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essence of the concept of author's song as an internally integral self-sufficient genre of song
culture. The scientific novelty lies in the comparison of the activities of the performers of the
author's song in the process of their creative self-realization by means of translation of both
general social and personal experiences with the socio-cultural realities of the chosen
chronological period. The relationship between history and cultural self-realization of the
individual is traced. Conclusions. The author's song accumulates a number of planes of song
creativity. During the period of J. Stalin's political activity, the author's song was defined as
an "anti-folk", "decadent”, "bourgeois” cultural phenomenon (romances, student songs,
satirical songs on topical issues). The popularity of the author's song led to the emergence of
a wide network of associations of authors, performers and fans throughout the USSR. The
author's song of Kyiv develops in parallel with the Russian-speaking tradition, where
borrowing of traditions is only a component of the genre. In the process of gaining identity
and autonomy, Ukrainian songwriting acquires its own genre and style dominants, which are
associated not only with historical and socio-cultural contexts, but also define the national
tradition as one of the key factors of integrity and independence of the genre. Factors such as
the first concerts of Ukrainian-language songs and the appearance of performers on festival
grounds contributed to the recognition and consolidation of genre branches of Ukrainian
songs, and the definition of individual stylistic features for each of the lines.

Key words: author's song, culture, counterculture, musical underground, genre-style
dominants, historical-cultural context.

V]IK 271.2-536.7
0. 0. CmoJaina
MOETUKA MIPABOCJIABHOI KYJITHAPII

Cmamms npuceauena usAGIeHHIO CheyudiKu npagociasHoi KyniHapii 3 mouku 30py ii
noemuxu. feuwe «npasociasna KyniHapiay po3iaHymo 6 cmammi SK [0eanbHull mun, 8
CUHXPOHII.

Bcmanoeneno, wo 6 noemuyi npagociaénoi KyniHapii 3Hatuna 8i000paXCeHHs
npasociasHa KapmuHa ceimy, npoyec i emanu uo2o 16opinna. B ocnosi npasocnagnoco
nioxody 00 Kiacu@ixayii npooyKmie aexcumv OHMONOIYHUL Kpumepit (Micye Uyboco
npoodykmy abo icmomu na Cxoodax Teopinns). 3micm ouxomomii «nicne - CKOpoMHe» HOCMAE
He AK  «HU3bKOKANOpIUHE —  GUCOKOKANOpItHEeY», a 5K  «HU3bKOOp2aHizosane —
sucoxkoopeanizoganey. Iloemuka npasociagnoi KyaiHapii eusagniae 0dauiuee cmasienHs 00
J1020CY 8CbO2O CYUi020, A IKHcaA BUCMYNAE 6 AKOCMI MOpPAIbHOI Kameeopii. DaxkmuyHo,
HOemuKa npagociasHol Kyainapii 3ameepodicye He milecHicms idici, a ii 0yxosHicmo.

Kniouoei cnoea: noemuxa Kyiemypu, npasociasHa KYAIHApis, «NICHEe — CKOPOMHE,
«CMPUMAHICMb — HACUYEHHA», «O0380JIeHe - YACIKOB0 00380JeHey, «DYOeHHe — CEAMKOBeN.

DOI110.34079/2226-2830-2021-11-22-111-118

IocranoBka npoodJiemu

Hanpsim cywacHux rymasitTapHux jgociipkeHb Food Studies pocuTe mmpoko
IPEJICTAaBICHO B €BPONEHCHKUX, AMEPUKAHCHKHX 1 MOCTPAISHCHKUX HAYKOBUX MyOmikamisx. ¥
KOHTEKCTI BHUBYCHHSI KYJbTYPH MOBCAKIACHHOCTI, MPAKTHK TIJIECHOCTI Ta 1H. 1€l HaIpsMm
BiZJoOpaxkae piBeHb Cy4acHOI 3alliKaBICHOCTI «3€MHUM)» BHUMIPOM JIIOJCHKOTO iCHYBaHHSI.
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I. Coxanp Buaiase mepenik cHOpMOBAHUX HAYKOBUX IIIXOJIB /10 BHUBYCHHS (EeHOMEHA
«racTpOHOMIYHOTO»: (imocodcbkuif, eTHOrpadiuHuil, ICTOPUYHMIA, TCUXOAHATITUYHUM,
MOJITOJIOTIYHUHN, KYJBTYpPOJIOTIYHUH, coIfionoriunuii, antponosoriuanii (Coxanp, 2011,
c.108). 3 mo3uuiii KyIpTypoJOriyHOro Mmiaxony «l'acTpoHOMIYHA KyJbTypa € HOPMYBaHHS
MIEPBUHHOI MOTPeOH B 1K1, 0()OPMIICHHS TPAKTHUK 11 CIIOKUBAHHS Y BUTIISAAI (OPM 1 KOIIB, 110
CXBaJIOIOTHCA Li€l0 KynpTypoto» (Coxanb, 2011, ¢.108).

Tema «ika 1 peniris», HaBIAKW, JOCHTh CJIA0KO MpEACTaBIeHa B IyOJIKaIliIX IPo
KyJTIHapHY, TAaCTPOHOMIYHY KYJIBTYPY, OOMEXKYETHCS 3HAHOMCTBOM 13 1CTOPI€I0 MOXOKECHHS
XapuoBUX 3a00pOH B TPAAMINIAX CBITOBUX KOH(ECI, 3'ICyBaHHSM KOPHUCTI ab0 IIKOIU 3
HAYKOBOI TOUKH 30py KOIIEPHOI, XaJsUTbHOT, MICHOI Ta IHIIMX CHCTEM XapuyBaHHsA. BogHouac
I TeMa IPEJICTABIIAE€ HE TUIBKK 0araToBiKOBHIA mmap peduiekcii JIFoACTBA 3 TPUBOAY 1K1, aje 1
€ BHPA30M «JIyXOBHOTO» a00 «HEOECHOro» BHMIpY JIOACHKOTO iCHyBaHHS. 3 OISy Ha
JOCTaTHIA CTyMmiHb BIUIMBY peJirii Ha CydacHl COIiaJibHI Ta KyJbTYypHI mpolecH, 0e3
HAYKOBOT'O PO3BHUTKY 1 MOTIHOICHHSI TEMHU CIIBBIIHOIIEHHS 1XKi 1 penirii pociimkenns Food
Studies OynyTe onHOOiYHMMH. B yKpalHCBKMX TyMaHITapHHX JOCHIDKEHHSIX, 30Kpema,
KYJIbTYPOJIOTIYHOTO CIPSMYyBaHHS, I TeMa aKTyallbHa B KOHTEKCTI BHSIBIICHHS 1HBapiaHTIB
HAI[IOHANBHOT KYJbTYpH, (OpMyBaHHS HalllOHAIBHOI 1IEHTUYHOCTI, MOJITUK 1 MPaKTUK
KyJIBTYpHOi TaM'siTi, BUBYECHHS OCOOJIMBOCTEH PO3BUTKY XPUCTHSIHCHKOI IPABOCIABHOI
KYJIbTYpH B YMOBaxX Cy4acHOCTI.

AHaJIi3 0CTaHHIX JOCaiIKeHb U mMyOikanii

Jliteparypa, MpHCBsiY€HAa BUBYCHHIO KYJIIHAPHOI 1 TracTPOHOMIYHOI KYyJBTYp, IOCHUTH
pI3HOMaHITHa, MPOTE JOCHIIKEHHS OCOOIMBOCTEM MPaBOCIABHOI KyJiHApii MEpEeBa)KHO
NpeCTaBICHO pO3rIsAIoM (peHoMeHa mocTa i Tpane3u Ha cBsaTa (byraesa, 2013), 30ipHuKamMu
peuenTiB npaBociaaBHOi KyxHi ([lepxkasnas, 2011). Kpim Toro, B poGotax mpo icTopio Ta
0COOJIMBOCTI YKpaiHChKOi a00 pOCIMCHKOI TraCTPOHOMIYHOI KYJBTYpH aBTOPU TOPKAIOTHCS
JIeSIKUX aclleKTiB MpaBociaaBHOI KyiiHapii. Tak, B. HikoneHko, po3risiaody racTpOHOMIYHY
KyJIbTYypy SK colialbHui (¢(eHoMeH Ta iH()OpPMATUBHUM KOHIENT, 3a3HAa4a€ B SKOCTI
0co0IMBOCTEH YKpaiHCHKOT TaCTPOHOMIYHOT KYJIbTYPH PI3HOMAHITHICTh MICHUX CTPaB, TICHUI
3B'A30K KYJIIHAPHUX YIOJA00aHb 3 TMOIAMH KHUTTEBOTO ILMKIY JIOJUHU - HAPOKCHHSM,
XpeuleHHsM, BecUusiM, moxopoHoMm tomio. (Hikonmenko, 2016) . B. IliryneBcbkui,
JOCHIDKYIOUM Tpame3y SK TUIECHY MpakTuKy, mnume: «lcropuyHo XapdoBi 3a00poHU
BCTAHOBJIIOIOTHCS. Ha MPOTHBAry CBAILIEHHOMY, SIK HU3bKE - MiJHeceHoMy. Taly nepenbadae
BUKJTFOUEHHS SKOICh KUBUJIBHOI CyOCTaHIIIl, IO MPUPIBHIOETHCSA IO «HEUUCTO1», - TUIECHI
NOKHUJIbKH, TPYIH, NPOAYKTH THHUTTS, IO JAUKTYETHCS CHUMBOJIYHOIO YIEPEKEHICTIO,
00OyMOBJIEHOIO JTUXOTOMIEI0 3€MHOr0 1 OO0KECTBEHHOI'O, PENIriHHUMHU YSABICHHSIMHU IPO
nyani3Mm cBiToOy1oBH. OCKBEpHEHHS TiJla NMPOTHCTABISETHCS OYMIIEHHIO AyIli, epithumia -
sublime. BuxitoueHHs MeBHOI cyOcTaHIi - KUBWIbHOI a0O CEKCyaJabHOi, BHU3HAHHSA i
OpyJIHOIO 1 OTMIHOIO MOKJIMKAHI OKPECIUTH MEXl TIIEeCHOCTI II0/J0 JYXOBHOCTI, OCKILIBKH
3B'S3YIOTBCS 3 TIO3HAYCHHSM IUIOTCBKOTO TpiXa SK 3BOPOTHOTO OOKY CBSIIICHHOTOY»
(ITurynesckwmii, 2016, ¢.102). /1. [leTpoB, BUBUalOYU 3rajku Mpo puldy i CTpaBu 3 pubu B
HoBropoacbkux OepecTsHUX IpaMOTax, BBa)ka€ peNiriiHI Tpagulii OAHUM 3 MPOBITHUX
YUHHUKIB ()OPMYBaHHs HalllOHAJIBHOI a00 TpanuiiitHoi kyxHi ([Terpos, 2015).

CemioTuku 00ps0BOi IMpaBociaaBHOI KyXHI TopkaeTbcsa C. JlyOpoBiHa B KOHTEKCTI
BUBUEHHS TPAJULINHOT BUIIYKU Ha cBsiTa brnarosimenns, Copoka MyueHUKiB 1 Bo3HeciHHs B
paasHCbKUI Ta MocTpaasHChbKHUM nepiogu Ha Teputopii LlenTpansHoro YopHoseM's. ABTop
3a3Hayae, 1o «BUPOOH 3 TICTa, 10 TOTYIOTHCS HA I JaTH, B HAPOJHIN Tpaaulii yTBOPIOIOThH
CUCTEMY KyJbTYPHOI KOMYHIKallli, BUKOHYIOTh 3HAaKOBI (DyHKIIi CBST, MalOTh KYJIbTYPHY
CEeMaHTHKY 1 € MPEeIMETHUMH KOJaMHU HapoAHOro KaneHaaps. OCHOBHE (LIEpKOBHE) 3HAYCHHS
Benukoro mocty 1 AHIB, HACTYMHUX Miciasi BenmukomHs, B CENSTHCHKOMY CEpPEIOBHIII

1]
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JIOTIOBHIOBAJIOCS JTaBHIMHU CITUIBHOCJTIOB'SHCBKUMHU TIEPEKUBAHHAMU 1 30epirajo apxaiuHi
NPUPOJHI CEHCH IPH BUTOTOBJCHHI CIEMIAIbHUX TEYEHUX BUPOOIB (XIiOLiB, XpEcCTiB,
JKaBOPOHKIB, ApabuHOK)» ([yoposina, 2019, c.120). I. Coxanp, BUBYarOYM OCOOJMBOCTI
POCIHCHKOi TaCTPOHOMIYHOI KyJIBTYpH 1 ii iCTOpil0, MUIIE MPO MPaBOCIABHY KyJiHApil0 B
koHTekcTi nepiony IX-XVI cr. ABTOp BBaxkae, 1m0 «B POCIMCHKIA KYJbTYpi, SIK B >KOJTHIN
HIIIN, TiATpUMAaHHS TUIECHOI 1IEHTHMYHOCTI HEMOXJIMBO Oe3 xiiba; B HApOAHIH KyJIbTYpi
MIPUTOTYBAaHHS XJIi0a MHUCIWIOCSA SIK TBOPIHHS CBITY (3BIJICH TBOPUTH XJ1i0a), BIATBOPEHHS
Horo WUWKIIYHOCTI; Kpyria ¢opma BUPOOIB 3 XxJiba oO3Hadae HOro AapXeTHIYHICTH 1
NEPBUHHICTh SK MEPUIOCTBOPEHOTO CYLIOro, SIKMM caMe 4Yepe3 L0 WOro OHTOJOTIYHY
MO3MIIII0 JapOBaHa MariuHa CUja cCaMOMY JapyBaTH KUTTA (TOMY BCi pUTYaiH, 3[iliCHIOBaHI
Ha CHMBOJIIYHOMY KOPJOHI CBITY IIbOTO, SIBJICHOTO, 31 CBITOM IOTOHOIYHMM, HEOJMIHHO
BKJTIOYAJIM B KyJIIHAPHHUI BUMIp CBOTO IIpocTopy came xii0)» (Coxans, 2011, ¢.61-68).

Boanouac, mpaBociaBHa KyiiHapis sIK ILiJie 1€ HEe OTpUMalia BHCBITIEHHS B poOoTax
KYJIbTYpPOJIOTIYHOTO CHPSIMYBaHHSI.

Metoro cTaTTi € BHBICHHS crHenu(ikd MpaBOCIaBHOI KyliHapli 3 TOUYKH 30py ii
MOCTUKHU. SIBHINE «IpaBOCIaBHA KYyJIiHAPisS» PpO3TISHYTO B CTATTI SK 1l€aJIbHUH THUI, B
cunxponii. Ilix moerukoro KynsTypu (ab0 IMEBHUX EJIEMEHTIB KYyJIbTypU) aBTOp PO3yMie€
o0pa3HiCTh Ii€i KyJbTypu 3arajoM Ta/abo ii CKIaJ0BUX, SKAa € PE3yJbTaTOM JIFOJCHKOI
TBOPUYOCTI B OyIb-SKUX ii Popmax (MiMe3uc - HacHiAyBaHHA, moe3ic - TBopuicTh). [loeTnka
KyJIbTYpH BHUCTYIIAE€ B SIKOCTI METOJOJIOTIT OCIIKEHHS 1, B TOM caMmHii 4ac, sSIK pe3yJbTaT
KyJIbTYPOTBOPUYOCTI JIOAMHU. Takuil MiAXiJl I03BOJISIE PO3IVISIHYTH IEBHY KYyJIbTypy abo
KOHKpETHeE ii SIBUIIIEC B IHBapiaHTHUX XapaKTEPUCTUKAX.

Bukiaa ocHoBHoro marepiany. Iloeturi mnpaBocnaBHOI KyiiHapii BiacTuBa
PUTMIYHICTh SIK 4YepryBaHHsS NEpiOAIB MocTa 1 M'scoina. YepryBaHHs 1€ Mae THUKHEBUUN
(MpakTUYHO IUIMH piK MICT B cepely 1 M'ATHULIO) Ta pIiYHUNA HMKIM (HA PIK YOTHUPH
MIPABOCIABHUX IOCTA, SIKI MPUOJU3HO BIANOBIAAIOTH YOTUPHOM IOpaM POKy - Pi3aBsHUIL sk
3UMOBHIA TICT (TpuBaiicTh - 40 nHiB), Benukwuii sik BecHsiHuit (TpuBaniicts 46 nHiB), [lerpos
K piuyHUN (BiF 6 TWXKHIB 10 7 IHIB B 3aJISKHOCTI BiJ naTtu BenukomHs) 1 YCIEHCHKUN SIK
ocinHiit (14 nHi)). Ilpu Takili pUTMIYHOCTI CTpaBH He HAOpHUIAIOTh, 30€pira€Tbcsi CMaKk 10
MPOCTOi 13Ki, HEMae HEOOXIHOCTI B JIyK€ CKJIAAHUX, XUTPOMYIPHX 1 JIOPOTHX CTpaBax Ta
€K30THYHUX 1HIPEIIEHTIB U1 33JOBOJIEHHS! CMAaKOBUX PELIENTOPIB.

[Toetnui mpaBocnaBHOI KyJiHapii BiacThBa cBOs Kiacugikaimis 1Ki, BIJIMIHHA BiJ
ysIBIIEHb cydacHOi aierosorii. ba3oro ans miei knacudikamii € MPOTHUCTABIEHHS «IICHE -
ckopoMHe». [TOHATTST «CKOPOMHE» TMOXOUTH BiJl JABHHOPYCHKOTO «CKpam», 110 03HAYAE
«GKUP», 3BIJICH 1€ POTUCTABJIEHHS, SIKIIO JOCIIBHO, 3BYYHUTb SIK «HEXHUPHE - KUpHey. OHaK
I TUXOTOMIS HE 30ira€ThCs 3 MHUPOKOBITOMOIO CHOTOHI OIMO3HINIEID «BUCOKOKAJIOPIMHE -
HU3bKOKAJIOpiliHEe». BiAmoBiiHO [0 cydyacHOi JI€TONOTl NPOAYKTH 3a 3pOCTAHHAM
KaJIOPIHHOCTI MOXYTh OYyTH pO3TallOBaHI B TaKOMy IMOPSJKY (CXeMaTH4HO): OBOYl —>
bpykTH, prbda, MOJIOYHI IPOAYKTH, UL — M'siIcO — OOpPOILIHSAHI Ta KOHAUTEPChKI BUPOOH —
KUpU (IIPM LBOMY POCIMHHA OJisl BBAXKAETHCS KaJOPIMHILIOW 3a MOJIOYHI JKUpH). Y
IpaBOCHaBHil KyJiHapii Ha IIKaJi «IiCHE - CKOPOMHE» MPOAYKTH PO3TAIIOBYIOTHCS B TAKOMY
BUMIIAL: X110, 0BOYl, PpyKTH (piBEHb CYBOPOIO MOCTY) — POCIHMHHE Macio (mict) — pubda
(ocobnuBi, B IIIOMY MICHI, THI) — MOJIOYHI IPOAYKTH, 37100H1 KOHAUTEPChKI BUPOOH (piBEHb
CKOPOMHOT'0) — M'ICHI IPOAYKTHU (CKOPOMHE).

Kynbryposnoriunuii anamiz HaBeJCHHMX IiJXOMAIB Ja€ MOXJIMBICTh MOOAYUTH, IO B
OCHOBI JII€TOJNOTYHOI Kiacu(ikauii jgexarb popManbHi 03HaKH (KUIBKICTh Kajlopiil), B OCHOBY
K TIPABOCIABHOTO TMIAXOAY TMIOKJIAJICHO OHTOJOTIYHUN KpuUTepid. VY mpaBOCIaBHOMY
pamXUpyBaHHI NMPOJYKTIB HAasBHA Ta cama €TamHICTh, sika € B Kuusi byrtrs, mo Bignosigae
erannaM TBopinHsa CBity. MokHa cKaszatw, IO Tpoliec cTBOpeHHs1 borom cBitTy HINOB Bif
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IIPOCTOTO JI0 CKJIAHOTO, Bif 0e30co0ucTicHOTO 110 ocobucticHoro. Iloetnka mpaBociaBHOT
KyJTiHapii BpaXoBYe€ 1[I0 E€TAIHICTh, OI[IHIOIOYU MPOAYKTH, (PAKTUIHO, HE 332 KUIBKICTIO B HUX
KHpY, a 3a ix micueM Ha Cxonax TBOpiHHS.

VY 1bOMY KOHTEKCTI MOHATTSI «CKOPOMHEY 1 TI0 BiTHOLICHHIO JI0 1Xi MOX€E BKUBATHCS B
JpyroMy CBOEMY 3HAY€HHI, IK «HECKPOMHE», «HEIPUCTONHEY, «II0TChKe». To0TO, HabaraTo
NPUCTOUHIIIUM ISl JIOAWHU € icTH ((PaKTUYHO 3HMIYBATH, 3a0MpaTH XKHUTTA) ICTOT, SIKi
CTOSITh Ha HWXKHIX madisx CxoniB ByTTs, 1 TiIbKM B TIEBHI Nepioau il 03BOJIECHO POOUTH
3aMax Ha OUIbII BUCOKOOprauizoBaHi ojunuui. (B cimeiiHOMy mepekasi aBTopa cTarTi €
CBIAUEHHs, L0 NEpel THM, AK «3apyOaiu» KypKy a0o 3aKoJOTH CBUHIO, NMPaaiId YHUTAIN
KOpOTKY MOJUTBY: «['ocronu, 6marocioBu Ha 1ky!»). ONO3UITIO «ITiICHE - CKOPOMHE» MOXHA,
(akTHYHO, BBa)XKaTH CUHOHIMIYHOIO IPOTHCTABIEHHAM «I03BOJIEHE - YAaCTKOBO JI03BOJICHE»
a00 «Oy/ICHHE - CBSITKOBEY.

[IpaBocimaBHe cTaBIEHHS JI0 1K1 CJIiJ] BU3HATH 1 OUIBIN €KOJIOTIYHUM, 0O SKIIO MEHIIEe
M'sica MOke OyTH 3'II€HO IPOTATOM POKY, TO, BIAIOBITHO, MEHIIIE )KUBHX iCTOT BOMTO (MEHIIIE
pecypciB OyJie 3aisiHO Ha iX BUPOIIYBaHHS TOIIO). | HEeMae HEOOXiTHOCTI BUOKPEMITIOBATU Y
KypKH ii TpyIKy (BiJKHAAI0UH 1HII YaCTHHH, 00 1 M'saco icTy, 1 Kanopii He Habupatn). [Tics
[I0CTa CKOPOMHA iXa, HaBiTh MPUTOTOBJIEHA 3a HAMMPOCTIIIMM pELEnToM, BXke cama 1o coOi
cMavHa.

VY cywacHii KyJbTypl METOI0 TPABMJIBHOTO XapuyBaHHS € 3J0pOB'sl 1 aKTUBHE
JOBroJiTTA. MeToro mpaBociaaBHOI KyJiHapii (K 1 JaHOi pemiridHoi Tpaguiii B LiJIOMY) €
cnaciHHs Ayuri (MpU IIbOMY 30POB'S 1 JOBTOJITTS MOKYTh CYIIPOBOKYBAaTH AOCATHEHHS 1Ii€i
MmeTH, abo Hi). BokuBanHs ki (Tpamesa) B mpaBociaB'i po3risiiaeTbes HE K (i3i0noTiyHuN
aKT, a SK MpoAoBXKeHHs OorociyxiHHs. B. Jlep:kaBna mume: «[IpaBocnaBua LlepkBa it Ha
OPUMHATTA TKI IUBUTHCA SIK HAa OOTOCIY)KIHHS, SIKE MO CYTI HE BLAPI3HSETHCS B 1HIIMX
LEpKOBHUX cIyx0. ToMy BOHa Mae 0COOIMBUI «UUH», a00 LEPKOBHY CIyXO0y Tpamnes3u, YoMy
1 Tpame3u B MOHACTUPSIX MPOIMOHYIOThCS B XpaMi (ocobnuBomy - TpanesHomy)» ([lepkaBHa,
2011, c.17). borocmyXiHHSM MpaBOCJIaBHY Tpare3y poOJIATh CHiJIbHA MOJIMTBA TPAre3HUKIB
nepen 1 micis 1K1, YATAHHS KUTIH CBATHX MiJ 4ac camoi Tpame3u, HacTpiil OJaroroBiHHS 1
no/siku BoroBi 3a #oro MuITicTh. Ika MOCTaE SK MUTSIX 1 JOCBI BUOYTOBYBaHHSI BITHOCHH MiXk
JIOJMHO0, TpUpo10to 1 boroM, Mixk aymiero 1 TiioM ioauHU. O0pa3 JI0AUHU Yepe3 IpU3My
IPaBOCIABHOI KyJiHapii MOCTae TUM caMUM AJJaMOM B paro, SKMH MOCTaBIEHUN 00poOIsITH
borom nmanwmii canm, po3mopsypKaTUCS B HBOMY, IO BUMarae oOEpexHOCTI, OJaroroBIHHS,
OLIA/ITMBOCTI 1 MOBaru (MpupoJa He MalCTepHs, ajie Xpam).

Cnig TakoX 3rajaTH, IO MEXI OINO3UIIi «IIICHE - CKOPOMHE» JaloTh CBOOOAY IS
HaIllOHAJIBHUX 1 peTiOHANIbHUX Bapialiii (1110, BIaCHE, XapaKTEepHO 1 I CaMOro MpaBociaB's).
Tak, B KyJiHapHIi Tpagulii TpelbKoro MpaBociaB's Taki MOPENpPOAYKTH SK KajlbMapu,
BOCBMUHOTH, KPEBETKH, KapakaTHIli, BBAKAIOTHCSI MOPCHKUMH POCIMHAMHU, TOMY IO y HHUX
HeMmae KpoBi. 3a a)OHCBKUM CTaTyTOM, IX MOKHa ictu 1 Bemukum moctom, koiau pubda (3a
BUHSTKOM JIBOX JIHIB) 3a00poHeHa. B ykpaiHChKil HallloHaJBHIN KyJIbTYpl HU3KA MPOAYKTIB 1
KyJIIHApHUX BUPOOIB CTaJld CHMBOJIAMU TPABOCIABHUX CBAT: MeJ, sI0IyKa, BUHOTPAJ, SHIA,
nacka, *KaiBOpPOHKH, MJIMHII, BADEHUKH Ta iH.

M. MoHnTanapi nuie, 110 B XpUCTUSHCHKIN cB11oMOCTI copMyBanacs MpOTUIIEKHICTh
1, OJJHOYaCHO, B3a€MHE JOMOBHEHHS M'sica 1 puOU. 3aBISKH XPUCTUSHCTBY B KyJHApHIH
KyJIbTYpi €Bpomnu, Mopsj 3 «KyJbTYyporo M'sicay, 3'aBUiacs 1 «KyJabTypa pudbu». (MoHTaHapw,
2009, c.100).

Ixa B penirii B mimomy i B mpaBocnaB'i 30KpeMa IOCTa€ SIK BaKIMBA CKJIaJ0Ba
ACKETHYHOI TIOBEIIHKH. Y 3B'I3Ky 3 IIMM TOJOA MOYKHA PO3TJSIIATH B SKOCTI BaroMoi
KOMITOHEHTHU IPaBOCIABHOIO CTaBJICHH /10 1Ki. BianosigHo, e oaHi€l0 6a30BOI0 OMO3UIIIEI0
JUTSL TIOGTUKH TIPABOCIIABHOI KyJIiHApii OyAe «TroJlof - CUTICThY ab0 «ToJIOAyBaHHS
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(yTpuMaHHS Bij 1K1, MOCT) - HacCMUeHHS (po3roBiHHsA)». [103UTHBHI 1 HEraTUBHI KOHOTAITIT X
MOHATh MOXXYTh MIHATHCS MICISIMH, a BHpIIIAIbHUM KpUTEpieM TyT OyJe HasBHICTH abo
BIJICYTHICTh BUIBHOTO BHOOPY. YSBIMO, 11O BCS ICHYIOYa XKa PO3TalllOBaHA HA TEBHIHM IIKai
(32 HagBHICTIO B Hil «ckpamy» (KHpY), 3a CKJIQIHICTIO il HPUTOTYBaHHS 1 CTyIEHS
€K30THYHOCTI CKJIaI0BHX ii KOMIIOHEHTIB, 32 PIBHEM 33J10BOJICHHS], SIKE BOHA 3aTHA JaBaTH),
Jie TIOJIOCAaMM € KpaiHId ToJIoJl 1 MakCUMajdbHO MOXIUBE HacuueHHs. llpm HasBHOCTI
BUIBHOTO BHOOpPY (200 JOOPOBUIBHOTO MIAMOPSIKYBaHHS BOJII BHUIOI JAYXOBHOI ocobu -
JNyXiBHHKA, HACTABHUKA) MIO3UTUBHI KOHOTAIIi] MOB'A3aHi 3 MOYYTTSAM TOJIOAY 1 HAOIMKEHUMHU
JI0 IIOTO TIOJIFOCY MPOIyKTaMu (BOJA, XJI10, MpOCTa POCIWHHA 1ka TOIIO). 3 1HIIOrO OOKY,
rOJI0/ HE KyJIbTUBYETHCS B ITpaBOCiaBHOI KymiHapii. [licis miTyprii sik B MOHACTUPSIX, TaK 1 Ha
napadifax, NaJIOMHUKaM, MapadisHaM (MOCTIHHUM dYjIeHAM TPOMAAH, IOCTYITHUKAM,
IpaliBHAKaM TOIIO) IPOIIOHYETHCS Tpare3a.

B ymMoBax rio6ainizariii mpaBociaBHa KyJiHapis 3alUIIa€Tbes TPaAMIIiHOI: Oyprepw,
cymri, dincu 1 moaiOHI 3amo3WueHHs He 3a00pOHEHi, ajle i He NPOHUKAIOTh B MEHIO
IpaBOClIaBHUX Tpane3. BoHa HamisieHa Ha KOHCEpBalLil0 TPagullii, PEeTPOCHEKTHBI3MY, Ha
OTOTOKHEHHS PEJITIMHOTO 31 CIOKOHBIYHUM, KOPUCHUM, TIPABUIILHUM, ICTUHHUM.

o x cTocyeThcst HAWOLIBII TUMOBUX JJIsl TOETUKU MTPABOCIABHOI KyJIiHapii MPOIYKTIB,
TO TAaKMMU CIIiJi BU3HATH 3€pHO (XJIi0), pOCIMHHY OJIiIO0 1 BUHO. Y TpaBociaB'i 1i MPOAYKTH
BKJIIOUEHI B CakpajbHy TpaJullito OorociyxiHHs. Buine Bxke Oyno ckazaHo mpo ySBICHHS

PO Tparesy sSK MPOJOBKEHHS OorociyxiHHS. OCBSYCHHS «IIICHUIl, BUHA 1 €JICIO»
BiJI0OYBA€THCS HA BEUIPHLOMY OOTOCITYX iHHI JOCUTH YacTO, HAMlepe0H1 BEIUKUX 1 XpaMOBHUX
cBAT. (3 1HIIOTO OOKY, B il Tpiaai MOKHA MOOAYUTH KOPIHHS TPEIBKOT KyJIIHAPHOT TPaInIlii.)

X116 (3epHO) - Oepe ydacTb B TaiHCTBI €BXapHCTii, MOAAETHCS Y BUTIISIIL IPOCKYD,
OCBSIUYETHCS y BUIJIsAL XJ1101B Ha JITIi, MoAaeThesl napadisiHaM y BUIUIA/II MIMATOYKIB XJ10a,
MOJUTUX BUHOM, y Benuky cyOory HanepenoaHi BenukomHs, y BUIIAALI KyTi (BiABapeHHUX
3epeH) CTAaBUThCS Ha MaHaXWJIHUN CTUI, a TaKoxX xJ10 1 Xx11000y104HI BUpPOOU € TpaaMULIHO
HaMOIIbII «HAPOJHUMY 1 MOIIMPEHUM MPUHOLICHHAM Ha IMaHaxXuay (3aynoKiiiHe MOMHUHAIbHE

OOTOCITYKIHHS), Y BUTJISAII MUPIKKIB PO3AAETHCS HA TOMUHKAX, MIIMHITIB - Ha MacHuii,
NpabUHOK - Ha Bo3HeciHHs, %alBOPOHKIB - Ha cBiITO Copoka My4yeHHKIB CeBacTiHChKUX Ta
1HIIIE.

€neii (omis) - Oepe ydacTh B TaiHCTBI XpelieHHs, o0psaal €1eonoma3aHHs, € CHMBOJIOM
musocti (rpeupke «Kipie eneiicon!» mo 3Haunuth «locmoau, moMuiyii!»), 103BOJEHO 110
BXKHMBaHHS OUIbIIYy YaCTHHY MPAaBOCIABHUX IOCTIB, Ta MICHUX JHIB, Yepe3 L0 € HaHOUIbII
BXKMBAHUM 3 )KHMPIB B [TpaBOCIaBHIN KyJiHapii.

Buno - Gepe y4acTh B TaiHCTBI €BXapucTii, TaiHCTBI €1eonoMa3aHHs, B MPaBOCIaBHIM
KyJiHapili JO3BOJIEHO /10 BXXHMBaHHS B CyOOTY, HEAUTIO Ta CBATKOBI aHI. He 3abopoHeHo B
Oyab-ski He micHi 1Hi. LlikaBo, 110 € J1H1, KOJIU 3a00pOHEHO POCIMHHE MAcilo, ajie J03BOJIEHO
BUHO (Hampukiaa, Bemka cybota nepen Benukonuem).

[TponykTy 1i€i Tpiaau, ik 6a4MMO, BC1 POCIMHHOTO MOXO/KEHHS 1 0230BO 3HAXOAATHCS
B CKJIaJ[l TIICHOTO MEHIO, [0 MIEPEBAKAE MIPOTATOM POKY.

[{ikaBo, 110 MpaBOCIaBHI KyJNiHApHI Tpajulii BIUIMHYJIM Ha DPAJSHCbKE I'POMAaJChKe
xapuyBaHHs. Bizomo, 110 nosisa «puOHOro aHs B uetBep» B inanbHsAx CPCP Oyna peruikoro 1
CcrocoOOM BIJIBOJIIKAHHSI HACEJNCHHsI Bl JOTPUMAaHHS MICHUX [IHIB B Cepely 1 M'STHHIO,
3aMilEHHSAM COPMOBAHUX YSIBJIEHb, CIPOOOIO (POPMYBaHHS HOBOI TpaJMLIii.

BucHoBok

VY moeruii mpaBOCIAaBHOI KyJjiHapii 3Hailuia BioOpakeHHsI MpaBOCIIaBHA KapTHHA
CBIiTy, Tiporiec i eranu ioro TBopiHHSA. B 0CHOBI mpaBocIaBHOrO MiAX0Ay M0 Kiacudikarii
MPOJIYKTIB JICKUTH OHTOJIOTIYHUN KPUTEPIH (MiCIle IbOTO KOHKPETHOTO MPOAYKTY ab0 i1CTOTH
Ha Cxonax TBopinH:). CeHC TUXOTOMII «ITiCHE - CKOPOMHE) IOCTA€ HE SIK «HU3bKOKAIOpiiiHe
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- BHCOKOKAJIOpifiHE», a SIK «JI03BOJICHE — YaCTKOBO JIO3BOJICHE». Y IUXOTOMIl «IliCHE -
CKOpOMHE» Bi1oOpaskeHa iepapXist mpaBOCIaBHOT KapTUHU CBITY. Bumoru nocra ikcyioTs He
MEeBHI MPOAYKTH, a iX «po3psaam» abo «kimacku». Kpim omo3uiii «ImicHe - CKOPOMHE» IJIs
MOCTUKHU TPABOCIABHOI KyJiHapii XapakTepHi OMO3HUIIT «OJOAYBaHHS - HACHYCHHS,
«IJIOTCHKE - JIyXOBHE», CKPOMHICTD - HAJMIpPHICTBY», «OyIeHHE - CBITKOBe». [IpaBocnaBHiii
KyJiHapii He BJacTUBAa 3HDLKEHICTh 1 padiHOBaHICTH CMaKOBHX ymnojoOanb. lloeTmka
NPaBOCIIABHOI KyJIiHApii TOcTae K J0AMIMBE CTaBJICHHS IO JIOTOCY BChOTO CYIIOTO, a iKa
BUCTYIA€E SIK MOpaJIbHA KaTeropis.

[ToeTuky mpaBocimaBHOI KyniHapii (OPMYIOTh TaKi OCHOBHI XapaKTEPUCTUKH: BarOMHI
POCIIMHHUI KOMIIOHEHT, HMOMIPHICTh, CTPHUMaHICTh, HPOCTOTA, JOCTYIHICTh, perioHajlbHa
BapiaTUBHICTh, CAKPAIBHICTh, PUTMIYHICTh (TH)KHEBA, piUHA).

@aKkTHYHO, TOETHKAa IPABOCIABHOI KyJiHApii 3aTBep/Kye HE TIJECHICTh DKi, a ii
JTyXOBHICTb.

IlepcrnieKTHBH MOJAIBIIOT0 BUBYEHHS.

MOoKHBICTh pETiOHANTBHOT BapiaTUBHOCTI B MPaBOCIABHOI KyJiHapii mnepembadae
HAsBHICTh YCTaJIeHUX O0a30BHX MICHUX 1 CBSATKOBUX MEHIO B TPAIUIISX PYMYHCHKOTO,
IPeIBKOro, cepOChKOro, OLTOPYChKOro mpaBociar's. IMOBIpHO, B LUX MepeBarax MOXYTb
AQHTPOIIOJIOTIYHNX, AKCIOJNOTIYHUX TOIIO YSBJICHb, II0 MOXKE OYyTH ILIKABOI NEPCHEKTHBOIO
OO JOCIIIJPKECHHSI.
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POETICS OF THE ORTHODOX COOKING

The topic of the relationship between food and religion in the aspect of cultural studies
is not sufficiently represented in modern Food Studies. In Ukrainian cultural studies, this
topic is relevant in the context of identifying the invariants of national culture, the formation
of national identity, politics and practices of cultural memory, studying the features of the
development of Christian Orthodox culture in modern conditions.

The purpose of the article is to identify the specifics of Orthodox cooking from the point
of view of its poetics. The phenomenon of "Orthodox cooking” is considered in the article as
an ideal type, in synchronicity, which makes it possible to identify its invariant
characteristics. By the poetics of culture (or certain elements of culture), the author of this
article understands the imagery of a culture as a whole and / or its components, which is the
result of human creativity in any forms.

It has been established that the poetics of Orthodox cooking has its own classification of
food, which differs from the concepts of modern dietetics. The basis for this classification is
the opposition "Lenten food — Non-fasten food" (in Old Slavonic “postnaja eda — scoromnaja
eda” which literally means "lean - fat"). The nutritional classification is based on formal
signs (the number of calories), while the Orthodox approach is based on an ontological
criterion. There are the same stages can be seen in the Orthodox ranking of products that are
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in the Book of Genesis, corresponding to the stages of the Creation of the World. We can say
that the process of God's creation of the World went from simple to complex, to more
significant, from impersonal to personal. The poetics of Orthodox cooking takes into account
this stage, evaluating products, in fact, not by the amount of fat in them, but by their place on
the Ladder of Creation.

In this context, the concept of "non-fasten” (“scoromnaja eda”) in its relation to food
can be used in its second meaning, as “immodest”, “obscene”, “carnal”. That is, it is much
more decent for a person to eat (in fact, destroy, take life) creatures that stand on the lower
steps of the Ladder of Being, and only at certain periods human person is allowed to
encroach on more highly organized units. In fact, the opposition "Lenten food — Non-fasten
food" can be presented as synonymous with the oppositions “permitted - partially permitted”
or “everyday — festive”.

Thus, the poetics of Orthodox cooking reflects the Orthodox picture of the world, the
process and stages of World Creation. Requirements of fast do not fix specific products, but
by their “ranks” or “classes”. The delicacy and refinement of taste preferences are not
characteristic for the Orthodox cooking. The poetics of Orthodox cooking appears as a
respect for the logos of all that exists, and the food acts as a moral category.

The following main characteristics form the poetics of Orthodox cooking: a significant
plant component, moderation, restraint, simplicity, accessibility, aesthetics, regional
variability, sacredness, rhythm (weekly, annual). In fact, the poetics of Orthodox cooking
asserts not the physicality of food, but its spirituality.

Key words: poetics of culture, Orthodox cooking, "Lenten food — Non-fasten food",

"abstinence - satiety”, "permitted - partially permitted”, "everyday - festive".
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M. B. Tepnosa

TEOPETUYHA CIHAJIIUHA AHTJIMCHKUX KJIACHUIIUCTIB:
ECTETUKO-MHUCTEITBO3HAYUI ACIIEKT

Anomauin. Cmamms npucesayeHa ananizy meopemudHoi CnaowjuHu aHeaiuCLKUx
Klacuyucmis, sAKka nocila nomimbHe Micye 6 ICmMOpii 00HO20 3 BANCIUBUX — emanie
€BPONENCLKO20 KYIbMYPOMEOpeHHs. 3a3HaueHo, Wo OXONUBUU CKIaoHul nepioo mixnc XVI —
nouamxom XIX cmonimmsa, knacuyusm npodemoncmpyeéag cmanicmv i ecmMemuyHux, i
XYOOXHCHIX 3aca0, CNUPArYUCh HA KL PO36UBAIUCS PI3HI KIACUYUCMUYH] MOOE.

Apeymenmosgaro, w0 ceped imanilcokoi, ¢panyy3vKoi, Himeyvbkoi  Modenel
KAACUYUIMY, AHINICbKA 8UpI3HANAca yinicnicmio ma macuimaonicmio. OKpiv yboeo, manoyu
6 O3HaAYeHuU Nnepioo He3HAYHi KOHMAKMU 3 [HUWUMU KPAiHAMU, AH2NINCLKA KIACUYUCMUYHA
CRAOWUHA CPOPMYBANACS K CAMOOYMHIU Ma CAMOYIHHUL peHOMeH, W0 UABUBCS He MITbKU
6 noesii ma opamamypeii, a i HU3Yi iHWUX 8udié xy0odxcHvoi meopuocmi. Came ye 0038015€
Hazolocumu Ha  ecmemuKo-MUcCmeymeo3HagyomMy dcnekmi, AKUt Haoae Yirichocmi
MmeopemuyHill CNAOWUHI AH2TIICOKUX KIACUYUCTIS.

Iliokpecneno, wo 3acmocysamHs y cmammi NepcoHaniz08aH020 NiOX00y, 00360UNO
8UABUMU  OCODUCMICHULI  8HECOK KOJCHO20 3 NPEOCMABHUKIE — AH2NIUCLKO20 — «PYXY
KAACUYUCTIBY Y 3a2albHULL NPoYec «P036Y008U» €BPONEUCHKO20 KYIbMYPHO20 NPOCMODY.
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