OOTpYHTOBaHOiI IMITpOBi3ail Ta MyOII4YHOTO
MOBJICHHSI.

— BMIHHS IOTPUMYBATUCS MIPABHII aKaJeMI4HOT J0OPOUYECHOCTI.

Hucrumutina «IIpakTukym ycHOro mnepekiagada (OCHOBHA 1HO3€MHa MOBa)» €
BUOIPKOBOIO Il BUBYEHHS 3700yBayaMu BUIIOi OCBITH 32 OCBITHBOIO mporpamoro 035
(dimomnoris) H6akamaBpchkoro piBHs 31 cuerianbHOCTI 035.041 — «['epmMaHChKi MOBH Ta
aiTeparypu (epexiaa BKIIOUHO), IepIia — aHIIIHChKay.

O6csr aucuurutiau B kpeautax EKTC — 5,0.

Jlenna ¢opMa HaBYaHHS:

3aranpHuit 06’em 150 roauH, npakTudHi 3aHATTS — 30 roJuH, caMoCTiiiHa poboTa
— 120 ronuH.

MoBa BUKIaAaHHS: aHTITIIChKa, YKpaTHChKa

Bun cemecTpoBOro KOHTPOITIO: 3aITiK

3aouyHa popMa HAaBYAHHS:



3aranpHuii 06’eM 150 roguH, MpakTUYHI 3aHIATTI — 4 TOAWHH, CAMOCTIitHa poboTa
— 146 roaus.

Moga BUKIaJaHHs: aHIITIIChKA, YKpaiHChKa

Bun cemecTpoBOro KOHTPOIIIO: 3aJliK

KoncynbraTuBHy Ao0momMory 3100yBaul BHUIIOI OCBITH MOXYTh OTpPUMAarh y
HAyKOBO-TICJIJaTOT1YHUX TIPAIliBHUKIB Kadenpu TepMaHO-pOMAHCHKOI (imonorii Ta
nepexiamy, sKi 6e3mocepeHb0 MPOBOSATh 3aHATTS, 32 PO3KJIAIOM, 200 3BEPHYBIIUCH 3
NUMCBMOBUM 3alMTOM J0 BHKJIaaada depe3 QyHkiito «lloBigomneHHs» Ha miardopmi

Moodle (http://moodle2.snu.edu.ua).

Huctumutina «[IpakTukyM ycHoOro mnepekiajgadya (OCHOBHa 1HO3€MHa MOBA)»
nepeadavae y ciayxada cGOpMOBaHI NPOTATOM TMOMEPETHIX CEMECTPIB HaBYaHHS
yKpaiHOMOBHA Ta 1HIIOMOBHA (aHINIMChbKa AK TEpIla 1HO3eMHa MOBAa) KOMYHIKaTHBHI
KOMIIETEHII].

3a TOBHICTIO BHUKOHaHI 3aBJaHHS 3100yBad BHIIOI OCBITH MOXE OTpUMATH

BU3HAYEHY KIJIbKICTh OaiB:

[HCTpYMEHTH 1 3aBIaHHS KinbkicTh
OaiB
VYyacTh B 00roBOpeHHi 40
Tectn 16
3aBnaHHs U1l CAaMOCTIHHOT poOOoTH 24
3a1KOBUN TECT 20
Pazom 100



http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
http://moodle2.snu.edu.ua
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Tema 1: Cnenndika ycHOro nepexjaay ik BUay nepekjaaianbKoi JisiJibHOCTI.
ETuyHM#A KOIEKC nepekJiagadya
IpakTuune 3anaTTs Ne 1

MeTa nNpakTHYHOr0 3aHATTSA: PO3IISHYTH crneludiKy YCHOTO TEpeKiaay sk
BUJTy TIEpPEKJIaIallbKOi TIsUTHHOCTI.

3aja4i NPaAKTUYHOTO 3aAHATTS:

— PO3IISTHYTH 1 ONTUCATH BUAM YCHOTO MEPEKIay;

— BU3HAUUTH 0a30BI HABUYKH, IO CKJIaJalOTh OCHOBY IIIJITOTOBKH YCHOI'O
nepexsaaaya;

— 03HAHOMUTHCH 13 TPOGECIHHOIO ETUKOIO 1 MOPATIBHUM KOJIEKCOM MepeKaiaya.

IIuTaHHs 10 00rOBOpPEHHS:

1. The ethics of translation has often been thought to consist of the translator
assuming an entirely external perspective on his or her work, thinking about it
purely from the user's point of view: thinking, for example, that accuracy is the
only possible goal of translation; that the translator has no right to a personal
opinion or interpretation; that the finished product, the translated text, is the only
thing that matters. What other ethical considerations are important? Is it possible
to allow translators their full humanity — their opinions, interpretations, likes and
dislikes, enthusiasms and boredoms — while still insisting on ethical professional
behavior that meets users’ expectations? Write a short answer to this question.

2. Translators are usually, and understandably, hostile toward machine
translation systems, which promise clients enormous increases in speed at a
fraction of the cost of human translation. Translators typically point to the low
quality or reliability of machine-translated texts, but in some technical fields,
where style is not a high priority, the use of constrained source languages (specially
written so as to be unambiguous for machine parsing) makes reliability possible
along with speed and low cost. How should translators meet this challenge?
Translate faster and charge less? Retrain to become pre- and post-editors of
machine translation texts? Learn to translate literature? Write a short answer to

this question.
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3. List most important traits, which in your opinion, one need to possess in
order to become a good translator. Make up two lists of traits: one with the traits
of an «ideal translator», the other with traits you already have. Also, write down
some thoughts on what you can do or change in order to become closer to the ideal
of a good translator.

4. Read the following satire on the freelance translator, originally posted on a

ProZ.com site but quickly removed.

Mario Abbiccii (abbicci)

Italy

Getting rich fast applying low rates!

The background

Honours degree in Archaeology at University of Rome, 1999, I passed my Greats
with a dissertation on «The Ruins of Intelligence and the Rests of Idiocy in the Modern
World, Especially among Professionals». PhD in Gardening, dissertation with Sir
Edward Mumford Blase on "The Giardini allTtaliana and The Figure of Labyrinth: Is
That an Attitude or What?". Full time professional freelance translator and reviewer
since 2000. Actually, I started translating for money in 1987. Yes I was fifteen but I was
full of promise, yet dad's spending money was not enough to buy cigarettes, filthy
magazines and holy smoke. Furthermore, my Auntie Gina said I was doing it very well.
She was deaf and blind, but loved me very much. I started studying to acquire a position
in society, yet my interest in learning and widening my knowledge was very limited and
I didn't give a shit about it all, but I wanted an easy income with the least possible effort.
My studies were mnemonic and I just can't remember that much of it, but the method
seemed to work and I feel like recommending it strongly to the generations to come.
Next step: you know, in European countries there's not much chance to work without
effort and competence, so I jumped at the Internet and started as a localizer.

The areas of specialisation

In line with my educational background my areas of specialisation are

Information Technology, Software, Hardware, Technical/Industry, Medical/ Pharmacy,
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Legal, Scriptures. I have ample experience in these sectors and I can quickly provide
strictly unfounded references.

The experience

I have been a native Italian freelance translator/reviewer/editor/proofreader since
2000. In May 2001 I set up a team with three reliable colleagues, cooperating to provide
high quality results wasting little time. Let me introduce you to Mr. Jonathan Babelfish,
Mrs. Gloria Altavista, Dr. Gianni Chiudoz and Dr. Juan Do Cojocojo. They are very
flexible and fanciful professionals and always really pluck an unexpected solution out of
a source text. Please note that they're collaborating with most of the professionals on
this site and they represent in many cases the only reference their translations are built
upon.

The references

References of company and agency contacts that have assigned the above-
mentioned projects to me are available upon request and referees are kept in total
ignorance. We can also provide you with our up-to-date resumes, just ask and we make
it up instantly. Please also note that we are available to perform paid translation tests not
exceeding 75 words of source text and only if you can assure us total anonymity. In fact,
we still do not understand why you customers and agencies persist in forcing translators
to perform free tests, whereas you should pay for this from now on, neither do we agree
on the test practice itself which is plainly contrary to the entrepreneurial principle that
quality doesn't need prove.

The methods

First, I accept a text about an argument I've never heard of. Then I perform an
extensive query on-line using Boolean smooth operators and an excellent abuse of the
KudoZ system on ProZ site, eventually choosing the least reliable and most fancy
solution. If this still doesn't help, I ask the customer to postpone the deadline asserting
that the material is very challenging for a satisfying linguistic solution and I am
currently involved in a fine-tuning phase. We are always keeping ourselves up to date
and are continuously involved in professional research and upgrades. We do not miss a

line of the most known and crowded newsgroups and mailing lists. We do prefer Langit
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to Lantra because of the aseptic environment of the first. While politics are not allowed
there, you can enjoy packs of rowdy translators insulting each other about rates,
wordcounts, and clients, with a peculiar social attitude that poor Aristotle was wrong to
consider «political». As a result one can improve their professionalism learning how to
breed suspicion about an agency they have failed a test for, how to set up new
translators guilds, how to quote jewels of funny deja-vu social theory in native German
while they hardly speak a correct Italian, without any intervention of the local
moderators, strictly committed to preserve the Subject syntax correctness.

The policies

Our official rates are fairly rigid, based upon the material complexity, though not
low. We need you to understand the reasons of these policies. We are forced to act this
way in the presence of our honourable colleagues. But we are willing to grossly knock
rates down in private bids or if you contact us directly. Our rates are based upon
gobbledygook accounting methods and we use the Cartella, the Canna and the Pertica as
translation unit measures, according to Editto de lo Merchante which dates back to
1312, Patavia. For your convenience, let us clarify that Cartella is 65 keystrokes for a
square of 60 rows per side, 360 white spaces of hypotenuse, and as long as you do not
use Strong Papyrus, in which case it takes more time to count because of the peculiar
sensitivity of the medium. Bill collection must be performed no later than 30 days from
the billing date and VAT code must be specified in the invoice. We reserve the right to
collect on the side. Whatever cannot be safely collected on the side, please refer it to
«Donations and Charitable Acts» so we can deduct it from our income tax return and
save our souls. We are left-wingers but not morons, after all.

Mario Abbiccii

Freelance native translations

Via Sonzogno, 77 — Milazzo

Italy

E-mail address:

marioabbicci@katamail. com (preferred)

marioabc@microsoft. com (deterred)
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5. Who do you think wrote the satire? If it was an agency person, what do
you think his or her motivations were in writing it? If it was a freelancer, what
could his or her motivations have been? What other possible job experiences can
you imagine that would have led someone to write a satire like this?

6. Based on Mario's education, what would you say the author believes is an
appropriate or useful education for the translator? What is wrong with this
particular educational background? What is the bit about being fifteen and
translating for money to make money for cigarettes and filthy magazines trying to
say? What does it mean to say «my studies were mnemonic and I just can't
remember that much of it»?

7. What does this mean: «Next step: you know, in European countries there's
not much chance to work without effort and competence, so I jumped at the
Internet and started as a localizer»?

8. What is the problem with the translator's references in «areas of
specialization», «experience», and «references»? What does it mean for references
to be «unfounded»? What should they be? What does it mean to say: «Please note
that they're collaborating with most of the professionals on this site and they
represent in many cases the only reference their translations are built upon»? Why
is it a problem if referees are «kept in total ignorance»?

9. The four professionals with whom Mario teamed up in 2001 (he says there
are three) represent on-line translation help: Babelfish is the automatic translation
program on Altavista, a major search engine; Chiudoz probably refers to KudoZ,
the points you can accrue on www.proz.com by answering language queries. Why
is it a bad thing for this author that Mario relies on these on-line resources? If the
fact that he formed this team in 2001 (and posted this website in 2002) is taken to
be satirical, what is wrong with having started so recently?

10. The second paragraph of the section on «experience» is about free tests.
What is at issue here? What freelancer attitude is the author trying to satirize?
(Note the grammatical error at the end of the last sentence: «...need prove»). Is this

error a significant part of the satire? Rephrase Mario's statement from a
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freelancer's point of view without the satire, making the reluctance to take free
tests a professionally respectable attitude.

11. The lines «We are forced to act this way in the presence of our
honourable colleagues. But we are willing to grossly knock rates down in private
bids or if you contact us directly» deal with hypocrisy about dumping. What are
the practices the author is satirizing, and why are they a problem?

12. Should translators be willing to do any kind of text-processing requested,
such as editing, summarizing, annotating, desktop publishing? Or should
translators be allowed to stick to translating? Explore the borderlines or gray
areas between translating and doing something else; discuss the ways in which
those gray areas are different for different people.

13. When and how is it ethical or professional to improve a badly written
source text in translation? Are there limits to the improvements that the translator
can ethically make? (Tightening up sentence structure; combining or splitting up
sentences; rearranging sentences; rearranging paragraphs...) Is there a limit to the
improvements a translator should make without calling the client or agency for
approval? A reliable translator is someone who on the one hand doesn't make
unauthorized changes — but who on the other hand doesn't pester the client or
agency with queries about every minute little detail. Where should the line of

«reliability» be drawn?
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Tema 2: Po3BUTOK HABHYOK 3anaM’siITOBYBaHHs1. MeToauka nepeBeieHHs
CIPUIHATOr0 HA CJIyX YCHOI'0 MOBiIOMJIEHHS] Y «BHYTPILLIHI0O MOBY) NepeKJiajada
HpakTnuyne 3anaTTs Ne 2-3

MeTa NpakTHYHOr0 3aHATTS: 3aCBOITH CHOBHI HABMYKHU 3araM’ STOBYBaHHS Ta
KOPUCTYBaHHS «BHYTPIIIHLOIO MOBOIOY» MEPEKIIaiaya.

3aaui NPaAKTUYHOIO 3aHATTH:

— PO3IISTHYTH OCHOBH1 TEXHIKU PO3BUTKY ONEPATHUBHOI ITaM AT,

— HABYUTHCh €(PEKTUBHO BHMKOPHUCTOBYBaTH LI TEXHIKM Ha MPAKTULI LUIIXOM
BUKOHAHHS BIJIMTOBITHUX IIPAKTUYHUX BIIPAB;

— 3aCBOITH HABUYKHU KOPUCTYBAHHS «BHYTPIIIHBOIO MOBOIOY» MEpeKIaada.

IIuTaHHs 10 00rOBOpPEHHS:

1. BinnpaumoBannsa auknii. [Ipouuraiite cmepmy noBijibHO, NMOTIM i3
KO’KHOI0 HACTYIIHOIO CIIP00010 IIBH/ALIE. 3BepTaiiTe yBary Ha ajiTepauiio Ta iHui
3BYKOBI 3ac00M.

1) How can a clam cram in a clean cream can?

2) Send toast to ten tense stout saints' ten tall tents.

3) Seth at Sainsbury's sells thick socks.

4) Roberta ran rings around the Roman ruins.

5) World Wide Web

6) Picky people pick Peter Pan Peanut-Butter, 'tis the peanut-butter picky people
pick.

2. 30epe:xeHHsI HE3HAWOMUX CJIIB Y JOBrOTEePMiHOBIii maM’ATi 32 1011OMOI010
BisyasibHUX miaka3ok. IloBTopiTh MNOBLILHO BCi cjoBa (KOXKHE CJIOBO,
CJIOBOCIIOJIYYeHHsI Tpu pa3u). Hamam’sTh NMOBTOPITH aHIIINCBKOI0, POCIHCHKOIO,
yKpaiHcbko0. Ckinbku BigcoTKiB ciaiB Bu 3anam’aranu? Ilpu He3amoBiibHOMY
pe3yJbTaTi BIpaBy NOBTOPUTH.

Life/sxxurts, lifelike/cxoxuit Ha xuBuit («sk xuBuit»), way of life/ciocio xurrs,
purpose in life/mera >xutta, alive/xuBuii, alive and kicking/moBHicTi0O 3m0pOBUIA

(meymkomkenuit), brimming with life/aktuBnuii, >xusuii, life’s end/kiHenp XUTTH,
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wildlife/muka mpupomna, lifespan/ctpok xutts, conditions of life/>kutreBi ymoBw, return
to life/moBepHYTHUCH 10 KHUTTH.

3. TpeHyBaHHA KOPOTKOYAaCHOI mnaM’ATi Ha wudpoBoMy MarepiaJi.
IHoTpenyiiTecs MOBiIbLHO, MOTIM IBUAKO MOBTOPUTH CJIOBOCIHOJYYECHHS, TAKOXK Y
Pi3HOMY TeMIIi IEPEeKJIACTH YKPAIHCHKOIO.

24 years, 1500 euro, in 2012, on February 24" 2015, at 8 o’clock, 10000 children,
3506 pounds, 500100 cars, until June, in the 3" quarter of 2010, on January 215t 1899,
after September, in spring.

4. IloTpenyiiTecss MOBiIbLHO, NMOTIM y Pi3HOMY TeMIli IOBTOPUTH, a TAKOK
NepeKJIACTH HA AHTJIiliCbKY HACTYIHI CJIOBA TA CJIOBOCHOJYYEHHS:

3a octanni 40 pokiB, 10 pokiB Bia aHs Hapo KeHHs, y 1988 poi, 36 pokis, 84
poku, 500 Tucsu HoBOHapomkeHux, 2000 eBpo, 56 momapiB, Bia3HAYUTH CBi 90-mit
neHb HapoakeHHs, moHaa 200 000 nroaei.

5. BinnpauoBanus qukiii. [IpounTaiiTe cniepiry noBijibHO, MOTIM i3 KOKHOIO
HACTYNHOI0 CIPo00I0 BHALIE. 3BepTaliTe yBary Ha ajiTepamnilo Ta iHII 3BYKOBI
3aco0u.

1)  Seventy seven benevolent elephants

2)  Santa's Short Suit Shrunk

3)  Willy's real rear wheel

4)  Six sleek swans swam swiftly southwards

5)  How much pot, could a pot roast roast, if a pot roast could roast pot.

6) I stood sadly on the silver steps of Burgess's fish sauce shop, mimicking
him hiccuping, and wildly welcoming him within.

6. 30epeskeHHsI He3HANOMUX CJIIB Y JOBrOTEPMiHOBIN MaM’ATi 3a J0MOMOI0I0
Bi3yaabHux migka3ok. IloBropith mOBiJILHO Bei coBa (KOXKHE CJIOBO,
CJIOBOCIOJIY4YeHHsI TPU pa3u). Hamam’sATh MOBTOPITH aHIVIIHCHKOIO, POCIHCHKOIO,
yKpaiHCbKO00. CKinbKHU BiAcOTKIB ciaiB Bu 3anmam’saraau? Ilpu He3agoBLIbHOMY

pe3yJbTaTi BIpaBy MOBTOPUTH.

1212, 1984, 2012, 1886, 2014, 1999, 1945, 1004, 1642, 2016, 1950, 1988, 1930
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7. TpeHyBaHHfI KOPOTKOYACHOI mnam’ATi Ha wnudpoBoMy MaTepiaJi.
IHoTpenyiiTecs MOBiIbHO, MOTIM IIBUAKO MOBTOPUTH CJIOBOCHOJYYECHHSN, TAKOXK Y
PI3HOMY TeMIli IEPEeKJIACTH AHIIIICHKOIO.

[Tmenuns, puc, KyKypyasa

Iykop, ciiab, nepenp

Turp, neB, ma"nTepa

KypTka, nmipkak, kpaBatka

Hy0, 6epesa, Tonosst

Jlaten, ropoOers, open

8. IlpmiioMm KoHKpeTH3aulii fAABJAfAE€ CO00K0 3aMiHy CJIOBAa MOXIJIHOI MOBH 3
OiJIbII IIMPOKUM 3HAYEHHSIM CJOBOM iHIIOI MOBH 3 OijIbII BY3bKHUM 3HAYEHHSIM.
O3nHajioMTech 3 NPUIIOMOM KOHKpeTH3alili Ha MNpUKIaAi (KOHKpPETH30BaHA
YaCTHMHA BUALIEHA KYPCUBOM):

At the by-election victory went to the Labour candidate — Ha momatkoBux
BUOOpax mnepemory ompumany nenbopuctu. ‘So what?’ I said. — Hy tak mo x? —
s3anumase 1. He told me to come right over, if I felt like it — Haxazas men1 npuxoautu
X04 3apas3, AKIIo 3Hanooutses. He is at school — Bin raguaemubcsa y koo,

9. Ilpumiiom reHepagizamii — me 3aMiHa CJ0Ba, M0 Ma€ OUIbII BY3bKe
3HAYEHHH, CJOBOM 3 Oijblll INMPOKUM 3HaYeHHAM. O3HailoMTeCh 3 NPUHOMOM
resHepaJjisanii Ha NPUKJIajAi (y3araJbHeHa YaCTHHA BUAIJIEHA KYPCHBOM):

He was 6 feet 3 inches tall and his body was hard but overspare save for the

bunched force gathered in his shoulders and upper arms. — Bin OyB sucokoeo 3pocmy,

MiYyHUl, ane Xyoopaaguu. — TIIbKU CIIOBHEHI CHJIOK IUI€Yl Ta PYKH BUTJISIAIH

MacuBHUMHU. Open MIAHSABCS BUIIE Ta 3HOBY CTaB KPYXJISATH Haja 3emuieto. — The bird
went up and circled again.

10. ITorpenyiiTecss y KOHKpeTH3aWii Ta reHepaJjizamii npu mnepexJaai
HACTYIHUX NPHUKJIAAIB camocTiiHo. [lepexinan 3anumiTe.

1) “Why not?” asked the psychiatrist.

“It"s a spider!” said my friend.

1.  Men usually become bad by degrees.
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2. I remember my first school.

3. I could find, indeed, but one weakness. Perhaps he had been born with it, or
perhaps it had come from some illness.

4. You got a Froot Loop in your hair (Froot Loop - a kind of sweet candy).

5. It looks like Game Boy (Game Boy — a kind of portable video-gaming
device).

11. o Take «BHYTPIlIHA MOBa» nepekJgagadya? Yomy 1JIs YCHOro
NepeKyIa1a4ya TAK BaKJIMBO PO3BUBATH ii? IKUM YMHOM MOKHA BUKOPMCTOBYBATH

il 1711 YCHOT0 mepekJjaxy?
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Tema 3: Y1ocKkoOHaIeHHSI HABUYOK CIIPUIHATTA YKPAIHOMOBHHMX TAa AHIJIOMOBHHUX
TEKCTIB HA CJIyX
IpakTuune 3anaTTs Ne 4

Mera DNpPaKTHYHOIO 3aHATTA: YIOCKOHAJIEHHS  HABUYOK CIPUUHATTS
YKpaiHOMOBHUXTA aHIJIOMOBHHMX TEKCTIB Ha CITyX.

3aaui NPaAKTUYHOIO 3aHATTH:

— Po3BUTOK HaBMUYOK TMEpeKIagy 3 YypaxyBaHHSIM MOXJIMBUX TPYIHOIIIB
CIIPUMHATTS YCHOTO MOBJICHHSI: IIBUJAKWNA TEMIT MOBJEHHS;, (DOHETUYHI OCOOIMBOCTI
MOBJICHHSI, 30KpeMa aKIeHTH, TpUTaMaHH1 HOCISIM PI3HUX BapiaHTIB aHTIIIMCHKOI MOBH,
a00 ocobam, K1 HE € HOCISIMU aHTJIIMChKOI MOBH; JIEKCUYHI Ta CHHTAKCUYHI TTPOTaJIMHU
B YCHUX MOBIJIOMJICHHSIX TOIIIO.

IIuTaHHs 10 00TOBOpPEHHS:

1. TpenyBanHs koporko4yacHoi mnam’arti. IloBTOpiTh mNOBIIBLHO BCi
cjaoBocnojyyeHHss. Hamam’ATh  mOBTOPITH  PoOCiiiCbKOI0,  YKPaiHCHKOIO,
aHnicpko10. Ckinbku BigcorkiB ciaiB Bu 3anmam’sitanu? Ilpm He3agoBuibHOMY
pe3yJibTaTi BIpaBy NOBTOPUTH.

1) 845 mammn

2) 230 niteit

3) 808 metpiB

4) 198 ximorpam

5) 38 6anok

7) 109 Tucsu

2. TpenyBanHsi koporkoyacHoi mam’sti. IlorpenyiiTecsi MOBLILHO, MOTIM
IIBU/IKO MOBTOPUTH CJI0BA, TAKOXK Y Pi3HOMY TeMIIi IEPEeKJIACTH YKPAIHCHKOIO.

98 mice - 43 elephants - 12 cats

4 books - 11 copybooks - 75 documents

64 euro - 88 dollars - 150 pounds

250 children - 39 adults - 289 people

541 bottle - 66 dishes - 105 forks

90 points - 56 percent - 3 quarters
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3. Uucaa, imena, nepesik. Ilepekiagitb yKpaiHCbKOI0 MOBWJIBHO, MOTIM Yy
IBUKOMY TeMIli. 3anuIIITh Mepexaa.

1) General Motors Company, commonly known as GM, is an American
multinational corporation headquartered in Detroit, Michigan, that designs,
manufactures, markets, and distributes vehicles and vehicle parts, and sells financial
services. General Motors produces vehicles in 37 countries under thirteen brands:
Alpheon, Chevrolet, Buick, GMC, Cadillac, Holden, HSV, Opel, Vauxhall, Wuling,
Baojun, Jie Fang, and UzDaewoo.

2) East Asia is the eastern subregion of the Asian continent, which can be defined
in either geographical or ethno-cultural terms. Geographically and geopolitically, it
covers about 12,000,000 km? (4,600,000 sq mi), or about 28% of the Asian continent,
about 15% bigger than the area of Europe.

4. Yucaa, imena, nepesik. Ilepeknagits aHIIidChbKOKW MOBIJIBHO, MOTIM Yy
HIBUAKOMY TeMIli. 3anuIIiTh NepeKJiaj.

1) ¥V 2008 poui B Ilapuxi npoxuBaio 6iau3bko 330000 iHO3eMIIiB, IO CKIaaae
14,9% Bin nHacenenns [lapuwxy. 30% 3 wvux — Buxiaumi 3 €C, me 20% npunagae Ha
MITPaHTIB 3 AJpkupy, Mapokko u TyH#HCY.

2) Ha p. Ilinap 12 nucromana BimOynacsi OuTBa, B skid OnekcaHap, 110 MaB y
po3nopskeHH1 ycboro 60 tuc. [1iXxoTHHIIB Ta 5-7 THC. BEPUIHUKIB, OTPUMaB OJUCKYUY
NEpPMOry HaJl Iepcamu.

3) CnoptuBHuii ncuxonor Mipko IpioH MOAUIMBCA TyMKOKO MpPO CTaBIEHHS
TOJIOBHOTO TpeHepa MIoHXeHChKoi «baBapii» Xocemna ['Bapmionu 10 cBoix pyTOOIICTIB.

5. TpenyBannsi 30poBoi mam’siti. IleperiisHbTe Ha3BHM TOProBHX MAapPOK.
3akpuBIIM HA3BH, 3ANUIIITH HA3BH MO-NIAM’ATi.

GAME BOY
JOHNNY WALKER
GENERAL MOTORS
SKITTLES
MARS
JACKOBS MONARCH
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6. Ilpuiiom aHTOHIMIYHOIO MepeKJIaay MOJAra€ B TOMY, II0 NepeKJIagay
3aMiHIOE TO3MTHBHY KOHCTPYKII0 HEraTMBHOKW a00 HaBINaKH, 1O
CYNPOBOJKY€ETHCH BIANOBIAHOI JIEKCMYHOI 3aMIHOK OJUHMII NMOXiXHOI MOBH il
aHTOHIMOM y MOBI mnepeksany. Jlitora ay:ke momupeHa B AaHIVIIHCbKi MOBI
3aBASIKM BeJIMKIil KiJIbKOCTI HeraTuBHMX npedgikcis. Ilpukiaagu gdiroru:

1) The dog nearly knocked him over. — Cobaka neap_ne 30uB CaiiMOHa 3 HIT.

2) He didn’t talk much. — 31e011b1110T0 BiH BIIMOBYYBABCS.

3) 1 never ceased to be fascinated by their persistence in eating... — MeHe

(3aBXKIM) Bpaxkaao, K BOHH, HE 3HIMAIOYU PyKaBUYOK BCE 1M Ta inu...

7. CnpoOyiite 3po0MTHM CAMOCTIHHI TNEepPeKJa] HACTYIHMX peYyeHb 3
BHKOPHUCTAHHAM NPHUHOMY aHTOHIMIYHOCTI:

1) I didn’t fail to notice that his hands were shaking

2) He didn’t like to work much

3) I nearly fell when a flowerpot crashed on the street in front of me

4) Take your time, look around

8. Cnpo0yiiTe nepekyacTi HACTYNIHMHA ayxio3anuc mig Ha3Bow «Past Perfect»

3a mocuwjaaHHaM: https://youtu.be/CC73UeSovKg, Hamaraw4ucbr yYTPpUMATH B

omeparuBHiil mam’aTi sAKoromora aoBmi (¢parMeHTH TeKCTy. 3 SKHMH

TPYAHOLiAMH BH 3ITKHYJIMCS MPH MepeKJIall HbOro ayaioTexcry?


https://youtu.be/CC73Ue5ovKg
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Tema 4: Y1ockoOHaJIeHHSI HABUYOK NEPEKJJII0YEeHH 3 OHi€l MOBM Ha iHILY
IIpakTuyne 3ausartsa Ne 5-6

Meta npaKTH4YHOIO 3aHATTA: YAOCKOHAJIEHHS HABUYOK MEPEKIIFOUEHHS 3 O/IHIEL
MOBH Ha 1HIILY.

3aja4i NPAKTUYHOIO 3aAHATTS:

— YIOCKOHAJIMTH HAaBHUYKH TEPEKIIOYCHHS 3 OAHIE] MOBH Ha IHIIY IIJISTXOM
BUKOHAHHS PEUENTUBHO-NPOAYKTUBHUX BIOpaB (MPOCITYXOBYBaHHA AaBTEHTHYHHUX
ayJ10TEKCTIB 3 MOCTIMHUM MEPEKIIOYEHHSIM 3 YKPaiHChKOI Ha aHIJIIHCBKY MOBY).

IIuTaHHs 10 00TrOBOpPEHHS:

1. TIlonuBiThC  KOPOTKE  AaHIVIOMOBHE  Bile0 32  NMOCWIAHHAM:
https://youtu.be/JQVmkKDUKZT4 Ta paiite BiANOBiAi HAa HACTYNHI NHUTAHHSA
YKPAIHCbKOI MOBOIO:

1) Ilo rtake xmituHU? ki GYHKOIT BOHM MOXYTh BHKOHYBATH, KOJIU
00’ €THYI0TbCS?

2) Uu MoKy Th Ballll KJIITUHUA Ta OPTaHU BIXKUTH 33 MEKaMu Bamioro Tina? I skimo
TaK, Y4 O3HAYaE 1€ 1110 YACTHHA BAC CTA€ YACTUHOIO 1HIIOI JHOAUHU?

3) Ckinpku mMOTPIOHO dYacy, 100 TOBHICTIO 3aMIHUTH KJIITHHU Yy BalloOMy
oprai3mi?

4) Yu Ge3zcmeptHi Bami kimituHU? 1o Take pakoBi kimiTuHH? YoMy came BOHH
HeOe3neyHi?

5) Xto Taka ['enpierra Jlekc? 3aBasku oMy ii iM’sl CTaI0 BiJOMUM?

6) o rake JIHK? fxa pons BipyciB 1 OakTepiit B mporieci ¢opMyBaHHS HAIIOTO
JTHK?

7) Uu BCi KJIITUHY HAILIOTO OpraHizMy MaroTh onHakoBe JTHK?

8) Sk BU rajmaeTe — 110 BU Take HACIIpaBi?

2. TlomuBiTbcsi  KOPOTKEe  AHIVIOMOBHE  BiZe0 32  NMOCHJIAHHAM:

https://youtu.be/tITKTTt47WE Ta gaire BiANOBii HAa HACTYIIHI IUTAHHSA:

1) Is it possible to simulate the whole universe as a virtual reality? How much do
we need to simulate to fool a potential inhabitant of such simulated reality?

2) Do we have a way to confirm that our own reality is not a simulated one?


https://youtu.be/JQVmkDUkZT4
https://youtu.be/tlTKTTt47WE
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3) What are the assumptions/requirements for a «successful» simulation of
reality?

4) What 1s a Matrioshka Brain?

5) What are «great filters»?

6) What do you think — can our brain and senses process the world around us as it
really is?

3. IloguBitbcst Bigeo-inTeps’r0 3 LmoHom MackoM 3a NOCHJIAHHSM:

https://www.ted.com/talks/elon_musk the future we re building and boring?ut

m_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare TA

JAalTe BiAMOBIi HA HACTYNHI MUTAHHA YKPAIHCHKOI0 MOBOIO:

1) Sxum umHOM Oyne BUKOPUCTOBYBaTHCS Mepexka 3D TyHHeniB, 3a ClIOBaMU
Macka?

2) Sk mig3eMHl TyHHenl OyayTh I1HTErpyBaTHCs B IOBEPXHEBY TPAHCHOPTHY
Mepexy?

3) ki HEMOMIKH JIITAIOYMX aBTO BU MOXKETE Ha3BaTH?

4) Illo Take rinepayn?

5) Slka imest nAra B OCHOBY MOBHOI aBTOHOMIT /it aBTOMOOWUTIB? SIKMM 4HHOM
MO>KHA JJOCSTHYTH 111€i MeTh?

6) ig yoro MOXKHa BUKOPUCTOBYBAaTM IUIMTH 3 BOYAOBAaHMMH COHSYHUMU
HaHESIMU?

7) TosicHiTh i1er0 Macka Npo BiIHOBIIIOBaJbHI JKepesa eHeprii Ta JIFOICTBO SIK
KOCMIYHY IMBLII3aI[i0?

8) ILlo Take TeXHIYHMI TIpOrpec JTOACTBA B po3yMmiHHI [mona Macka?

4. HoauBiTbest HACTYIIHY BiZle0-1IpOMOBY 3a NOCHJIAHHAM:

https://www.ted.com/talks/sir ken robinson _do _schools kill creativity?utm campaign

=tedspread&utm medium=referral&utm_source=tedcomshare Ta aaiite Biamomiai Ha

HACTYNHIi NUTAaHHS:
1. Why is education a big interest for the majority of people?
2. What kind of hierarchy does every system of education in the world is based

off?


https://www.ted.com/talks/elon_musk_the_future_we_re_building_and_boring?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
https://www.ted.com/talks/elon_musk_the_future_we_re_building_and_boring?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
https://www.ted.com/talks/sir_ken_robinson_do_schools_kill_creativity?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
https://www.ted.com/talks/sir_ken_robinson_do_schools_kill_creativity?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
https://www.ted.com/talks/sir_ken_robinson_do_schools_kill_creativity?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
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3. What are the priorities of the system of education?

4. Who is the winner/"final product" of the system of education? In what ways is
it wrong?

5. Why aren't university degrees worth as much nowadays?

6. What three things about intelligence do we know?

7. What is creativity (according to the speaker)?

8. How are we "educated out" of our creativity?

9. Do you agree that creativity is as important as literacy?

10. Picasso once said that "every child is an artist. The problem is how to remain

an artist once he grows up". What did he mean by that? Do you agree with his opinion?



26

Tema 5: CeMaHTHYHI ACNIEKTH YCHOTO MEPEKJIANLy
IIpakTuyne 3auarTs Ne 7-8

MeTa NpPaKTUYHOrO0 3aHATTHA: PO3NISHYTH CEMAHTHYHI AacleKTH YCHOTO
HepeKIay.

3aja4i NPAKTUYHOIO 3aAHATTS:

— HaBYUTHCS pOOUTH CMHCIIOBHI aHAJI3 MOBIOMIICHHS;

— PO3DISIHYTH TE€Ma-peMaThyHi BITHOCMHU B PEYEHHI, iX pOJIb y CHPUHHATTI
YCHOTO TTOBIJIOMJICHHS;

— YTOYHHTH, IO TakKe CEMaHTHYHA HAAMIPHICTh YCHOIO ITOBIJIOMJICHHS Ta
PO3IIAHYTH 3ac00M 11 3a0e31eueHHS.

IIuTaHHs 10 00rOBOpPEHHS:

1. BinnpaumroBanns aukuii. [IpounTaiiTe cnepiry moBijibHO, MOTIM i3 KOKHOI0
HACTYNHOIO CIIPO0OI0 IBHALIE. 3BepTaliTe yBary Ha ajiTepauilo Ta iHII 3BYKOBI
3aco0u.

1) The great Greek grape growers grow great Greek grapes.

2) Singing Sammy sung songs on sinking sand.

3) Rhys watched Ross switch his Irish wristwatch for a Swiss wristwatch.

4) Near an ear, a nearer ear, a nearly eerie ear.

5) On a lazy laser raiser lies a laser ray eraser.

6) Fresh French fried fly fritters

2. Explore the difference between representational memory and procedural
memory by consciously storing the meaning or translation of a new word in long-
term memory: open a dictionary to a word that you have never seen before, study
the entry, and commit it to memory. Wait a few minutes, and then «represent» it to
yourself: review in your mind, or out loud, or on paper, what you have just
learned. Now compare that memory with your «procedural» memory of how to get
from home to university, or how to translate «how to get from home to university»
into another language. What are the major differences between them?

3. Work with two or three other people to translate the following sentence

from Gallagher (1994: 129) into another language:
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«One reason we work so hard to keep our surroundings predictable is that we rely
on them to help us segue smoothly from role to role throughout the day». Now study the
translation in relation to the original and try to invent principles or «rules» of relevance
that might help you translate a similar passage more easily next time. (For example, are
«work so hard to keep» and «rely on them to help» rendered with the same syntactic
structure in your target language? What shifts need to be made in word order to make
the target text sound natural? «Segue» is a term taken from music; is there an exact
equivalent in your target language? If not, what register shifts do you have to make so
that it works right? Etc.) Draw on any aspect of your experience — the sound of words,
things that have happened to you, places you've heard this or that word or structure — to
«personalize» the rule or principle and so make it memorable for you.

4. Perform a linguistic analysis of the following fragment of text:

Game Theory

Introduction

Game theory is a mathematical analysis of any situation involving a conflict of
interest, with the intent of indicating the optimal choices that, under given conditions,
will lead to a desired outcome. Although game theory has roots in the study of such
well-known amusements as checkers, ticktacktoe, and poker-hence the name-it also
involves much more serious conflicts of interest arising in such fields as sociology,
economics, and political and military science.

Aspects of game theory were first explored by the French mathematician [4mile
Borel, who wrote several papers on games of chance and theories of play. The
acknowledged father of game theory, however, is the Hungarian-American
mathematician John von Neumann, who in a series of papers in the 1920s and 30s
established the mathematical framework for all subsequent theoretical developments.
During World War II military strategists in such areas as logistics, submarine warfare,
and air defense drew on ideas that were directly related to game theory. Game theory
thereafter developed within the context of the social sciences. Despite such empirically
related interests, however, it is essentially a product of mathematicians.

Basic Concepts
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In game theory, the term game means a particular sort of conflict in which n of
individuals or groups (known as players) participate. A list of rules stipulates the
conditions under which the game begins, the possible legal «moves» at each stage of
play, the total number of moves constituting the entirety of the game, and the terms of
the outcome at the end of play.

Move

In game theory, a move is the way in which the game progresses from one stage
to another, beginning with an initial state of the game through the final move.
Moves may alternate between players in a specified fashion or may occur
simultaneously. Moves are made either by personal choice or by chance; in the latter
case an object such as a die, instruction card, or number wheel determines a given
move, the probabilities of which are calculable.

Payoff

Payoft, or outcome, is a game-theory term referring to what happens at the end of
a game. In such games as chess or checkers, payoff may be as simple as declaring a
winner or a loser. In poker or other gambling situations the payoff is usually money;
its amount is predetermined by antes and bets amassed during the course of play, by
percentages or by other fixed amounts calculated on the odds of winning, and so on.

Extensive and Normal Form

One of the most important distinctions made in characterizing different forms
of games is that between extensive and normal. A game is said to be in extensive form
if it is characterized by a set of rules that determines the possible moves at each step,
indicating which player is to move, the probabilities at each point if a move is to be
made by a chance determination, and the set of outcomes assigning a particular payoff
or result to each possible conclusion of the game. The assumption is also made that
each player has a set of preferences at each move in anticipation of possible
outcomes that will maximize the player's own payoff or minimize losses. A game in
extensive form contains not only a list of rules governing the activity of each player,
but also the preference patterns of each player. Common parlor games such as

checkers and ticktacktoe and games employing playing cards such as «go fish» and gin
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rummy are all examples.

Because of the enormous numbers of strategies involved in even the simplest
extensive games, game theorists have developed so-called normalized forms of games
for which computations can be carried out completely. A game is said to be in normal
form if the list of all expected outcomes or payoffs to each player for every possible
combination of strategies is given for any sequence of choices in the game. This kind
of theoretical game could be played by any neutral observer and does not depend on
player choice of strategy.

Perfect Information

A game is said to have perfect information if all moves are known to each of the
players involved. Checkers and chess are two examples of games with perfect
information; poker and bridge are games in which players have only partial
information at their disposal.

Strategy

A strategy is a list of the optimal choices for each player at every stage of a
given game. A strategy, taking into account all possible moves, is a plan that cannot

be upset, regardless of what may occur in the game.
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Tema 6: CTPYKTYpHO-CEMaHTHYHHUI | MPArMAaTUYHU ACTIEKTH TEKCTY
IIpakTuune 3ausarTsa Ne 9-10

MeTa NpPaKTHYHOIO 3aHATTA: PO3MISHYTH 1 MPOAHANIZYyBaTU CTPYKTYpPHO-
CEMaHTUYHUH 1 MparMaTHYHUMA aCTIEKTH YCHOTO TEKCTY.

3aja4i NPAKTUYHOIO 3aAHATTS:

— PO3MISIHYTH CTPYKTYPY PEUEHHS Ta BUCIIOBIIOBAHb;

— PO3IISHYTH 1 TpOaHAI3yBaTH OCOOJMBOCTI YCHOTO TEpeKIaay OKIUYHUX 1
MUTATBLHUX PEYCHbD;

— YTOYHUTH TOHATTS MPENU3INHOT JIEKCUKU: SKI JIEKCUYHI OJUHUII BXOASTH JI0
Ii€1 rpymnu;

— YTOYHUTH 1 NpOAHAII3yBaTH, SIKUM YMHOM BIJOYyBA€ThCS IepeAada OLIHHOTO
KOMITOHEHTa yCHOTO TTOB1JJOMJICHHS.

IIuTanHs 10 00rOBOpPEHHS:

1. BinnpauroBanus aukuii. [IpounTaiiTe cnepily moBijibHO, MOTIM i3 KOKHOI0
HACTYNHOI0 CIPo00I0 BHALIE. 3BepTaliTe yBary Ha ajiTepamnilo Ta iHII 3BYKOBI
3aco0u.

1) Eddie edited it.

2) Little Mike left his bike like Tike at Spike's.

3) Wow, race winners really want red wine right away!

4) Chester Cheetah chews a chunk of cheep cheddar cheese.

5) Argyle Gargoyle

6) Excited executioner exercising his excising powers excessively.

2. Ilepexknaanx BaacHux imeH. IlepeksaniTe aHIIIiCBKOW, 3a NOTPeOH
KOpHCTYy#TecHd NOBIATHUKAMU. YuM 3aiimMaJincs i BUJAATHI 0CO0MCTOCTI?

Yapni Yannin - Mapx Teen - Yonm Yimmen

Teooop Pyzeenvm - Piuapo Hikcon - Yincmon Yepuunno

Vineam Llexcnip - [ocogpppi Yocep - Tennecci Binvsamc

Mapeapem Temmuep - Aspam Jlinkonwvh - EHOi Yopeon

3. Posmugpyiite aOpeiarypu. 3HaiaiTe 1 3anumiTh YKpaiHCbKI

BiANOBITHUKH
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1) EU 2) BBC 3) HR 4) FBI 5) AIDS  6) Ph. D.

7) PTO 8) M.D.

4. KonrpacruBHa TonoHimika. IlepexinaniTs Ha ciayX, 3anMIUITH HA3BH 3
KOHTPOJIEM IIBUIKOCTI.

Kenesa - bepnin - Bioens

Mockea - Kuis - Mincvk

Huto-Hopx - Bawunemon - Jlonoon

Ilyonin - I pineiu - Ilpaza

Minan - Pum - Beneuyis

@Dnopenyin - byoanewm - Heanonw

bapcenona - Miouxen - Kaup

Maopuo - Cioneii - Ketinmayn

5. Answer the following questions about processing types (visual, auditory,
kinesthetic) by circling the two letters that best fit your style — for example, if in a
specific question the visual and auditory answers seem to describe your typical
behavior, choose both V and A. If only one answer fits your style, underline that
letter. When you have completed the test, add up the total number of Vs, As, and
Ks, and compare.

(a) When you try to visualize something, what does your mind generate?

V complex and detailed pictures

A sounds

K dim, vague images in motion

(b) When you're angry, what do you do?

V seethe silently with repressed rage

A vyell and scream

K stomp around, kick and throw things, wave your arms

(c) When you're bored, what do you do?

V doodle

A talk to yourself

K pace or fidget



(d) When you have something you need to tell a friend, would you
rather

V write a note, letter, fax, e-mail message?

A call him or her on the phone?

K take him or her for a walk?

(e) When you try to remember a phone number, do you
V see the number in your head?

A say it aloud or to yourself?

K dial it, let your fingers remember it?

(f) When you try to remember a person, do you

V remember the face (but often forget the name)?

A remember the name (but often forget the face)?

K remember something you did together?

(g) When you try to "read" a person (mood, opinions, reactions, etc.),

what do you "read"?

V facial expressions

A tone of voice

K body movements

(h) When you can't think of the right word, do you
V draw a picture?

A hem and haw?

K gesture or dramatize?

(1) When you dream, do you

V see vivid color pictures?

A hear voices?

K feel yourself moving?

7) When you think of a friend, do you first think of her or his
V face?

A voice, pet phrases?

K gestures, walk, tone of voice?

32



(k) When you're learning or teaching in a classroom, what do you like
best?

V slides, diagrams, computers, beautifully made textbooks

A talk (lectures, discussions, repeating phrases)

K hands-on exercises, experiences, field trips, dramatization

(1) When you're learning something on your own, what helps you the
most?

V illustrations

A a friend's explanation

K refusing all help and just doing it, by trial and error

(m) If a fire breaks out, what do you do?

V size up the situation, think, plan, find the exits

A shout "Fire!" or scream like mad

K run for the exits, help others

(n) When you watch TV or movies, what do you like best?

V travel, documentaries

A talk shows, news, comedy, drama

K sports, adventure, suspense

(0) When you read a novel or watch a movie, what part do you like best?

V the description (novel) or the cinematography (movie)
A the dialogue

K the action

The translator as learner 79

(p) Which art forms do you like to watch best?

V' painting, photography, or sculpture

A poetry or music

K theater or dance

(q) Which art forms do you like to do best?

V drawing or painting

A writing or singing

33
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K acting, dancing, or sculpting

(r) When you want to record a scene, which would you rather do?

V take photos

A audiotape it

K videotape it

(s) When you translate, what do you like best?

V' written translation

A conference or court interpretation

K escort interpretation

(t) When you translate, what distracts you most?

V messiness, in the source text, on your desk, etc.

A noises, music, voices

K movement

6. BinnpauroBanus qukiii. [IpounTaiiTe cniepiry noBijibHO, MOTIM i3 KOKHOIO
HACTYNHOI0 CIPo00I0 BHALIE. 3BepTaliTe yBary Ha ajiTepamnilo Ta iHII 3BYKOBI
3aco0u.

1) How many boards
Could the Mongols hoard
If the Mongol hordes got bored?
2) Peter Piper picked a peck of pickled peppers.
A peck of pickled peppers Peter Piper picked.
If Peter Piper picked a peck of pickled peppers,
Where's the peck of pickled peppers Peter Piper picked?
3) She sells seashells by the seashore.
The shells she sells are surely seashells.
So if she sells shells on the seashore,
I'm sure she sells seashore shells.

7. IlpounTaiite nmoganuii gparMeHT CTATTi, MOTIM BHKOHANTEe BIPaBH, IO

MPONOHYIOTHCS

Charles Sanders Peirce on instinct, experience, and habit



35

One useful way of mapping the connections between experience and habit onto
the process of translation is through the work of Charles Sanders Peirce (1857-1913),
the American philosopher and founder of semiotics. Peirce addressed the connections
between experience and habit in the framework of a triad, or three-step process, moving
from instinct through experience to habit. Peirce understood everything in terms of
these triadic or three-step movements: instinct, in this triad, is a First, or a general
unfocused readiness; experience is a Second, grounded in real-world activities and
events that work on the individual from the outside; and habit is a Third, transcending
the opposition between general readiness and external experience by incorporating both
into a «promptitude of action» (1931-66: 5.477), «a person's tendencies toward action»
(5.476), a «readiness to act» (5.480) — to act, specifically, in a certain way under certain

circumstances as shaped by experience (See Figure 2).

“pramplitude of action”® general unlocused readiness
|THIRD) (FIRET)
frab s
-

axpenance
(SECOND)
engapement wilth the real world

Figure 2 Peirce’s instinct/experience/habit triad in translation

One may be instinctively ready to act, but that instinctive readiness is not yet
directed by experience of the world, and so remains vague and undirected; experience of
the world is powerfully there, it hits one full in the face, it must be dealt with, but
because of its multiplicity it too remains formless and undirected.

It 1s only when an inclination to act is enriched and complicated by experience,
and experience is directed and organized by an instinctive inclination to act, that both
are sublimated together as habit, a readiness to do specific things under specific
conditions — translate certain kinds of texts in certain ways, for example.

The process of translation in Peirce's three terms might be summarized simply
like this: the translator begins with a blind, intuitive, instinctive sense in a language,

source or target, of what a word or phrase means, how a syntactic structure works
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(instinct); proceeds by translating those words and phrases, moving back and forth
between the two languages, feeling the similarities and dissimilarities between words
and phrases and structures (experience); and gradually, over time, sublimates specific
solutions to specific experiential problems into more or less unconscious behavior
patterns (habit), which help her or him to translate more rapidly and effectively,
decreasing the need to stop and solve troubling problems. Because the problems and
their solutions are built into habit, and especially because every problem that intrudes
upon the habitualized process is itself soon habitualized, the translator notices the
problem-solving process less and less, feels more competent and at ease with a greater
variety of source texts, and eventually comes to think of herself or himself as a
professional. Still, part of that professional competence remains the ability to slip out of
habitual processes whenever necessary and experience the text, and the world, as fully
and consciously and analytically as needed to solve difficult problems.

EXERCISES

1) What habits do you rely on in day-to-day living? In what ways do they help
you get through the day? When do they become a liability, a straitjacket to be dropped
or escaped? Estimate how many minutes a day you are actively conscious of what is
happening around you, what you are doing. Scientists of human behavior say it is not a
large number: habit runs most of our lives. What about you?

2) What fresh discoveries have you made in your life that have since become
«second nature», part of your habitual repertoire? Remember the process by which a
new and challenging idea or procedure became old and easy and familiar. For example,
remember how complex driving a car seemed when you were first learning to do it, how
automatic and easy it seems now. Relive the process in your imagination; write down
the main stages or moments in the change.

3) What are some typical problem areas in your language combination(s)? What
are the words or phrases that ought to set off alarm bells when you stumble upon them

in a text?
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Tema 7: ®opMyBaHHS HABUYOK 30POBO-YCHOI'0 NEPEKJIALY
IIpakTuyne 3ausarTsa Ne 11-12

MeTta npakTHYHOIO 3aHSATTS: PO3BUHYTH HABUYKH 30POBO-YCHOTO MEPEKIIATy Yy
CyxauiB Kypcy.

3aja4i NPAKTUYHOIO 3aAHATTS:

— PO3MISIHYTH CTelr(PiKy 30pOBO-YCHOTO MEPEKIIay 1 Horo eramnu;

— (opMyBaHHS 1 PO3BUTOK HABUYOK 30pPOBO-YCHOTO MEpEKIaAy 3 aHIIIHCHKOT
MOBHU;

— ¢dopMyBaHHS 1 PO3BUTOK HABHYOK 30POBO-YCHOTO TEPEKIay 3 yKpaiHCHKOT
MOBH.

IIuTaHHs 10 00rOBOpPEHHS:

1. BinnpaumroBanns aukuii. [IpounTaiiTe cnepiry moBijibHO, MOTIM i3 KOKHOI0
HACTYIHOI0 CIPO0OI0 mBHALIE. 3BepTaliTe yBary Ha ajirepauiio Ta iHui 3BYKOBI
3aco0u.

1) How much wood would a woodchuck chuck
If a woodchuck could chuck wood?
He would chuck, he would, as much as he could,
And chuck as much as a woodchuck would
If a woodchuck could chuck wood.
2) She stood on the balcony,
inexplicably mimicking him hiccoughing,
and amicably welcoming him home.
3) A skunk sat on a stump and thunk the stump stunk,
but the stump thunk the skunk stunk.

2. Ilpouuraiite moganuii pparMeHT CTATTI, MOTIM BUKOHANTe BIPABH, L0
NPONOHYIOTHCS

THESIS: While it is true that «experience» is the best teacher, experience comes
in many shapes and sizes, including wild or educated guesses when faced with an
apparently insoluble problem (abduction), exposure to a variety of cases over a long

period of time, which is what we generally call «practical experience» (induction), and
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theoretical teaching or training based on laws or general principles (deduction).

What experience?

Experience of the world 1s of course essential for all humans. Without experience
of other people speaking we would never learn language. Without experience of other
people interacting we would never learn our society's behavioral norms.

Without experience of written texts and visual media we would never learn about
the world beyond our immediate environment.

Without experience of the world — if in fact such a thing is even imaginable — we
would never learn anything. Experience of the world is an integral and ongoing part of
our being in the world. Without it, we could hardly be said to exist at all.

The real question is, then, not whether experience of the world is indispensable
for the translator’s work, but what kind of experience of the world is indispensable for
the translator’s work.

Is it enough to have profound and extensive experiences of one or more foreign
languages? If so, is it enough to have been exposed to that language or those languages
in books and classrooms, or is experience of the culture or cultures in which it is
natively spoken essential? How important is rich experience of one's mother tongue(s)?
And how rich? Is it essential to be exposed to people who speak it in different regions,
social classes, and professions? Or is it enough to have read in it widely and attentively?

Alternatively, is extensive experience of a certain subject matter enough, if the
translator has a rudimentary working knowledge of at least one foreign language? If so,
does that experience need to be hands-on practical experience of the field, experience of
the objects and the people who handle them and the way those people speak about the
objects? Or is it enough to have experience of books, articles, and coursework on that
subject matter?

At a radical extreme that will make professional translators uncomfortable, could
it even be sufficient, in certain cases, for the translator to have fleeting and superficial
experience of the foreign language and the subject matter but a rich and complex
experience with dictionaries? Or, in a slightly less extreme example, would it be enough

for a competent professional translator from Spanish and Portuguese to have heard a
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little Italian and own a good Italian dictionary in order to translate a fairly easy and
routine text from the Italian?

One answer to all of these questions is: «Yes, in certain cases». A solid
experiential grounding in a language can get you through even a difficult specialized
text when you have little or no experience of the subject matter; and a good solid
experiential grounding in a subject matter can sometimes get you through a difficult text
in that field written in a foreign language with which you have little experience.
Sometimes knowledge of similar languages and a dictionary can get you through a
fairly simple text that you can hardly read at all.

While the ability to compensate for failings in some areas with strengths in others
1s an important professional skill, however, asking the questions this way is ultimately
misleading. While in specific cases a certain level or type of experience (and
competence) may be «enough» or «essentialy, few translators have the luxury of
knowing in advance just what will be required to do the job at hand. Thus the
translator’s key to accumulating experience of the world is not so much what may be
«enough» or «essential» for specific translation jobs as it is simply experiencing as
much of everything as possible. The more experience of the world, the better; also, the
more of the world one experiences, the better.

A good translator is someone who has never quite experienced enough to do her
or his job well; just one more language, one more degree, one more year abroad, fifty or
sixty more books, and s/he be ready to start doing the job properly. But that day never
comes; not because the translator is incompetent or inexperienced, not because the
translator’s work is substandard, but because a good translator always wants to know
more, always wants to have experienced more, never feels quite satisfied with the job
s/he just completed. Expectations stay forever a step or three in front of reality, and keep
the translator forever restlessly in search of more experience.

Experience of the world sometimes confirms the translator's habits. There are
regularities to social life that make some aspects of our existence predictable. A visit to
a city we’ve visited many times before will confirm many of our memories about that

city: a favorite hotel, a favorite restaurant or cafe, a favorite park, areas to avoid, etc.
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Every attempt to communicate in a foreign language that we know well will similarly
confirm many of our memories of that language: familiar words mean more or less the
same things that we remember them meaning before, syntactic structures work the
same, common phrases are used in situations similar to the ones in which we’ve
encountered them before.

But experience holds constant surprises for us as well. We turn the corner and
find that a favorite hotel or restaurant has been torn down, or has changed owners and
taken on an entirely new look. Familiar words and phrases are used in unfamiliar ways,
so that we wonder how we ever believed ourselves fluent in the language.

If nothing ever stayed the same, obviously, we would find it impossible to
function. No one would ever be in a position to give anyone else directions, since
nothing would stay the same long enough for anyone to «know» where it was or what it
was like. Communication would be impossible.

But if nothing ever changed, our habits would become straitjackets. We would
lock into a certain rigid set of worldly experiences and our expectations and predictions
based on those experiences, and stop learning. Most of us try to just do that in as many
areas of our lives as possible, to become «creatures of habit» (a phrase that is not
usually taken as an insult), and so to control our environments in some small way.

But only the extremely insecure crave this «habitual» control over their whole
lives; and only the extremely wealthy can afford to achieve anything even
approximating that control in reality. The rest of us, fortunately, are forced past our
habits in a thousand little ways every day, and so forced to rethink, regroup, shift our
understandings and expectations to accord with the new experiences and slowly,
sometimes painfully, begin to rebuild broken habits around the changed situation.

As we’ve seen, the translator’s habits make it possible to translate faster, more
reliably, and more enjoyably; but when those habits are not broken, twisted, massaged,
and reshaped by fresh experience, the enjoyment begins to seep out and speed and
reliability stagnate into mechanical tedium. (Player pianos can play fast pieces rapidly
and reliably, and for a while it can be enjoyable to listen to their playing; but how long

would you enjoy being one?)
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EXERCISES (Write down answers to these questions. Try to be as brief as
possible)

1) Is it enough for the translator to have profound and extensive experiences of
one or more foreign languages? If so, is it enough to have been exposed to that language
or those languages in books and classrooms? Or is experience of the culture or cultures
in which it is natively spoken essential?

2) How important is rich experience of your mother tongue(s)? And how rich? Is
it essential to be exposed to people who speak it in different regions, social classes, and
professions? Or is it enough to have read in it widely and attentively?

3) Is extensive experience of a certain subject matter enough for the translator, if
s/he has a rudimentary working knowledge of the foreign language a source text in that
field is written in? If so, does that experience need to be hands-on practical experience
of the field, experience of the objects and the people who handle them and the way
those people speak about the objects? Or is it enough to have experience of books,
articles, and coursework on that subject matter?

4) Could it be enough in certain cases for the translator to have fleeting and
superficial experience of the foreign language and the subject matter but a rich and
complex experience with dictionaries? Would it be enough for a competent professional
translator from Spanish and Portuguese to have heard a little Italian and own a good
[talian dictionary in order to translate a fairly easy and routine text from the Italian?

5) What role should intuition play in translation?

6) Can translation be taught? If so, can it be taught through precepts, rules,
principles? Or can it only be «taught» through doing it and getting feedback?

3. BianpauoBanus aukuii. Ilpounrtaiite cniepuly nmoBijibHO, MOTIM i3 KOKHOIO
HACTYNHOI0 CIPOo00I0 MBHALIE. 3BepTaiiTe YyBary Ha ajirepainiio Ta iHmi 3ByKOBI
3aco0u.

To sit in solemn silence in a dull, dark dock,
In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock,

From a cheap and chippy chopper on a big black block!
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To sit in solemn silence in a dull, dark dock,

In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock,
From a cheap and chippy chopper on a big black block!
A dull, dark dock, a life-long lock,

A short, sharp shock, a big black block!

To sit in solemn silence in a pestilential prison,
And awaiting the sensation
From a cheap and chippy chopper on a big black block!

4. Think of the foreign culture you know best. Cast your mind back to all the
times when you noticed that something, especially the way a thing was said or
done, had changed in that culture. Relive the feelings you had when you noticed
the change: bafflement, irritation, interest and curiosity, a desire to analyze and
trace the sources of the change, etc. What did you do? How did you handle the
situation?

5. Read through a source text that is new to you and mark it as follows: (a)
underline words and phrases that are completely familiar to you, so that you don't
even have to think twice about them; (b) circle words and phrases that are
somewhat familiar to you, but that you aren't absolutely sure about, that you
might want to verify in a dictionary or other source; (¢) put a box around words
and phrases that are completely unfamiliar to you. Now look back over your
markings and predict the role that intuition will play in your translation of the
words and phrases in the three different categories. Finally, look up one or more
circled or boxed words or phrases in a dictionary or other reference book and
monitor the role that intuition actually plays in your selection, from the various
alternatives listed there, of the «correct» or «accurate» or «best» equivalent for
each.

It was a quiet morning, the town covered over with darkness and at ease in bed.

Summer gathered in the weather, the wind had the proper touch, the breathing of

the world was long and warm and slow. You had only to rise, lean from your window,
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and know that this indeed was the first real time of freedom and living, this was the first
morning of summer.

Douglas Spaulding, twelve, freshly wakened, let summer idle him on its early-
morning stream. Lying in his third-story cupola bedroom, he felt the tall power it gave
him, riding high in the June wind, the grandest tower in town. At night, when the trees
washed together, he flashed his gaze like a beacon from this lighthouse in all directions
over swarming seas of elm and oak and maple. Now . . .

“Boy, ” whispered Douglas.

A whole summer ahead to cross off the calendar, day by day. Like the goddess
Siva in the travel books, he saw his hands jump everywhere, pluck sour apples, peaches,
and midnight plums. He would be clothed in trees and bushes and rivers. He would
freeze, gladly, in the hoarfrosted icehouse door. He would bake, happily, with ten
thousand chickens, in Grandma'’s kitchen.

But now — a familiar task awaited him.

One night each week he was allowed to leave his father, his mother, and his
younger brother Tom asleep in their small house next door and run here, up the dark
spiral stairs to his grandparents’ cupola, and in this sorcerer’s tower sleep with
thunders and visions, to wake before the crystal jingle of milk bottles and perform his
ritual magic.

He stood at the open window in the dark, took a deep breath and exhaled.

The street lights, like candles on a black cake, went out. He exhaled again and
again and the stars began to vanish.

Douglas smiled. He pointed a finger.

There, and there. Now over here, and here . . .

Yellow squares were cut in the dim morning earth as house lights winked slowly
on. A sprinkle of windows came suddenly alight miles off in dawn country.

“Everyone yawn. Everyone up.”

The great house stirred below.

“Grandpa, get your teeth from the water glass!”” He waited a decent interval.

“Grandma and Great-grandma, fry hot cakes!”
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The warm scent of fried batter rose in the drafty halls to stir the boarders, the
aunts, the uncles, the visiting cousins, in their rooms.

“Street where all the Old People live, wake up! Miss Helen Loomis, Colonel
Freeleigh, Miss Bentley! Cough, get up, take pills, move around! Mr. Jonas, hitch up
your horse, get your junk wagon out and around!”

The bleak mansions across the town ravine opened baleful dragon eyes. Soon, in
the morning avenues below, two old women would glide their electric Green Machine,
waving at all the dogs. “Mr. Tridden, run to the carbarn!” Soon, scattering hot blue
sparks above it, the town trolley would sail the rivering brick streets.

“Ready John Huff, Charlie Woodman?” whispered Douglas to the Street of
Children. “Ready!” to baseballs sponged deep in wet lawns, to rope swings hung empty
in trees.

“Mom, Dad, Tom, wake up.”

Clock alarms tinkled faintly. The courthouse clock boomed. Birds leaped from
trees like a net thrown by his hand, singing. Douglas, conducting an orchestra, pointed
to the eastern sky.

The sun began to rise.

He folded his arms and smiled a magician's smile. Yes, sir, he thought, everyone
jumps, everyone runs when I yell. It’ll be a fine season. He gave the town a last snap of
his fingers.

Doors slammed open; people stepped out.

Summer 1928 began.

6. Now, translate the previous text to Ukrainian, looking only at the page
with the text itself.

7. Read and translate the following text into English, looking only at the page
with the text itself:

BuBueHHsI MOBH UTs CIEUU(IUHUX HaMipiB MPOXOAUTH OIAromnoixyyHoO MO TOW OiK
CIIUCKY CHEIlaTi30BaHOTO Kaprony npodecii B CIOBHUKY. Lle Takox BKIII0Uae BUBUCHHS
GyHKkui cnemmdiyHUX rpamMatuuHuxX (opMm  (HampuKIa[, NacUBHUM CTaH MOXKE

BUKOPHUCTOBYBAaTUCA B aHMIIMCHKI MOBi, MO0 JOCATHYTH OO'€KTHBHOCTI 1, 00
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BUITAJTUTH CHIOKMBAYa BiJl TEMU T1i1 oOroBopeHHsM). L{st o6macth iHTEpecy Mae, 1o 4epsi,
NpUBIB 70 JCTAILHO pO3pOOJICHOT0 BUBUEHHS CHEMIAJBHUX  COIIOJMIHTBICTUYHUX
BUKOPUCTaHb MOBH B Pi3HUX Npodecisix.

BuBueHHs1, 110 HalOUTBIN JTOKIAHO 3yMUHSETHCS, JUBUIIOCS HA B3a- €MOII0 MOBH
MDK JIOKTOpaMH 1 iXHIMH MallieHTaMH B PI3HUX YCTAHOBKAaX, B PI3HUX BUKOPHUCTAHHSX
MOBH B CylaX, 1 y BUKOPHUCTaHHSIX MOBHU ypsiTaMH, TTOJMITUKAMHM, 1 PEeKIaMOaBIll — BCl SIKi
HAMararoThCsl IPUMYCHUTH JIFOJIEH TTOBO- TUTH ce0e B KOHKPETHUX IUIAXaX.

8. Have you noticed any mistakes in the Ukrainian text? Now, compare the
translation to the original text in English and correct the translation where
necessary:

The study of language for specific purposes goes well beyond listing the
specialized jargon of a profession in a dictionary. It also includes studies of the
functions of particular grammatical forms (for example, the passive voice can be used
in English to achieve objectivity and to distance its user from the subject under
discussion). This area of interest has, in turn, led to elaborate studies of the special
sociolinguistic uses of language in the different professions.

The most detailed studies have looked at the language interaction between
doctors and their patients in various settings, at the various uses of language in
courtrooms, and at the uses of language by governments, by politicians, and by

advertisers —all of which attempt to cause people to behave in certain ways.
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Tema 8: @opMmyBaHHSI HABUYOK YCHOT0 MOCJTiIOBHOIO NMEPEKJIAAy HA OCHOBI
a03aunHo-¢pa3zoBoro nepeksaany. Ilcuxosoriuni acnekT podoTH YCHOTO
nepekJiajaya
IpakTnune 3anarTa Ne 13-15

MeTa NpPAKTHYHOIO 3AHATTSH: PO3BUTOK HABUYOK YCHOTO TOCIIJOBHOTO
MepeKIaay Ha OCHOBI a03a1HO-(Pa30BOTO MEePEKIIATy.

3aja4i NPAKTUYHOIO 3aAHATTS:

— PO3BUTOK HaBUYOK YCHOIO MOCJIJOBHOTO TEPEKaay Ha OCHOBI ab3allHO-
(pasoBoro mepekiamy Ha Marepiaai JBOMOBHOIO IHTEPB 10, Mpec-KOH(pEPEHILl,
MIEPErOBOPIB;

— (hopMyBaHHSI HABUUOK BUKOHAHHS MepeKIaallbKiuX 3aBJJaHb 32 YMOB CTPECY;

— PO3BUTOK 3aTHOCTI JI0 OOIPYHTOBAHOI IMIIPOBi3allii;

— PO3BUTOK HABUYOK ITyOJIIYHOTO MOBJICHHS.

ITuTanHs 10 00rOBOPEHHSA:

1. BinnpamoBanus nukuii. [IpouuTaiiTe cnepuly noBijibHO, OTIM i3 KOKHOIO
HACTYIHOIO CIIPO0OI0 IBHALIE. 3BepTaliTe YyBAry Ha ajirepauiio Ta iHui 3BYKOBI
3acoom.

1) A happy hippo hopped and hiccupped.

2) Tell Tom the ticket taker to take the ticket to the ticket wicket.

3) She surely suits shiny sleek short skirts.

4) She snapped a selfie with Sophie's silver cell phone.

5) How many wenches could a witch's wench wrench wrench if a witch's wench
wrench could wrench wenches. As many wenches as a witch's wench wrench could, if a
witch's wench wrench could wrench wenches.

2. Search the web for a complex scientific, technical or
medical/pharmaceutical text in English. Pick a single paragraph that contains
several words you've never seen, and cut and paste it to a word-processing
document. Put the url and title of the site at the top of the document, followed by a
short (one-/two-line) description of the site and the type of text it contains (what

field, what probable audience, level of difficulty).
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Now pick from the paragraph the word you have the least idea about in your
target language, and research its possible target-language equivalents on the web:

(a) Look it up in https://www.dict.com. Cut and paste what you find to your word-

processing document. Mark it clearly as «Dict.comy.

(b) Look them up in at least two other online term databases or glossaries. Cut
and paste everything you find to the same word-processing document, marking the
results for each database clearly with its name.

(c) Make a tentative choice, based on what you have so far, of the best translation
of the difficult word. Highlight it in the text.

(d) Now check your choice by running a web search on it, preferably in Google

(http://www.google.com/) or Weberawler (https://www.webcrawler.com), or, for a
medical topic, Pubmed (https://pubmed.ncbi.nlm.nih.gov).

Write the number of hits you got after the highlighted word in your file, in
parentheses. Scan through the results for sites that look like they are on topics closely
related to your text, and pick five of them to open. Find (ctrl+F) your word in each site,
and copy the paragraph(s) it appears in to your word-processing document, marking
each with the url and title of the site in which you found it. Make a judgment: based on
the evidence from these five sites, is this the right word for your translation?

(e) Now double-check your decision by running web searches on two other
possible translations, and performing the same operations on them as in (d). With this
new evidence in view, does your initial choice still seem like the best one? Why or why
not?

3. IlpuiioMm KomMIeHcalil 3aCTOCOBYETHCSI B TOMY BHIIAAKY, KOJIHM Te UM iHIIe
MOBHE SIBHIIle He MO)Ke caMe MO0 cOo0i OyTH mepexaHo B MOBI IepekJanmy.
KomneHcanisi BUKOPHUCTOBYETbCSI 0CO0JIMBO 4acTO TaM, jJe HeoOXiIHO mepenaTru
CyTO MOBHI 0COOJMBOCTI OpuriHaJgy (ZiajJleKTU3MH, IHAMBIAYaJbHI 0COOJIMBOCTI
MOBJICHHS, HENPaBUWJIbHI MOBHI opMmu, kajamOyp, rpy CJIiB i T. I1.) fAKi He 3aBKAU
MalTh Oe3nmocepenHi BiAnmoBigHocTi B MoBi mepexiany. IlepersisiHbre mnoaaHi
NPHUKJIAAA KOMIIEHCAIIII:

1) «Why don't you write a good thrilling detective story?» she asked. «Me?»


https://www.dict.com
http://www.google.com/
https://www.webcrawler.com
https://pubmed.ncbi.nlm.nih.gov
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exclaimed Mrs. Albert Forrester... (S. Maugham, The Creative Impulse) — «Homy 6 Bam
HE HAaIlKCATH IIKaBUM, 3aXOIUIIOIOYUN JETeKTUBHUM poMaH?» — cnurtana BoHa. «llle
4oro?» — BUr'ykHysa micc Anboept DopecTep...

2) You could tell he was very ashamed of his parents and all, because they said
«he don'ty» and «she don't» and stuff like that... — 3pa3zy Oyno 3po3ymino, mo BiH
COPOMHTBCSI BIAaCHUX OarhKiB, 00 BOHM TOBOPHWJIM PeUl HA 3pa30K «CIIIYIOUHI» Ta
«CTIBIIAJATI.

4. Cnpo0yiiTe CaMOCTIHHO MEPEKJIACT HHACTYIHI peYeHHsI, BUKOPUCTOBYIOYH
NPHUIIOM KOMIIEHCAaIlii:

1) My parents would have about two haemorrhages apiece if I told anything
pretty personal about them

2) He made a speech that lasted about ten hours

3) If there is one thing I hate, it’s the movies

4) She had on those damn falsies that point all over the place

5. BinnpaumoBanus aukiii. [IpounTaiite cnepury noBijibHO, OTIM i3 KOKHOI0
HACTYIHOIO CIIPO0OI0 IBHALIE. 3BepTaliTe YyBAry Ha ajirepauiio Ta iHui 3BYKOBI
3acoom.

1) Burger burglar

2) Quick queens quack quick quacks quicker than quacking quails

3) Three free fleas flew freely through the flu.

4) «The Professor Peter Peckinpah all purpose anti-personnel Peckinpah pocket
pistol under the toupee trick»

5) Rather Ruth's writhings than Roth's wrath.

6. Read the following extract from Eugene Nida and Charles Taber, The
Theory and Practice of Translation (1969: 12-13):

The best translation does not sound like a translation. Quite naturally one cannot
and should not make the Bible sound as if it happened in the next town ten years ago,
for the historical context of the Scriptures is important, and one cannot remake the
Pharisees and Sadducees into present-day religious parties, nor does one want to, for

one respects too much the historical setting of the incarnation. In other words, a good
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translation of the Bible must not be a «cultural translation». Rather, it is a «linguistic
translationy.

Nevertheless, this does not mean that it should exhibit in its grammatical and
stylistic forms any trace of awkwardness or strangeness. That is to say, it should
studiously avoid «translationese» — formal fidelity, with resulting unfaithfulness to the
content and the impact of the message.

(a) Describe the «one» in this passage who «cannot and should not make the
Bible sound as if it happened in the next town ten years ago», and who «respects too
much the historical setting of the incarnation» to want to attempt such a thing. How old
is this person? Male or female? Race, social class? What level of education? Just how
devout a Christian (and what kind of Christian) does s/he have to be? Or could s/he be
an atheist?

Now imagine another kind of «one», who does want to modernize the Bible in
radical ways and knows that it can be done. What kind of person is this? (Age, sex, race,
class, education level, religious affiliation, etc.) Does s/he know and believe that «one»
«should not» do this? If so, does s/he feel guilty about trying it? If so, why is s/he doing
it anyway? If not, or if s/he doesn't even know that this is «bad translation», what
motivates her or him to undertake such a project?

(b) Based on the above description, discuss the difference between a «cultural
translation» and a «linguistic translation» and their relationship to «sounding like a
translation». Does «cultural» here mean «loose» or «free» or «adaptative» and
«linguisticy mean «stricty» or «faithful»? Or are there «free» and «strict» cultural
translations and «free» and «strict» linguistic translations? And do «free» translations
always sound less (or more?) like translations than «strict» ones?

Draw a diagram of Nida and Taber's argument in this paragraph: a tree diagram, a
flowchart, a three-dimensional image, or however you like.

7. IlpuiioM cCMHCJIOBOT0 PO3BUTKY — CMHUCJIOBHIi PO3BUTOK NPHU NepeKaai
MOJISITA€ B TOMY, 110 B MepPeKJaii BAKOPUCTOBYEThCSI CJIOBO UM CJIOBOCIOJIYYEHHS,
3HAYEHHSI SIKOT0 € JIOTIYHUM PO3BUTKOM 3HAYEHHS IMEPEeKJIAJHOI OIMHUIIL.

3BepHITH yBary Ha nojaHi NpUKJIAIA:
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1) Many South African sanctuaries are readily reached from Johannesburg. — Jlo
6iIbIIOCT] MiBACHHOADPUKAHCHKHX 3AMOBIIHUKIB pyKoIo mozaTy 3 Moxanec6ypra

2) «I don’t think she’s living here at the moment. Her bed wasn’t slept in». —
MeHi 37a€ThCs, 1110 BOHA HE 5KMBE TYT 3apas. 1l IixKko He 3iM’sTe.

3) He’s dead now. — Bin mepTBUil.

8. Cnpo0lyiiTe mepekJIacTH HACTYIIHI PeYeHHS CAMOCTIiIHO, BUKOPUCTOBYKOYH
NMPUIOM CMHCJIOBOT0 PO3BUTKY:

1) I don't blame them

2) «Have a seat there, boy», old Spencer said. He meant the bed

3) I'm not kidding

4) At least four shots were fired, but the deliveryman wasn’t hurt

5) This was just a misunderstanding

9. BinnpauoBanus aukuii. [IpounTaiite cnepury noBijibHO, MOTIM i3 KOKHOIO
HACTYIIHOI CIpo0oK0 mBHALIe. 3BepTaiiTe yBary Ha ajiTepaunilo Ta iHIIi 3BYKOBI
3aco0u.

Federal Express is now called FedEx.
When I retire I’ll be a FedEx ex.

But if I'm an officer when I retire, I’ll be an ex Fedex Exec.
Then after a divorce, my ex-wife will be an ex FedEx exec’s ex.
If I rejoin FedEx in time, I’d be an ex ex FedEx exec.
When we remarry, my wife will be an ex ex FedEx exec’s ex.

10. Translate the following text into your target language. Let yourself sink
into a reverie state while you translate: relax, breathe rhythmically, listen to music,
let your mind wander to the shirts you've put on in your life.

Buttoning a shirt: take the two sides of the shirt front in your two hands and line
them up, starting from the bottom. Move your fingers on one hand up the shirt to the
bottom button, and the fingers on the other hand up the shirt to the bottom buttonhole.
Push the button through the button-hole. Slide your fingers up to the next button and
buttonhole, and the button it through the hole. Keep moving up the shirt, one button and

one buttonhole at a time, until you read the ladder but on and button the top button. Or,
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if you like, leave the top button undone.

What happened when you reached the problem area «...until you read the
ladder but on»? What did you do? Could you feel yourself coming out of your
reverie state and starting to analyze? Did the two mental states feel qualitatively
different?

11. Reflect on times in your studies or a previous career when you were close
to burnout — when the stress levels seemed intolerable, when nothing in your work
gave you pleasure. Feel again all those feelings. Now direct them to a translation
task, for this class or another. Sit and stare at the source text, feeling the stress
rising: it's due tomorrow and you haven't started working on it yet; it looks so
boring that you want to scream; the person you're doing it for (a client, your
teacher) is going to hate your translation; you haven't had time for yourself, time
to put your feet up and laugh freely at some silly TV show, in months. Pay
attention to your bodily responses: what do you feel?

12. Now shake your head and shoulders and relax; put all thought of
deadlines and critiques out of your head. Give yourself ten minutes to do nothing;
then look through the source text with an eye to doing the silliest translation you
can imagine. Start doing the silly translation in your head; imagine a group of
friends laughing together over the translation. Work with another person to come
up with the funniest bad translation of the text, and laugh together while you
work. Now imagine yourself doing the «straight» or serious translation — and
compare your feelings about the task now with your feelings under stress.

13.  Translate the following short video into  Ukrainian:

Make a recording of your oral translation on a voice recorder, your phone or

computer and sned it to my e-mail: igoshev@snu.edu.ua.


https://www.ted.com/talks/ted_ed_why_you_procrastinate_even_when_it_feels_bad?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
https://www.ted.com/talks/ted_ed_why_you_procrastinate_even_when_it_feels_bad?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
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